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Two decades 
of dreams 


The Jerusalem Khan Theatre is 20 this year. 
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IN 1974, Han Ronnen took over as 
artistic manager. alongside general 
manager Danny Shalem. The Khan 
continued Alfreds’ policy of ensem- 
ble productions in Hebrew and vari- 
ous efforts in English. 

At the end of 1976, the Khan 

in faced closure because of finan- 
ial difficulties. 
Αἱ οι ας πίει, Shalem requested a 
hefty additional subsidy from the 
city, complaining that the Khan's 
allocation from the city’s treasury 
was less than half of the municipal 
subsidies granted the country’s oth- 
er three repertory companies: the 
Cameri in Tel Aviv and the Beer- 
sheba and Haifa theatres. The Jeru- 
salem Municipality spokesman re- 
plied that “We will help all we can, 
but cannot compete with other cities 
or be dragged after a policy set by 
someone else." (JP 1.12.76) 

By 1978, with a little help from 
the municipality and the support of 
the Jerusalem Foundation, the 
Khan was able to offer a repertory 
programme sufficiently exciting to 
attract a subscription list of around 
2,500. In that year, 40 per cent of 
the company’s budget was covered 
by ticket sales. 

With the city's encouragement, a 
series of projects headed by Motti 
Lerner was designed to reach out to 
segments of the population who did 
not usually attend the theatre. 

Programmes were set up for high- 
school students and teuchers, an 
elaborate education scheme was put 
in place at a community centre in 
the Katamonim, and special pro- 
grammes at the Khan were also initi- 
ated for senior citizens and newly 
demobilized soldiers. 


The Khan players took to the 
streets in an adaptation of Bialik’s A 
Legend of Three and Four. Said Ler- 
ner, “If people see a play in the 
Street, and realize the actors don't 
eat them, next time they might actu- 
ally go to the theatre.” 

In 1982, Ronnen left the Khan. 
An inevitable change in the nature 
of the ensemble contributed to his 

leparture: after 10 years af inten- 

sive group work, the actors and ac- 

tresses had matured into experi- 

enced professionals ready to 

de in ἃ more individual diree- 

tion. This created pressures within 
group. 

Ada Ben-Nahum came in as buth 
attistic director and general munag- 
er with plans for a less experimental 
Tepertoire and for the elimination of 
the theatre's huge deficit. She re- 
Signed at the end of 1983 because of 
budget cuts by the municipality. 


IN JUNE 1984, Yossi Yzraeli took 
Over as artistic director, plunging 
the into a nasty labour dispute 
complete with strikes and litigation, 
ἘΔ well as a controversial artistic 


He refused to renew the contracts 
Of six of the nine actors in the com- 
pany. Two of the ensemble’s veter- 
ans, Avinoam Mor-Haim and Vic- 
tor Atar, initiated a lawsuit which 

on for months. All the ac- 
ΚΗ an Conorti quit, and 
red a new group of v 
young actors. ἐὰν τὶ 
ἐς he did not want to be general 
teers Molti Lerner took over 
a administrative duties and Yz- 
eli rhage pad his vision of 
fan as a laboratory for the 
theatrical study at Jewish 


x months after Yzraeli’s arrival, 
estan, Alter, who had been active in 
ishing the arts centre in Kiryat 

8 and run the community 


beret at Yesud Hama’ala after the 


non War was engaged as the 
Khan's administrative πε ρει: 
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‘The House of Bernarda Alba,’ directed by Michael Alfreds at the Khan in 1971. 


LAST WEEK, Alter spoke to me 
about Yzraeli’s period as artistic di- 
rector, which lasted until the end of 
1986. 

During almost the whole of that 
time. he said, Yzraeli was intensely 
and exclusively involved in examin- 
ing Jewish life through theatre. His 
first project, based on Agnon's story 
Tehila, was αὶ box-office and critical 
success. Subsequent projects ex- 
Ploring different aspects of Jewish 
experience included a version of The 
Dybbuk, Anna Frank, and Tales of 
Yehezkel Feuermann, based on 
Y.41. Brenner's work. 


“Yzraeli's theatre," said Alter, 
“fell great. ilere at the Khan we 
were convinced that we were doing 
the right thing. But the audience 
stopped coming. First of all, Yossi is 
a very strong personality. He object- 
ed τὸ PR, and wasn't interested in 
relating to anything outside his the- 
autre laboratory. It was a bubble of 
wonderful work, bul the audience 
didn't like it and the critics didn’t 
like il either. 

“Israeli audiences would rather 
not think about this stuff all the 
time. They have changed greatly aver 
the past 20 years. Israelis have trav- 
elled a lot, and seen theatre in other 
countries, so the Isfaeli theatre has 
to change, to keep up with the rest 
of the world.” 

Alter sees Born Guilty, the 
Khan's lutest production, positioned 
at just ubout the right distance from 
the Israeli audience's own experi- 
ence: it’s not toa close to home, 
dealing as it does with the problems 
faced by the children and grandchil- 
dren of Nazis. 


+ |. 


Amit Guzit_ , {Aliza Auerbach) 


“During Alfreds's time,” Alter ex- 
plained,“the Khan set forth its 
goals: the nurturing and develop- 
ment of ἃ young and dynamic com- 
pany, the selection of a repertoire 
from the best of world and Jewish 
theatre, as well as the encouraging 
of original Hebrew works, the pro- 
motion of innovations in theatrical 
practice, and the education of Jeru- 
salem’s youth as well as of its adult 
audiences to an appreciation of the- 
atre. These are the Khan’s goals to- 
day as well." 


THE DREAM of a theatre in three 
languages has never come true. This 
year, however. the Khan will for the 
first time produce English and He- 
brew versions of the same show. 
Side by Side by Sondheim in a He- 
brew translation by Dan Almagor 
opened this summer. The critics 
have been friendly. On November 
15. the same show with the same cast 
will premiere in English. 

As for Arabic, says Alter, the 
Khan has offered various coopera- 
tive ventures to El-Hakawati The- 
atre in East Jerusalem — from ex- 
change of actors to co-productions 
in Hebrew and Arabic but for polili- 
cal reasons the Palestinian group hus 
hesitated to cooperate, 

The Khan's most elaborate out- 
reach programme is called the Long 
Theatre Day. School groups of up to 
200 come to the Khan in the morn- 
ing and spend the whole day first 
discussing a play, then watching a 
performance, and then engaging in a 
further discussion. 

The Khan has only about 300 sub- 
scribers this season, but the 2,000 
subscribers to the Jerusalem The- 
atre have in their packages one 
“free choice” coupon which allows 
them to select 4 performance by the 
Khan company at the Khan. The 
Khan also cooperates with Train 
Theatre and School for Visual The- 
atre on an ad-hoc basis.” 

The artistic and managing direc- 
tors, like the actors, do not have 
tenure. Aller told me proudly that 
he insisted on a 90-days’ notice 
clause in his own contract. 

“In the theatre," he said, “you 
have to be fully awake and on tiptoe 
all the time. Tenure can make you 
dopey, and lazy about creative 
work. The 30 employees here work 
day and night to create two hours of 
magic for our audience... If a fairy 
godmother came along and offered 
to grant me one wish, I'd ask for half 
a million dollars for the Khan. With 
it, [4 hire more actors of all ages, 


(Nir Bareket) 


and I'd look for ways of overcoming 
the problems of scale which work so 
much against us. The Khan is a 
small but creative theatre competing 
against the Jerusalem Theatre, 
which imports big productions from 
all over the country..." 


AMIT GAZIT took up this theme 
the following day. Gazit was born at 
Kibbuiz Ein Dor and studied the- 
atre at the Drama Centre in Lon- 
don, He was director in residence 
at the Beersheba Theatre, and after 
a stint at Habimah, was part of the 
crew that spearheaded the renais- 
sance of the Haifa Theatre. He 
joined the Khan as artistic director 
in March last year, and he and Alter 
have found they work well together. 
_ Gazit is ulterly convinced of the 
importance ~ and the possibility — of 
what he calls a “creative municipal 
theatre" along the lines of those in 
Haifa and Beersheba. The establish- 
ment of such a theatre in Jerusalem 
is his dream. 

He has the orator's trick of re- 
peating an emphatic phrase three 
times with variations: “A city with 
its own creative theatre is a better 
city; a city with its own orchestra isa 
better city; a city with its own dance 
troupe is a better city...” 
JERUSALEM, according to Ga- 
zit, isin great danger of becoming a 
second-rate city. 

“IF 7,000 people who are part of a 


‘potential theatre audience have mi- 


ated out of the city, that's un- 
ealthy. | don’t want to see Jerusa- 
lem become another Bnei Brak, and 
one of the things that will prevent 
that is a vibrant cultural life. 
“The Khan will never make mon- 


Danny Alter (Aliza Auerbach) 
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ey. Repertory theatres never do - 
Habimah has a million-shekel over- 
draft. A repertory company has high 
fixed costs and musi be subsidized, 
as they ure all over the world. 
“The Jerusalem Theatre is an op- 
tical illusion. [t has a fabulous hall, a 
huge parking lot, an impressive foy- 
er and ail the trappings it takes to 
make a theatregoer fcel very ‘cul- 
tured’ and respectable. It imports 
plays from the Tel Aviv theatres and 
Haifa and Beersheba — and only the 
best plays, proven successes -- as 
well as performances from abroad. 
But there’s no connection between 
the audience and the theatre, ana 
the Jerusalem audience has become 
passive. A repertory company like 
the one at the Khan can stimulate 
the audience to more activity, to the 
local patriotism of rooting for the 
home team, to teacher and schoo! 
involvement with theatre, 


“Theatre in Israc! is of particular 
importance. It's a place where we 
can search for our identity and it's a 
place where we are constantly creat- 
ing our own language. The question 
[ ask of every original play or play 
translated into Hebrew is how can 
these characters talk so that 1 will 
believe that they are speaking my 
language. As far as the quest for a 
national identity and the identity of 
the individual goes -- theatre isn't 
here to give the right answers. It's 
here to ask the right questions. 

“At the Khan, everything is open 
to public scrutiny. Every grusit we 
spend must be accounted for, every 
script submitted to the censor, every 
production judged by the critics and 
our public board. In no theatre in 
the world does every play always 
succeed, but a good theatre radiates 
stimuli into the environment. Our 
audience is growing, and recently 
there have been lines outside the 
box office on performance nights.” 


WHAT WOULD Gazit say if he 
were told that the Khan would be 
closed and he, the ensemble and the 
crew of the Khan were offered free 
rein at the Jerusalem Theatre? 

“Lwould say: Thank you, but Ict's 
keep the Khan going too. We would 
work in both places, even though 
the facilities at the Khan aren't ideal 
— the stage is inconvenient and the 
lighting is inndequate... Here 1 am 
with a very small stage and a sinaller 
budget than the Beersheba Munici- 
pal Theatre, competing with the 
most successful shows from all 
around the country at the Jerusalem 
Theatre. : 

“The management of the Jerusa- 
lem Theatre objects to the under- 
taking of creative work at the the- 
atre. The board finds it more 
comfortable that way -- creative 
work leads to too much uncertainty, 
and is a great responsibility. They 
prefer to show only what others do, 
which is cultural bankruptey....I'd 
even welcome a ‘competing’ ensem- 
ble over there. 

“But they’re losing subscribers. 
Tel Aviv is a mere 35 minutes away 
these days, and a lot of people ure 
asking themselves why they should 
go to see Habimah or Cameri shows 
in Jerusalem, when they can just 
hop in the car, take in a show in Tel 
Aviv, have some coffec afterwards, 
and be at home in bed by one 
o'clock. 


“CULTURE IS POWER, Culture 
is identity, * Gazit goes on, “Chich 
understands that, which is, in part, 
why the Cameri has been so success- 
ful.” But unlike Tel Aviv'’s mayor, 
Jerusalem's Teddy Kollek, “whom I 
greatly appreciate ... doesn't, [ 
think, fully understand the great po- 
(Continued on page 20} 
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OLD-FASHIONED “B" picture- 
style filay entertainment isn't dead, 
just hibernating. Once in a while, 
pradded by some energetic youth, it 
shows its face, usually buried deep 
under masses of special effects and 
Pytatechnics, then returns to its pro- 
lunged slumber. 

Such an energetic younyster is 
Mike Fippis, one of a legion of 
young talents emerging from Brit- 
uin’s Channel Four stables. A for- 
mer musician and theatre person, 
Viggis's only experience before hit- 
ting the big time with Stony Mon- 
day was ἃ TV movie. And Stormy 
Monday is definitely big time -- one 
of those pictures that manages to 
match the grit of the fil noir with 
the glitz of the modern thriller, cast 
an unexpected combination of per- 
formers who work surprisingly well 
together (in spite of the fact that 
they seem, at least half the time, to μὲ 
be cast ngainst character), and use 
to guod advantage the locations of a 
city, Newcastle, whose only previ- 
ous claim to fame was the proverbiat 
coal you needn't carry there, 

The classic formulit is faithfully 
followed. You have the big-time vil- 
lain, the insignificant hero, the cyni- 
eal supporting part and the soiled 
princess, In this case, ‘Tonimy Lee 
Jones is Big Daddy Warbucks, the 
mighty Americun mugnate, whose 
money hasn't been acquired quite 
honestly (no one is that rich if he 
insists on respecting all the laws), 
and who hus just decided he is going 
to refashion the city of Newcastle 
and give it a new look, at what will 
be_an enormous profit for him. 

_ The magnate buys all the politi- 
cians he needs to clear the paper- 
work; the Thatcher government, by 
{tS nature, supports such private 
promoters even if it means selling 
the good ald Albion to foreigners. It 
ail scems cut and dried but for the 
festive official signature delivering 
that fine old city into the Not-very- 
clean hands of an American 
capitalist. 

But that’s forgetting the heroes ~ 
those individualists who don't give a 
damn about a thing but hate to be 
pushed around. Sting is one olf 
those. He owns @ successfut night- 
club, and wouldn't mind Selling out 
fo the Americans for the right Price, 
but does not appreciate the presence 
of two imported goons who are sup- 
Posed ta help him make up his 
mind. When that happens, the char- 
ucter becomes true to the actor’s 
namie, he really stings, and all the 
money in America can’t dull that 
painful operation, 


To bridge between these two 
poles, there are the romantic leads, 
He is ἃ handsome Irish boy who 
comes to Newcastle to look for a 
job. Sting takes him on as an errand 
boy, and one of his first duties is to 
take care of a Polish jazz quartet. In 
the course of the film, the quartet 
gives the most incredible perfor- 
mance of the American national an- 
them since Jimmy Hendrix’s, and 
does it for the benefit of a black-tie 
audience gathered to celebrate the 
city’s takeover. 


Anyway, the Irish lad, played by 
Sean Bean, happens to meet a part- 
time American waitress, Melanie 
Griffith, who happens to be part- 
time moll and full-time mole for the 
Anierican millionaire, entertaining 
his business connections, (This is an 
Occupation the nice lad knows noth- 
ing about, so please don’t tell him.) 
While watching her serve tables for 
the first time, he also happens to 
hear the two goons at another table, a 
planning to soften up his newly ac- } 
quired boss. What.a lot-of happen- 


Hitchcock, the great advocate of the 
well-timed accident, would have 
been overwhelmed. 


THESE ARE the opening gambits 
of this picture, and it doesn't take 
the mind of ἡ genius to plot the 
conditions under which they will be 
unfolding. Bean warns Sting, Sting 


ie 


ile 


takes measures, and Jones expects 
service from the local boys and un- 
Stinting devotion from his mole. Of 
course, she is by now desperately 
involved with the handsome Irish 
lad. What is left is 10 ask, as they du 
in Soap: is romance going to tri- 
umph, is the rich villain going to get 
it from the smart hero, is England 


SS ὃ 


Sting in the tale 


going to remain British? 

_ Just remember you're at the mov- 
ies and the answer should be self 
evident. 

Figgis's script is not the most so- 
Phisticated or intricate one. Some- 
times it is almost emba ssingly 
manipulative, the way it pushes 
around events to fit in with the sto- 


ry. His strident anti-American; 
may be in tune with the cases 
problems of British industry, but it 
does tend to get out of contro] 
Strange, In # way, beeanse America 
is still dreamland in the Cyes of the 
young lovers, who intend to escape 
there, away from the strife of New. 
castle ~ a rather bizarre notion, con- 
Sidering that is where that Strife 
originated. 

Thematically, the film is a bit in- 
secure, manifesting the same type of 
Msecurity one finds in the works of 
Amctica’s harshest critics, many of 
whom are besotted with the Ameri- 
can dream, the American Space, the 
New World, the New Life and all 
those silly notions that have fed gen- 
crations on end, and hate it for not 
being true to these notions. 

Stylistically, however, Figgis does 
a sound job and, morcover, he 
knows that this is the kind of story 
that should take place mostly at 
night. He understands that charac- 
ters should be sketched quickly and 
appcalingly, and once this is done, 
he knows to get on with the action. 
He has been careful to impurt to his 
picture the kind of smart glitter 
which will make it pleasing to the 
cye, even if some will complain itis 
a glamourized, unfaithful image of 
an industrial town. 

What we have here is not a piece 
of kitchen sink realism, a Kenneth 
Loach slice of fife but, as men- 
tioned, a piece of unabashed 
entertainment. 


THE ACTORS, in this context, are 
all important and Figgis, with his 
Stage experience, got nicely con- 
trolled performances out of euch 
one of them. Bean is a natural ro- 
mantic lead, with his trusting eyes 
and blond hair. On stage he has al- 
ready played Romeo and no doubt 
he is bound for similar roles on the 
screen, Melanie Griffith, growing 
up into the amzing cookie of the 
American cinema, if you remember 
Something Wild, (ἢ a character 
which is barely credible (ufter all, 
being sexual bait for a millionaire 
shoul! pay enough not to require 
supplementary income rom a me- 
nial job), and makes il immensely 
likeable, so that belief is suspended 
in favour of sympathy. 

Tommy Lee Jones, once a prom- 
ising neweomer dispkuying indisput- 
able qualities - with the kind of un- 
defused bomb nature usually 
associated with the New York 
school of actors (De Niro, Pacino, 
Hoffinan) - whose Hollywood ¢a- 
reer got sidetracked [ately, looks 
just right for a type who has 
punched his way into his wealth, 
using all the dirty tricks in the book 
and then inventing some new ones 
to round up the repertoire. His 
eventual defeat is certainly not the 
outcome of his incompetence. Ὁ 

As for Sting, he and David Bowie 
are the only two rock stars who have 
managed to transfer intact their ter- 
rific personal magnetism from the 
music scene to the screen. He plays 
the seedy, disillusioned nightclub 
owner (it is his own description of 
the part) with extreme confidence, 
and if you wonder for a while wheth- 
er he doesn't look a bit young for 
this Bogart-type purt, you immedi- 
ately tell yourself nowadays every- 
thing starts much earlier, and that 
includes nightclub ownership. 

Well shot by Brian Deakins and 
constantly moving at a brisk pace as 
befits the work of a director who is 8 
musician (Figgis wrote the musical 
score as-well}, this is the kind of 
movie which delivers exactly what il 
promises to: action, romance, wil 
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“A MAN WHO whistles while he 
shaves is more closely associated 
with music than someone who puts 
on a Beethoven record,” Lys To- 
year-old conductor Sergiu Celibi- 
dache, whe will be uppearing with 
ihe Munich Philharmonic in a series 
of six concerts staring November 14. 

Celibidache, who conducted the 
Israel Philharmonic Orchestra more 
than 20 years ago, is still remem- 
bered for his unique style by many 
local music-lovers. He is less well- 
liked by players. however, because 
of his strict discipline, demands for 
extensive rehearsals before each 
concert, and dislike of recordings. 

“['m not saying the gramophone 
record destroys humanity; humanity 
is being destroyed anyway,” he be- 
lieves. But he does maintain that 
recording destroys and distorts mu- 
sic. “Music should be in the home, 
in school, in church. Who prays to- 
day by singing? The best you can 
hope for is that people will make 
love while listening to music.” 

It may be the conductor's deep 
interest in Zen and Buddhism that 
makes him so preoccupied with the 
uniquness of each musical experi- 
ence he has. Recording cannot fully 
capture that uniqueness, he be- 
lieves. Even live recordings cannot 
duplicate what goes on in the can- 
cert hall. When Celibidache’s per- 
formance of the Bruckner Seventh 
Symphony with the South Germany. 
Radio Orchestra was recorded (ap- 
parently without his knowledge and 
consent), he complained, upon 
hearing the record, that it sounded 
slower than in the live performance. 

“Some of the harmonics which 
make the music, move have been 
sterilized on the record. What you 
hear is what the sound technician 
gives you.” 

Records not only make 
passive, according to Cetibi 
but they can do the same to conduc: 
tors: “A conductor heurs two re- 
cords — one by Toscanini and one by 
Furtwangler — and finds himself in in 
ay halfway house’ between 


diences 
I 


The 135-member Munich Philhiar- 
monic will perform two programme: 


Ee RE I ER σττ- 


here, one with works by Ravel, 
Schubert and Moussorgsky and the 
other including Mozart and Bruck- 
ner. Concerts will be at the Mann 
Auditorium on November 14, 15, 
16, and 17; at the Haifa Auditorium 
on November 19; and at Binyenei 
Ha‘uma in Jerusalem on the follow- 
ing day. 


: ITALIAN conductor-compos- 
neiseco D'Avalos, recently in 
Israel τὸ conduct the Jerusalem 
Symphony-IBA, was impressed by 
the special atmosphere of Jerusa- 
en the modern part of the 
m ancient character to il,” 


he said. 

Ile is very interested in the Dead 
Sea Scrolls and is currently writing 
an oratorio with narration called 


The Tenth International Harp Contest is to take place later this month. 


ae 


tiv 


G 


“Qumran”: “I am writing the text 
myself because I couldn't accept 
someone else's libretto. | want to be 
able to express my own ideas in both 
words and music." 

Though he is a composer of con- 
temporary music, D*Avalos does 
not particularly enjoy conducting 
contemporary music -- even his own 
compositions. “A good conductor 
can be a filter and ἴ prefer some- 
one else, with advice from me, to 
conduct my work." 


PIANIST, COMPOSER and teach- 
er Peter Feuchtwanger will give a 
master class at the Jerusalem Music 
Centre from November 8-14 and 
will give two lectures, upen to the 
general public, at 10 a.m. un the 
November 8 and 10. 


OUTED LY CBS feed oy utes ene peer ας ” Soh ποι πειντ 


nich but came to | 
Sinve 195K, he las lived mostly in 
London, where he studied composi- 


Hans Heimler. He started playing 
the piano al a very early age. his 
teachers including Gertie Reiner, 
Max Egger, Edwin Fischer, Walter 


all in his career -- Clara Haskel. He 
studied composition, counterpoint, 
percussion and conducting at the 
Zurich Conservatory, and Indian 
music at London University. 


other Middle Eastern and Far East- 
ern cultures are of special interest to 
Feuchtwanger, and his compositions 
have also been inspired by Oriental 
and folk music. His “Variations on 
an Eastern Folk Tune” for piano 
received first prize in the interna- 
tional Viotti competition in Italy in 
1959. 


pean Piano Teachers Association, 
counts many competition winners 
among his students, and annually 
a gives master classes internationally. 


ἐπ ΤΟ MEN and 36 women will 
ie compete in the Tenth International 
‘4 Harp Contest which will be held in 
τ΄ Jerusatem and Tel Aviv at the end 
of this month. For the first time in 
many years, one of the compctitiors 
will be an Israeli. Harpists will also 
come from China and Eastern Eu- 
rope as well as the U.S., Canada, 
Western Europe, Japan and South 
Korea. 


year’s conipetition is Judge Eliyahu 
Mani. Other fsraeli judges include 
the composers Ami Ma‘uyani and 


See 


the jury in addition to three Ameri- 
cans, a Ci an, and ane judge 
each fro ance, Japan, the UR 
and Australia. 

There will be a gala convert at the 
Jerusilemn ‘Theatre on Nevember 2] 
in the presence of President Herzog. 
Naoko Yoshino, winner of the pre- 
vious harp contest, will give a solo 
recital as part of this concert. 

The first and second stage of the 
contest will take place at the Moriah 
Hotel in Jerusalem from November 
22-27. The semi-finals will be on the 
afternoon and evening of November 
29 at the Tel Aviv Museum and will 
include chamber music with the par- 
ticipation of the Tel Aviv Quartet. 
The finals will be ut a gala concert at 
the Mann Auditorium on December 

1. 


THE KIBBUTZ Chamber Orches- 
tra is now in Germany to participate 
in musical events marking the 50th 
anniversary of Kristallnacht. 

On Monday evening, they will 
play at the opening of the synagogue 
in Darmstadt which was destroyed 
on that fateful day. The orchestra 
will perform, together with the 
Darmstadt Choir, Mendelssohn's 
“Resurrection Symphony" and 
Meyerbeer’s work ‘God and Na- 
ture,” Holocaust survivors original- 
ly from Darmstadt, now living all 
over the world, have been invited to 
this concert. 

On November 9, the actual anni- 
versary of Kristallnacht, the orches- 
tra will perform in Bonn a work by 
Pavel Haas, written and performed 
in Theresienstadt in 1943. That first 

The contest was one of the three performance was filmed by the Ger- 


Feuchtwanger wis born ii Mu- 
Tas a child. 


wi with Leonard Berkeley and Dr. 


ieseking anc — most influential of 


Arabic music and the music of 


He is vice-president of the Euro- 


musical events -- the other twobeing mans for propaganda purpvuses; 
the Zimriya and the Israel Festival — 
proposed by Aharon Propes, direc- 
for of special events in the Ministry 
of Tourism 30 years ago when the 
State 
anniversary. 


none of the musicians who took part 
survived the Holocaust. The orches- 
tra, conducted by its musical direc- 
tor Lior Shambadal und accompa- 
nied by violist Daniel Binyamini, 
will also perform works hy Mozart, 
Brahms and Natra. 


celebrated its [0th 


The chairman of the jury for this 


LOGON, the Light Opera Group af 
the Negev, is secking a tenor for the 
starring role in H.M.S. Pinafare, 
Anyone interested may contact 1o- 
gon at 057-69037h, o 


Sergu Natra and conductor Mendi 
Rodan. The winner of the 1976 com- 
petition, from Romania, is alsa on 
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JERUSALEM © 


MUSEUMS _ 


_ JERUSALEM. 


τ MUSEUMS JERUSALEM. 


the israel museum, . 


A. von Jawienaky, 


jerusalem 


MONET TO MATISSE 
Modern Masters from 


Swiss private collections: 


Bonnard, Braque, ; 
de Chirico, Gaugin, Gris, 
Kadinsky, Kirchner, 
Leger, Matisse, Miro, 
Modigliani, Monet, 
Picasso and Schiele. 


A unique opportunity to view 


some of the finest works by the 


masters of modern art. 


Weisbord Exhibition Pavilion 


CONTINUING EXHIBITIONS 
« Rubin: Jerusalem Landscapes 
Nulve paintings from the 20s ἃ 30s 
depicting the City and its inhabitants. 
+ In Memory of Paul Balog 
« Comics (Ruth Youth Wing) 
« News In Antiquities 
+ Ancient Windows from Eretz Israel 
« Biblical Motifs on Iranian Carpets 
« Ds Bry Book of Paaims Late 15th C. 
« Inscribed 8th Ο, BCE ivory 
Pomegranate 
* Priesty Benedicton on Sliver Scrolls 


THIS WEEK'S EVENTS 
All programe In Hebrew unless other- 
wise Indicated. 
Fri Nov 4, 1.20 pm: Ari Film, Egon Schiele. 
‘The artist in conflicl with society (in German 
with English subtltles onty) 
Sat Nov 5, 11 am: Gallery talk, Monet lo 
Matisse; 8 pm: Art Film, Egon Schiele. 
Sun Nov 6, 4 pm: Stories for 6 - 10 year- 
olds (Ticho House); 5 - 8 pm: Puppat Work- 
shop for adults. (Youth Wing} : 
Tues Nov8, 4pm: Mill Teachers’ Tralning - 
Light in Art; 6 pm: Tour of the Comics 
Exhibillon; 6 pm: How to Make Comics - 
aworkshop for art teachers; 7 pm: 
Gallery talk, Monet to Matisse. 


The Museum keeps its doors open 
with the help of its friends: 
Nov6- 12: Irene ἃ Hyam Kreitman 


YOUTH ΙΝ α 

Comics fun: Tues 4-7 pm; Thurs 2-5 
Library: Sun Mon Wed Thurs 2-5 pm; 
Tues 4-7 pm 

Recycling: Mon Wed 2-5; Tues 4-7 pm 
Stories: Tues 4.30 (Heb); Wed 4 (Eng) 
Workshops for parents & children: 
3-4 pm; Mon (Heb); Wed (Eng) 
Museum Ob]acta tells stories: Tues 
4.30 Family Adventure, children 8 +. 


THE ARCHAEOLOGICAL 
(ROCKEFELLER) MUSEUM 
Open Sun to Thurs 10 am -5 pm 
Frl Sat 10. am - 2pm. Tel. 02-282251 
Greek & Roman Sculpture 


QUIDED TOURS IN ENGLISH 

Highlights: Sun Mon Wed Thurs Fri 11 am, Tues 4.30 pm 
Archaeology Galleries: Mon Thurs 3 pm; Wed 1.30 pm 

Judaica & Ethnography: Sun Wed 3 pm; Mon 1.30 

Shrine of the Book: Sun Thurs 1.30 pm; Tues 3 pm 

Gulded tours available by advance errangemoent, call 698273. 


Tickets for Saturdays ἃ Holidays svallable in advance at the Museum and at the 
Kla‘im Ticket Agency, Jerusalem, and Rococo, Tel Aviv. 


lranian Carpet: 
Joseph and his Brothers 


MUSEUM HOURS 

Sun Mon Wed Thurs 10 am -5 pm; Tues 4-10 pm; (Shrine of 
the Book ἃ Weisbord Exhi' n Pavilion 10 am +10 pm); Fri Sat 
10 am - 2 pm. Recorded Museum information {in Hebrew): 02- 


‘Stormy Monday’ director Mike Figgis. 
MAGAZINE 


a 


699222. Information 02-698273. 


ings for one set-up! Even Alfred 
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(Top) Sting: from muisic scene to big and tempo. Nothing more ~ ra 


nothing less. 
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Pundak Hatzayadim, 4 Rehov Syr- 
kin, Givatayin. ‘Tel. 03-728200. 


Open daily, noun to midnight. {All 
credil cards.) 


‘THE OPENING of the hunting sea- 
son is not 4 populir festival in israel 
45 It is in some countrics and there is 
only one restaurant I know of which 
specializes in serving game. 

Itis located, not in some village in 
Galilee, or on the road in the bad- 
lands around Beit Guvrin, but right 
smack in the middle of the wilds of 
the greater Tel Aviv megalopolis: 
We found the restaurant by first ask- 
ing directions to Givatayim and then 
to Kikar Noah, the square adjacent 
to the restaurant. 

I was not at ense when 1 saw it. 
From the outside, Pundak Hatzaya- 
dim resembled your standard eatery 
specializing in flinging a frozen steak 
on a red hot griddle. Inside, in be- 
tween wood-panelled walls and lace 
Curtains, was a selection of animal 
skins, stuffed heads and antlers. 

They came from Lapland, from 
Africa and from North America, but 
fone was from a local animal. There 


This Week in Israel 03-753229 


SERVICES 


When In Ellat 
pick up our 


weekly magazine 
“This Week in Ellat” 


INTERNATIONAL ESCORT SERVICE 

‘Tho only recommended 

agency In Israel to help you 

enjoy your stay with us, 
in: 


Game for anything 


was even one poor bedraggled fox 
which had once spent its afterlife 
snuggling around sume woman's 
neck. 

But when I asked, the proprietor 
told me that they did have a selec- 
tion of boar, rabbit, pheasant and 
porcupine, All the game, le assured 
us, was marinated and then sauteed. 
Things began to look better. 

They got better still when the 
home-made pickles and very tasty 
olives appeared on the table, togeth- 
er with pittot, and a bottle of Car- 
mel Cabernet 85. I had had some 
fears about the wine, since it came 
off a shelf over the counter, where it 
had been standing upright for Lord 
knows how long, but it seemed to 
have withstood its mistreatment 

quite well. 

Γ was even happier when my first 
course, stuffed artichoke, appeared. 
It was an exceptional dish, made by 
a chef who clearly had an element of 
artistry in his character. The rice 
was dry and grainy, the meat well 
flavoured, and the pine nuts in be- 
tween were crunchy. 

Almost as good was my compan- 


TEL AVIV 


HAIFA yon Fie 


Fo. ΠΗ “κα μην dhe bibs ea 
μι 1 ba the texte ea 
aquite 


i ΠῚ ΠῚ 

that} would never ἢ have such 
an opportunity, bordered the porcu- 
pine, having heen assured by hunter 
friends that it was actually quite 
woud. The meat, far from tender 
and rather boney, had been braised 
with a selection of root vegetables 
and served with a sauce seasoned 
with cumquats. 

You might say, as did my chil- 
dren, and my colleagues, “Yuk,” 
but it was actually quite good. 

Even better, and certainly more 
conventional, was my companion’s 
pheasant, If one had to describe it, 
one might say that it was like a 
chicken which was far better than 
any chicken. Here too, the meat, 
sauteed and served in its own sauce, 
was chewy, but the flavour was 
exquisite, 

When we asked the proprietor 
about the culinary tradition of the 
restaurant, he told us that he was a 
sabra who had a love of hunting and 
whose hobby was eating in game 
restaurants abroad. Some of his 
chefs had come from the East, and 
others from the West, indeed one 
had been the chef for King Hussein, 
and each had left a little of his lore. 

Only the desserts were a disap- 
pointment. My own biscuit cake was 
Soggy and lifeless and my compan- 
ion's Bavarian cream only marginal- 
ly better. Perhaps the proprietor 
should have noticed that only the 
most elegant of game restaurants 
abroad would bother to make their 
own desserts. 

The coffee was excellent and 
quite necessary after all we had had 
to eat and drink. 

The bill, which came to NIS 93.50 
for the two of us, was a bit steep, but 
game is likely to be expensive any- 
where. It was certainly worth the 
experience, QO 


SERVICES 


ANGLO SAXON 
NURSING SERVICE 


Service 24 Hours a Day 


ye! Mediolal House 
δὲ 18 Relnase 8t,, Tel Aviv 


ye" Tel: (03) 228747, 210604 


Al! Italian specialties with homemade 
Pasta, pieza. Daily noon—midnight, 
Fri, ill 4 pm. Indoor & garden seating. 
“Padront italiani" 

18 Rabbi Akiva St., Tel, (02) 248080 


The Leadin 


SINCE A RECENT column about 
wasps, a number of people have 
contacted me asking how to get rid 
of wasp nests, usually in the walls of 
their house. This is a common site 
for wasps, and if there is any crack 
or cavity in a wall, they usually find 
it. 

First of all, don't start trying to 
spray household insecticides into 
the hole. You will most likely get 
stung — possibly badly. It’s also not 
too easy to keep your balance on a 
ladder while being attacked by a 
swarm of wasps. Most household 
insecticides delivered by an aerosol 
spray are not adequate for eliminat- 
ing wasps without first angering 
them and making them swarm. 

If the holes are accessible, you 
can get rid of the nest by simply 
closing its access. This should be 
done at night, when the wasps are 
not active. You can stuff a quantity 
of newspaper into the opening and 
then put plaster over the outside. 
You could also use cement, or even 
modelling clay. The wasps, denied 
egress, will simply die and your 
problem is solved. 

This treatment is best if the 
wasps are anywhere in the walls. 
However, since winter is approrch- 


TEL AVIV 


DAILY EXPRESS BUS FROM: 
TEL AVIV/JERUSALEM, 


«One Way -- $17: 
4 day tour from $20 
Selection of hotels in Egypt 
+ From Tel Aviv only 


WITH THE EXPERTS TO [menses] 


EGYPT 


NAZARETH/TABA: TO CAIRO 
Round Trip — $30" 


MAZADA TOURS 


met ἪΜΠΠ] 


aie that de pn ue, 
Unt] the Pectin ned set an the 
wilt qonths so chat ye will nut 
have te put up with then nest yea 

Fiankly, 1 να Ὁ (ἢ ) 
bother abent Wasps this 1 
season — terval, i 
with them all s 


wad πὰ κὰκ 


al one bas put up 
Hiner, a few more 


* weeks will see them gone, and that’s 


the time to make sure they won't 
find τι ready-built home next year. 


FOR NESTS such as the one ἢ 
found in my rose bush, there's πὸ 
advice I can give the homeowner 
except to call in an exterminator, 
These people have access to materi. 
als denied the ordinary household. 
er, that will do the job. In many 
places, the local council has people 
who take care of such problems at 
minimal cost, so it’s a good idea to 
check this out before taking action 
oneself, since some commercial ex- 
terminators demand exorbitant fees 
for the few minutes’ work entailed. 

Although wasps are a nuisance, 
they usually don't bother you much 
if there are no foodstuffs left open to 
attract them. They are particularly 
fond of sweets and meat products. 
They don’t usually sting without 
provocation, and although the nest 
in the rose bush is just outside my 
front door, neither I nor any visitor 
has had any trouble, except for the 
time 1 inadvertently blundered into 
it with my pruning shears and got 
well stung for my clumsiness. Since 
then, it's been a truce. 1 stay away 
from the nest, and the wasps leave 
me alone. ao 
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TOURS 


ALL OTHER 
DESTINATIONS 
Ν 12 PAYMENTS « 


- 
ϑορογαϊηρ ἴο regulations 


Tour Service 
in Egypt with 
American Express 


AMERICAN 
EXPRESS 


luseum Joseph Hoffman 


IE nearly 500 years since 
Weed Columbus made his 
westward voyage to prove the world 
was round, many iconoclastic thea- 
fies have sprung up concerning his 
accomplishments. New studies re- 
ject the claim that he was the first to 
set foot on American 501}. giving 
Leif Ericson pride of place. Others 
cast doubt on both his birthplace 
and religion: In fact, some research- 
ers have suggested! that nol only was 
Columbus not Italian, but he might 
have been Jewish! 7 

As intriguing as the latter claim 
may be, the exhibition “Christopher 
Columbus the Genoese,” opening 
tomorrow at the National Maritime 
Museum in Haifa, puts the lie to this 
and other equally ‘“‘unorthodox™ 
theories about America’s so-called 
discoverer. 

“In recent years, there has been a 
great deal of controversy as to 
Christopher Columbus's origins,” 
says Yehudit Shendar, assistant di- 
tector of the museum and curator of 
the exhibit. 

“On the ship’s manifest, he was 
listed as Cristobol Colon -- which has 
given rise to no end of speculation as 
to his nationality. Since the Spanish 
monarchs King Ferdinand and 
Queen Isabella sponsored his voy- 
ages, Spain, not surprisingly, has 
claimed him as a native son, stating 
that he came from Majorca.“ 


Voyage round Columbus 


There ate even interpretations, 
based on certain cryptic symbols 
found in the margins of his diary, 
that Columbus was a Marrano (a 
converted Jew who practised his Ju- 
daism in secret). This is furthered by 
the knowledge that the day on which 
Columbus began his voyage - Au- 
gust I, 1492 -- was also the day when 
the expulsion of the Jews from Spain 
took effect. 


“Duc to these ‘heretical’ theories, 
it has become something of a cause 
célébre in Italian scholarly circles to 
prove beyond any doubt that he was 
a Genoese,” Shendar continues. 

Consequently, the exhibit, which 
has been organized in conjunction 
with the Italian Cultural Institute, 
comprises an opening 30 panels, half 
of which reproduce documentary 
evidence which proves that Colum- 


bus was a resident of Genoa. For 
exumple, there is a 1429 contruct 
signed by his grandfather, Giovanni 
Colombo, in which his son Domen- 
ico (Christopher's father) is appren- 
ticed 10 a Genoese weaver, Also on 
exhibit is a reproduction of a 1470 
bill which “Cristofo" Colombu 
paid for several litres of wine. 


ANOTHER PART of the exhibi- 
tion is devoled to the discoverer’s 
appearance. 

“Strangely cnough, no contempo- 
rary portraits of him have yet been 
discovered, but there is no lack of 
later examples," says Shendar. 
“When the fourth centenary of his 
discovery of America was celebrat- 
ed in Chicago 100 years ago, 71 por- 
traits were exhibited, bul none 
could be dated within his lifetime.” 
On display in Haifa are 11 reproduc- 
tions of portraits, most notable of 
which is au early 16th-century one 
painted by Ridolfo Ghirlandaio. 

“I have no explanation why con- 
temporary portraits cannot be 
found," she adds. ‘There was cer- 
tainly no lack of interest about Co- 
lumbus's discoveries. He in fact was 
his own greatest publicist." In his 
personal cypher, which can be found 
on many later documents, he touts 
himself unabashedly as “the admiral 
of the ocean, second to the king, 
Governor of the Indian Islands and 


Jand of Asia.” 

Complcinenting the above items, 
which wre on loan from the fatian 
National Committee for the Cele- 
brations of the Fifth Centenary of 
the Discovery of America, are 90 
objects from the museum's perma- 
nent collection such us mips, atlases 
and glohvs, plus navigational instru- 
ments like astrolabes, quadrants 
and compasses which reveal the 
most accurate information available 
at the time of Columbus’s sailing. 

Most telling are (wo maps -- 8 1435 
example from Genoa and an early 
léth-century specimen from Major- 
ca -- which depict the world before 
and after Columbus's discovery. 
Also on display is a reproduction of 
a Jéth-century map by the German 
cartographer Martin Behaim which 
is the first to represent the new con- 
tinent by the name of America (af- 
ter Amerigo Vespucci). 

There ate also wonden models 
(built to the seale of 1 to 50) of the 
three ships which made the first voy- 
age in 1492 — the Nijia, Pinta and 
Santa Maria. 

Adding an authentic touch to the 
opening of the exhibition will be a 
performance by ‘Trio Modus Vi- 
vendi," comprising soprano Gila 
Abrahamson, flautist Naomi Rogel 
and harpsichordist Marisa Meckier, 
who will present a concert of Re- 
Naissance music. oO 
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TEL AVIV 


The 


am - 1.00 pm. 


EXHIBITIONS 


the Grunstein-Shamir Hall, 


Hall. (Starting 9.11.88). 


572,573, 604. 


Beth Hatefutsoth 


Nahum Goldmann. Museum of the Jewish Diaspora 


Visiting hours: Sun., Mon., Tues., Thurs.: 10 am - 5 pm. 
Wed: 10 am - 7 pm; Fri. ἃ Sat.: closed. Visits to the 
Photo-Archives by appointment only. Guided tours must 
be pre-arranged in advance, Sun. - Thurs. between 9.00 


PERMANENT EXHIBIT AND CHRONOSPHERE -- THE 
MAIN ASPECTS OF JEWISH LIFE IN THE DIASPORA 
PRESENTED THROUGH THE MOST ADVANCED 
GRAPHIC AND AUDIO-VISUAL TECHNIQUES. 


1. SCATTERED LIGHTS — The Remnant of Israel in 
Rural Greece, Photographs by Joshua E. Plaut — in 


2. BETA ISRAEL — The Story of the Jews of Ethlopia — 
In the Lady Sarah Cohen Exhibition Centre. 

3. SPECIAL EXHIBIT — “Synagogues In Flames” — 50 

᾿ Years Since Kristallnacht in the Susskind-Rokeach 


Beth Hatefutsoth is located on the campus of Tel Aviv 
University (gate 2), Klausner St., Ramat Aviv, Tel. (03) 
425161. Buses: 6, 13, 24, 25, 27, 45, 49, 74, 79, 86, 274, 


in training, everyday activities, far 
from home, under strenuous and 
dangerous conditions. 

THE GUARDIANS OF ISRAEL. 
SHOW THEM that you stand — 
firmly behind them by supporting 
THE ASSOCIATION FOR 
WELFARE OF SOLDIERS IN 


ISRAEL. 


The only clvillan body providing for the social, and recreational neers. 


fs. and girls In unitorm. 


aman 
Nie 
Qa. 


TOGETHER, we can make thelr years 
of service less difficult 


THE ASSOCIATION FOR WELFARE CF 
SOLDIERS IN ISRAEL 


By kindly donating to: 


N "ἢ 
ἈΝᾺ EXPERT 
\: EGYPT 


4) 


EGYPT WITH 


Galilee Jours 


DAILY EPT SATURDAY) BUS 
° TOURS M TEL AVIV AND JERU- 
SALEM TOCAIRG 


@ DEPARTURES FROM EILAT TO CAIRO: 
TUES., FRI 


@ OUR TOURSTO EGYPT BY BUS: 


202 4 nights Towsl 
ἀκοαὶ eat nat board 2 full aight 


142 Hi on SI., Tel. 03 - 6449101, 
ee. The 341331 GULIL 42 Ben 
Yehutie S1., Tel 03 - 5486622, 

‘Tia. 342184 GALARIL 
JERUSALEM 3 Ben Sta Si 24181, 
‘Tel. 02 - 248088, 231223 


‘Te. 286597 GALL IL 


THE MOST FAMOUS CHINESE RESTAURANT ΙΝ HAIFA 


THE ASSOCIATION FOR THE WELL-BEING OF ee τς 
Uy: 5 ISRAELI SOLDIERS — OVERSEAS DEPT. Tal, 064-522: 20, 831778 
TEL AVIV, JERUSALEM, For the iatest Information on éinama, ballet, ; Ky +, if ny Bee oro? TelAviv. 61217, ISRAEL ΠΙΒΕΠΙΑα Watieyramnal ΡΒ 780 Tl 
HAIFAREILAT “τ " PAGODA GHIN LUNG dintag aud much mec ene. R EHO VOT . Fei The Raephone (03) $46-5138/8, Fax no. 5465145, Thx: 361283. toa, 
Tol Aviv Tel. (03) 280124 OPEN FOR LUNCH ἃ DINNER. AIR-CONDITIONED get yourF REE copy οἱ This Week Weizmann House Rehovot at ate mint.” °  Wecwine valet To. cs0-fa7e0 
Tal. for night sorvice anty: (03) 455132 { Bat GalimAve. . 126 Hanassi Ave, n as open Seine ὑεῖ Helen het 4 
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poste 


ENTERTAINMENT 


Jerusalem 


DANCE FREE ~ Express yuurself through 
dance to afl kinds of music. Moderators 
Dina Gal, Miriam Iron. (ICCY, Emek 
Refa'tim 12, Wednesday, 8:30 p.m.) 


DANCE PARTY -- With Ted Cooper's 
Band. (Pargud, Tuesday, 9:30 p.m.} 


END-OF-ROTATION CELEBRATION - 
New programme of satire and humour 
with Tuvia ‘Tsafir, Menny Pe'er and Osnat 
Vishinsky, written by Ephraim Sidon, (16- 
rusalem Theatre, Rebecca Crown, Tues- 
day, 8:30 p.m.) 


EXPERIMENTAL MUSICAL EVENING 
- With Dudik, drums; Ran, guitar and 
vocais; Ram, bass. (Tzavtu, tonight, 10) 


JILL ROGOFF & THE TAVERNERS - 
Irish, English, American, country music 
and songs. (Purgod, ‘Thursday, 9:10 p.m.) 


LITTLE BIG BAND -- Jazz ensemble from 
Boston. (Pargad, Tuesdny, 9:30 p.m.) 


MUSICAL MELAVE MALKA - The Di- 


aspora Yeshiva Band. (Mt. Zion Centre, 
tomorrow, 8:30 p).m.) 


PARGOD ROCK - With the Sinus Band. 
(Pargod, Monday, 9:30 p.m.} 


PIANO BAR - Every evening from Satur- 
day through Thursday. (Ramada Renais- 
sance Hotel, Tina Lobby Lounge, 5 
pn 7:30 p.m. and 9 p.m. = 11:30 p.m.} 

‘ashion Show. (Ramada, Timna Lobby 
Lounge, tomorrow, 8:30 p.m.) Sing Along 
with on Israeli singer, (Ramada, Thurs- 
day, 9 p.m.) 


Tel Aviv area 


BEDUIN LOVE SONG — A dozen funny 
people, confused and hurting, wander 
through Israeli society looking ter ahome. 
With | dna and Iizik Weingarten. (Beit 
Liessin, Upper Cellar, tonight, 10) 


BIBLOS JAZZ CLUB -- Arale Kaminsky’s 
jazz club, 128 Petah Tikva Rd. Arale Κα- 
minsky hosts jazz musicians plus jam ses- 
ne the small hours. { ednesday, 10 
p.m. μ 


DANNY ROBAS ~ Sings “Names and 

Faces." (T.A., Tzavta, tonight, 10 and 

Hint ty Ramat Gan, Mofet, tomorrow, 
p.m. 


Entertainers Kushnir and Dainer are ‘The Idlers.’ 


HANAN GOLDBLATT - Yuval Theatre 

Presents actor Hanan Goldblatt in his one- 

man show, mostly stand-up comedy, sprin- 

kled with songs and skits, Accompanied by 

musical trio. (Old Jaffa, Israel Experience, 

tonight 10:30; Netanya, Dore, tomorrow, 
p.m.) ᾿ 


THE IDLERS -- The “Batlanim,” Avi 
Kushnir and Nathan Datner, well rem- 
bered for their Eurovision entry, ina pto- 
gramme of songs, skits and satire, on ev- 
erything from Knesset members to public 
transport, Accompanied by five musicians. 
(Bat Dor Hall, tonight, 10:30) 


JAZZ ~ “From the Other Side” - inatru- 

mental big band with Black Hebrew sing- 

ers Zipora Bat-Yehuda and Shivhia Bat- 

Braet. ee Jaffa, Hasimtah, Wednesday, 
p.m. 


JAZZ QUARTET ~ Guy Skelnik, piano; 
Emite Ram, contrabass; Wan Katshke, 
drums; Jess Koren, sasophone. (Old Jaffa, 
Hasimtzh, tonight, 00:30) 


MAMI- Rock fantasy written and directed 
by Hillel Mittelpunkt. (Tzavta, Thursday, 
p.m.) 


PERMEATE PTs eee 


ir Week of November 4 


a as 


TERR 


(Lisa Pleskow) 


PUB ENTERTAINMENT - At the Shahaf 
Pub, Allenby, 16. Nicole Levi, a one-per- 
son orchestra (tonight); the Sons of Joseph 
sing old favourites (tomorrow, Thursday); 
songs of Eretz Yisrael with the "A" Duo 
(Wednesday) 


RIVKA RAZ -- Sings Spanish romances 
and Ladino songs. (Beit Liessin, Upper 
Cellar, Wednesday, 9 p.m.) 


SATIRICAL CABARET - “How Does It 
Really Work?" Three young men Poison 
the atmosphere in a virtuoso manner. 
Mae Liessin, Upper Cellar, Monday, 10 
p.m. 


SHLOMO NITZAN RECOUNTS AGNON 
— In honour of the hundredth anniversary 
of S.Y. Agnon’s birth, Shtomo Nitzan pre- 
sents a programme of the Nobel Prize lau- 
Teate’s stories, letters, hes and anec- 
dotes. (T.A. Tzavta, londay, 9 p.m.) 


STAND UP COMEDY ~ Well-known local 
bumorists improvise. With Shmulik Vi- 
lozhni, Rami Steen, others. (Beit Liessin, 
Upper Cellar, Thursday, 10 p.m.) 


TALIA SHAPIRA ~ In her new show, 
“Ahad Ha'am” (One of the People), in 


ER Rae Sale, ae eee pee 


— November 10 


pathos, characters and “types” all damiliar 
10 the audience. (ZOA House, Wednes- 
day, 9 p.m.) 


THE TWELFTH NIGHT ~ Ramat Ha- 
sharon, 5 Haharoshet St. 'A0s rock (To- 
night, 11); Blues and Country with Mi- 
chael Simons and Gideon Yuval 
(Tomorrow, 10:30 p.m.); Jazz evening 
(Monday, 10:30 p.m.) Black music and 
contemporary rock with Zachariya. 
(Wednesday, 10:30 p.m.) 


UPPER JAZZ CELLAR -- With the Little 
Big Band, 8 modern jazz group from Bos- 
ton. (Beil Liessin, Upper Cellar, Sunday, 
10 p.m.) 


UPPER ROCK CELLAR .- With the Man- 
go Band. (Beit Liessin, Upper Cellar, 
‘Tuesday, 9:30 p.m.) 


VILLAGE MUSIC — At the Maccabiah 
Village, Ramat Gan. Dance to the music 
of “Ha'Hedim,” four musicians and sing- 
er. (America Hall, tonight, 9:30) Sam An- 
toni and Arthur Shmuel, singer and pia- 
nist. (Hotel Lobby, Sunday, Thursday, 9 
p.m.). Pianist Amir plays in the Blue Bar. 
(Hotel, Monday, Wednesday, 8:30 p.m.) 


YANKALE ROTBLIT -- Songs from his 
albums. With Gadi Seri, percussion: Yan- 
kele Segal, bass; Ofer Lifshitz, guitar. 
(δε Liessin, Upper Cellar, tomorrow, 10 
p.m. 


YITZHAK KLEPTER - In his new show 

“Holding On,” accompanied by four musi- 

ἮΝ (Herzliya, Daniel Hotel, tonight, 
) 


Haifa 
MAMI - See T.A. (Shavit, tonight, 10) 


Others 


APPLES OF GOLD - Film recounting the 
history of the Jewish Peopie. (Eilat, Mori- 
ah Hotel, Wednesday, 8:30 p.m.) 


THE IDLERS -- See T.A. (Ashdod, Mat- 
naa, Kolef, tomorrow, 9 p.m.) 


YOSS! BANAI ~ In a new Programme of 

skits and songs. Musical direction by Yoni 

Rechter. Accompanicd by a six-member 

Orchestra. All proceeds towards Nitzan, 

the prpanization for children with learning 
" 


disabilitics. (Kibby i 
9 p.m. which she presenis, through humour and 0:15 pm) aca on earn: 
MUSIC Ἔ 


See ancerts start at 8:30 p.m. unless other- Guest young soloist: Dorit Falk, violin. 


Jerusalem 


EIN KEREM CHAMBER MUSIC — Τ 
Musle Centre, “Schubertiade" ποὺς 


~ ἃ pro- 
famme devoted to works by Schubert. 
116 Grossmeyer, soprano; Aninon Zn- 


mir, clarinet; ine th Eden, Alexander Ta- 
mir, duo pianists. (Tomorrow 5 p.m.) Spe- 
cial Concert: The Gothenberg’ Chop hes 
Choir. Conductor Guanar Eriksson. 
Works by Bach, Brahms, Stenhammar, 
Nystroem and folk music. Entrance free. 
(Monday) 


“ETNAHTA” — Michacl Haran, cello; 
donathan Zak, piano. Cello sonates by 
Faure, Debbusy, Shotakovich; Variations 

Halm Elisha. (YMCA Auditorium, 
ursday, 4 p.m. Entrance free) 


"JERUSALEM SYMPHONY ORCHES- 

TRA Concert No. 3. Con- 
τὸ ἐδ πιο ἘΚΡΑὶ 
5 © partic: Γ 
Natlonal-Choir Arad Jerusalem 
Academy of Music Chair. Works by Har 
lap, Beethoven, Bloch. (Jerusalem ‘Tho- 
ae. ΡΣ Crown, Smnerrey, Monday, 


JERUBALEM SYMPHONY. -ORCHES. 
TRA ~ Music and 2 Story: he ΡΝ 
Sonceris for youth and elementary schaot 
pupils. Conductor. Shalorn . Ros 
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Works by Britten, Melvin Clare, Sarasate, 
Beethoven. (Jerusalem Theatre, Henry 
Crown, Thursday, 5 p.m.) 


MORNING CONCERT - The Yuval Trio 
playa works by Leclair, Bach, Villa-Lobos, 
others.- (Tzavia tomorrow, 11:11 a.m.) 


NEW DIRECTIONS IN MUSIC ~ “Piano 
Solo” with Liz Magnes; Moroccan and 
Yemenite liturgical poems in jazz form, 
with improvisations. In cooperation with 
the Jerusalem Institute for mtemporary 
Music. (The Stage, Yad Harutzim 4, Tel. 
666411, tonight, 10) 


ORIGIN: EAST - Two new works, in Ara- 
bic and Armenian, by composer Tsippi 
Fleischer. With Hadassa Ben-Haim, so- 
ἔθ, Wendy Eisler-Kashy, flute; Sarah 

xOn Heyman, Piano; Orly Lavan-Tuvia, 
witar. Moderator Yehoath Hirschberg, 
(Zionist Confederation 

jotta St., tomorrow) 


PIANO RECITAL ~ Marilyn Engle (Cana- 
da), plays works by Bach, Beethoven, 
Schoenberg, Poulenc. (Rubin Academy of 
Music and Dance, Givat Ram, Wednes- 


_ day. Admission free) 


RENAISSANCE OF THE BAROQUE - 
Concert No. 1: Romantic Baroque.” Ar 
Ustic director Michael Melzer. ‘ossi Arn- 
heim, flute; Eli Hefetz, clarinet; Ami 

τόσο, cello; 


House, Emile . 


Michael Melzer, recorders. Works by 
C.P.E. Bach, Telemann, Leclair, Quantz. 
(Jerusalem Theatre, Little Theatre, 
Monday) 


Tel Aviv area 


ISRAEL PHILHARMONIC ORCHES- 
TRA ~ Subscription Concert No. 2. Series 
A-E: Conductor Kurt Sanderling. Soloist 
Victoria Mullova, violin. Works by Beet- 
hoven, Shostakovich. (Mana, tomorrow 
through Thursday) 


ISRAEL PHILHARMONIC ORCHES- 
TRA -- Youth Concert No, 
Kurt Sanderling; Programme: Beethoven 
= Symphony No. 6 “Pastoral,” (Mann, 
Tuesday, 5 p.m.) 3 


MORNING CONCERT - Suri trio pla 
works by Mozart, Schubert Kodaly. 
(Tzavta, tomorrow, 11:11 a.m.) 


“NEGINOT" ~ Concerts and recitals with 
new immigrants. (ZOA House, 1 Frisch, 
Wednesday, 8 p.m.) : 


PIANO RECITAL-~ Batya Steinbock plays 
works by Scarlatti, Chopin, Schubert, 
Ravel, Schumann. (Central Library for 
ed and Dance, Bialik 26, Tuesday, 8 
p.m. : 


YUVAL CLUB ~ Ramat Basharon, Yad 
Lebanim. Menachem Bro r, Violin; Μῶν 
cel Bergman, cello; Rachel Kam, viola. 


Miri Zinger, harpsichord; + ‘Works by Schubert, Kodaly, Mozart. (Το. 


THE JERUSALEM POST ENTERTAINMENT. MAGAZINE . 


night, 10) Irit Livne, viola; Nomi Ett- 

linger, clarinet; Ella Shapoznik, piano. 

Works by Bruch, Jacob, Mozart. (Tomor- 

row, 9 p.m.) Piano Recital: Sariel Meller. 

plays works by Beethoven, Chopin, 
rahms. (Monday, 9 p.m.) 


Haifa 
RENAISSANCE OF THE BAROQUE - 
See J'lem. (Haifa Museum, tomorrow) 


DANCE 


1. Conductoy πππΦᾳΕοΕΖΕ.».ὕ-.-. 


Jerusalem 

DONKEYS - New work choreographed 
and Performed by Nir Ben-Gal and Liat 
Dror. Music by Uri Wadislawski. (Jerusa- 
lem Theatre, Rebecca Crown, Wednes- 
day, 9 p.m.) 
Tel Aviv area 


DONKEYS - See J'lem. (Neveh Tzedek, 
at 2:30, 10 p.m.; tomorrow, Sunday, 9 
p.m. 


Material for publication must be at The 
mon Post offices In Jerusalem (in 

iting) on the Sund: of the 
week of publication, pier 
ee neemeten 


For Iast.minote changes, and to check If 
Programmes are fo 
coated Uk ir Subscribers only, 


FOR CHILDREN 


Jerusalem 


GOLDEN HAIR - By the Train Theatre 
Story of a boy who wants to marry the 
king's daughter. Ages 5 and above. (Ita 
Theatre, Wednesday, 4 p-m.) 


HATS HATS HATS -- Theatre about a 
count who goes to buy a hat and abou 
friendly relations between ‘opie and ob- 
jects. Ages 5 and above. Gren ‘Theatre, 
tomorrow, 11 a.m., 12:30 p.m.} 


PICTURE BOOK PROGRAMME - lh 
English, for ages 3-6, with Betsy Diamant 
(israel Museum, Wednesday, 4 p.m.) 


STORY HOUR - Menahem Re reads 
stories for ages 6-10. Admission free. (T+ 
cho House, Sunday, 4 p.m.) 


STORY HOUR — For ages 4-7, With Gilat 
oat {Isracl Museum, Tuesday, 4:30 
p.m. 


Tel Aviv area 


BACTUS ἃ CARIUS ~ Musical which ἢ 


teaches children all about dental 
With Dubi Gal, Avi Dor, others. ( 
Lezion, Ne'eman, tomorrow, 11 a.m.) 


CIRCLES 1N THE AIR -- A unique circus 


performance presented by the Maharatt F 


Theatre, for the whole family with acto- 


bats, actors, clowns and more. (Beit Lier ἢ 


sin, tomorrow, 11:30 a.m.} 


HOCUS, TUNES ἃ POCUS - A musical ἢ 
magic show. (Beit Liessin, Upper Cellar. |; 


tomorrow, 11 a.m.) 


PLANET OF THE TOYS -- About ἃ littl 


irl who goes in search of her lost 
ἔπι" reaching a planet where all lost toys 
are to be found. Presented through asiory” 
teller, puppets, and three dimensional 
scenery. ᾧ inion Ayalon, 
vaya Leyeladim, tomorrow, 
and 6 p.m.) 


THE SELFISH GIANT -- And other sto- 
ries. Presented by the Ginat Shadow The 
atre. Mesical: vemion με th Ton Or ge 
story, with audience partic . 

49. (Beit Ariela, Tuesday, 4:30 p.m.) 


Ἡ δαὶ. 12:30 


Ab. 
STORY HOUR - With author Shlomo 
bas, for rges 3-6. (Beit Ariela Tuesday. 5 . 


p.m.) 


THE UGLY DUCKLING AND I- hae ΐ 


about an insecure girl who manages 


the “swan” within herselé. (Old Jaffe, He | 


almtah, tomorrow, 11 a.m.) 
Others 


BACTUS & CARIUS - See T.A. (Μεῖνε 


Adumim, Matnas, Monday, 5 p-m-) 


FRIDAY, NOVEMBER 4, ! 


Moadon Ἧξ-. 


THE LEGENDARY FRANZ LISZT 
and his piano provide the theme 
and the melodic material for 
ETV’s musical programme at 


12.30. 


AN HONEST BUT naive engineer 
is the hero of The Story of a 
House, this afternoon's ITV-Ara- 
ble movie at 17.30, in which he 
tries to help his neighbours reno- 
vate their old house to save it 
from demolition, but the dishon- 
est landlady does everything to 
prevent them so she can evict the 
tenants and build a high-rise 
apartment. Nadia el-Jundi, Jamil 
Ratib, Iman al-Houti, and Abd-el- 
Mon‘sim Ibrahim are the stars, 
while Atif Salim directs. 


AN UNDERSEA EXPLOSION off 
the coast of Ireland touches off 
the science fiction thriller, 
Gorgo, whlch Is today's METV 
offering at 16.30. A baby prehis- 
toric monster is brought to the 
surface, captured, and taken to 
the London Zoo to be put on dis- 
play...but its 200-foot parent 
comes to [18 rescue. Bill Travers 
and Willlam Sylvester supply the 
human acting talent. 


THREE OSCARS were won by 
Midnight Cowboy and its stars 
and director, with Jon Voight and 
Dustin Hoffman, both losers 
alienated from society, seeking 
their fortunes in Naw York and 
running into tragedy. This is the 
ITV Friday night movie (22.15). 


COMPARING HEBREW literature 
with world literature at 23.05 on 
Radio Two is Professor Gershon 
Shaked, who examines whether 
Israeli writers are up to the stan- 
dards of their literary compeers 
abroad, when conversing with 
Yitzhak Livni on Between Friday 
& the Sabbath. 


Saturday 


MAHLER’S THIRD SYMPHONY is 

Saturday morning concert 
mainstay on the Voice of Music 
today at 10.00 having been re- 
corded by the Jerusalem Sym- 
phony-IBA at its July concert at 
Binyenel Ha'Uma, conducted by 
Gary Bertini. Maureen Forrester, 
alto, sings the solo part with a 
supporting choir. 


A ROMANCE BETWEEN a new 
immigrant from the Soviet Union 
and a Christian Arab girl repre- 
Sants a theme in Trumpet in the 
Ravine (“Hatzotzra Bagai’’), 
Sami Michael's book, about 
which he speaks to readers from 
Ma‘alot and Kfar Hav'radim, at 
10.05 on Radio One. 


A LOOK BEHIND the scenes of 
Midnight Run, the movie pro- 
by Martin Brest, is featured 
on Channel Two at 19.00 to- 
night; the film relates the pro- 
gfess of an ex-cop, Joe Walsh, in 
tracking down debtors. Robert Da 
iro speake with reporters about 
the gruelling 90 days of filming of 
Movie, and discusses his will- 
naness to work with new, untried 
directors. 


THE MOVIE of the weak on METV 
μ Son John which airs at 
21.00 and stars Robert Walker 
and grand old actress Helen 
- In it, @ mother’s favourite 
adopts a twisted ideology, 
. 8nd betrays the family’s ideals 
8nd values Creating a dramatic 
trials for those around him. 


ἐξ ἕπιραγ, NOVEMBER 4, 1988 


So Sean err yey ee ee ee 


tne ES 
VETERAN DETECTIVE Wilford 
Brimley is about to retire from the 
police force in Thompson's Last 
Run but takes on a final assign- 
ment accompanying his former 
friend Thompson, played by Rob- 
ert Mitchum — who anded up on 
the wrong side of the law and is 
serving a life sentence — on his 
transfer by train from one jail to 
another. A mysterious woman 
helps him escape. The pursuit is 
on: one will survive, the other 
won‘t. They occupy the 22.45 
spot on ITV. 


Sunday 


MORNING CONCERT today on 
the Volce of Music radio chan- 
nel at 10.00 brims with scintillat- 
ing classical works, from Men- 
delssohn’s 4th Symphony (tha 
“Itallan”) to Khachatourian’s Vio- 
lin Concerto. Start the week 
melodiously... 


THE SUCCESS of the Jersey Zoo 
In breeding and keeping animals 
is highlighted at 19.00 in Ark on 
the Move, a documentary aired 
on TV Channel Two, and one 
aspect of especial interest is Ger- 
ald Durrell’s trip to the Ampi- 
jouroa forest on the west coast of 
Madagascar. 


DISCLOSING THE truth about the 
“Red Fox's” murder is this week's 
episode of Kidnapped on Chan- 
nel Two TV at 19.30, against the 
background of Scotland’s moun- 
tainous landscapes. 


THE IPO conducted by Kurt Zan- 
derling broadcasts live tonight at 
20.30 from the Mann Auditori- 
um in Tel Aviv on the Voice of 
Music featuring Beethoven's 6th 
Symphony (the “Pastoral”) and 
Shostakovitch's 1st Violin 
Concerto. 


GOING BACK a long time, this 
George Ralt and Rosalind Russell 
classic at 21.00 on METV tells 
why It Had to Happen when an 
ltalian immigrant becomes a big 
city political boss and falls for a 
banker's wife. 


Monday 


WORLD WAR TWO provides the 
background for this movie, Mis- 
sion Batangas, starring Vera 
Miles and Dennis Weaver, who 
plays a cynical American pilot 
who becomes involved with 8 
small garrison on Corregidor, 
charged with removing the Phil- 
ippine government's entire stock 
of gold bullion from the Japanese 
who have captured the island. 
Can be seen on METV at 16.20. 


A NEW FORTNIGHTLY series 
called A Year In an Hour sterts 
tonight at 21.36 on ITV and this 
programme features the singer 
and entertainer Tova Firon high- 
lighting songs and nostalgia of 
1960. 


THE U.S. PRESIDENTIAL race is 
featured on A Second Look on 
ITV tonight at 22.20, portraying 
the personalities of the candi- 
dates and the confrontation they 
are engaged in on the eve of the 


voting. 


OUR OLD FRIEND Rumpole of 
the Balley takes over at 23.05 
on ITV in the fifth segment of the 
series, contending this time with 
the “Bright Seraphim” when a 
chance encounter with a retired 
army officer takes our hero to 


Hoffman and Voight in three-Oscar winner ‘Midnight Cowboy’ tonight. 


Germany where he defends asol- 
dier charged with murdering his 
commander. 


Tuesday 


PASSION AND ILLICIT romance 
feature at 16.30 on METV in the 
plot of Decameron Nights with 
old-time matinee idols Joan Fon- 
talne and Louis Jourdan in a trio 
of tales about an older man’s 
beautiful young wife who is pur- 
sued by a tempestuous lover. 


YORKSHIRE TELEVISION has 
produced The Glory Boys, a 
thriller series starring Holly- 
wood’s Rod Stelger and Anthony 
Perkins, joined by British actors 
Alfred Burkey and Joanna Lum- 
ley. The series starts this evening 
at 22.26 on ITV. 


MIDNIGHT WILL bring the U.S. 
Presidential Election to view- 
ers of ITV as carried by the CBS 
Network and with commentaries 
from ITV‘s correspondent in 
Washington and news analysts in 
Jerusalem. This continues alli 
night till 7.00 a.m. when a special 
Mabat newscast will provide the 
final available results. The broad- 
cast will be interspersed with 
comedy and thriller sequences, 
and musical and entertainment 
programmes, all coming from the 
U.S. 


Wednesday 


JEWEL THEFT initiates a web of 
violence and murder In Manhan- 
dled, another oldie, with Dorothy 


Lamour and Sterling Hayden. 
Two men and a woman plough 
through a thrilling plot to risk 
gaining a fortune in gems. At 
16.30 on METV. 


MEDICAL RESEARCH connected 
with liver-transplants, cancer 
cures, heart surgery and kidney- 
dialysis is updated In From the 
Plague to Alda on Channel 
Two at 19.00 


A NEW DRAMA SERIES begins 
this evening on Channel Two at 
19.30 with the first sequence in 
Vandenberg about a Canadian 
tycoon who hes inherited his 
business empire, launching a 
new giant empire while contend- 
ing with his wife’s bid for 
Independence. 


ENTERTAINMENT FOR ALL is 
what Carol Burnett and 
Friends offer on Channel Two 
at 21.40 tonight with guest stars 
Steve Lawrence, Pau! Sand and 
Gloria Swanson paying tribute to 
100-year-old Irving Berlin. 


FIFTY YEARS after ‘‘Kristall- 
nacht,” Arthur Cohen has pro- 
duced The Final Solution to be 
aired at 22.05 on ITV detailing 
the systematic destruction of the 
Jews of Germany and Europe by 
the Nazis. 


Thursday 


THE EVER-POPULAR romantic 
comedy and Academy Award 
winner, Roman Holiday, Is back 
taday on METV at 16.30 delight- 
ing viewers with virtuoso roles by 


Audrey Hepburn and Gregory 
Peck. A lonely princess on holl- 
day encounters a momentary 
break in her life of stiff diplomatic 
protocol duties when she falls in 
love with an American newspa- 
perman. A charming enter- 
tainment. 


IN AN IRONIC TWIST, Radio 
Two presents a prograrnme on 
“Kristalinacht” as viewed by 
Nazis, in which four individuais 
recall the tragic forerunner of the 
Holecaust. They are interviewed 
In Peter Sichrovsky's book "Barn 
Guilty” which has been drama- 
tized as a stage-play. It Is at 
20.00 and continues, after the 
news, at 21.30. 


THE SECOND of the two-part se- 
ties on North American Christian 
fundamentalists, Thy Kingdom 
Come... Thy Will be Done Is 
aired tonight at 22.20 showing 
their rising influence on domestic 
and foreign policy of the U.S. 


A NEW COMEDY series, Life 
Without George, debuts tonight 
at 23.10 on ITV, portraying the 
funny side of loving and losing. 
Simon Cadell and Caro! Royle 
provide the sophisticated laughs 
as Jenny's ex-lover, George, is 
about to marry another. 


..,. and next Friday 


THE POLICEWOMEN partners 
Cagney and Lacey, starring 
Tyne Daly and Sharon Gless as 
New York City cops, begin a 13- 
part series tonight on ITV after 
the Friday night movie. ia] 


a ree ....  . 
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SOARES TRS τς τ το της 


Television andR 


SE 


Busta Holtman and Jon 
Voigt star in ‘Midnight 
Cowboy. ITV at 22.15. δ i 


Robert Mitchum stars 


Dudu Topaz is 
in ‘Thompson's Last Run* 


tonight's nightbird 
Army Radio Two, 90.05 


‘Taking the Lead’ 
‘Ss Programmes, 


Sterling Hayden 


‘Rocki; ‘hair Rebellion’ 
Stars in ‘Manhandied’ Hocking Chel, tabalio 


3 can be watched on 
5. 1 | /7V Second Channel, 19.03 


EDUCATIONAL TY 

8.00 Telelaxt 8.08 Keep Fit 8.18 Judaism 8.40 Litora- 
ture 9.00 Muste 9.20 Language and Commu 
9.46 Animation 10.16 Algebra 0.40 Natural Science 
11.00 Society and Cultura 11.390 Citizenship 12.00 So. 
cioty and Culture 12.30 Music 13.16 Evaryman’s Uni- 
versity 13.46 Taletext 13.60 This is It frapeat} 14.40 
“Kidnapping’’ — based on a story by Ὁ. Henry 16.06 Tha 
Portion of the Waek 18.30 A Naw Evening 


ARABIC LANGUAGE PROGRAMMES 


Pp 16.32 The Fal! Guy 17.20 Songs 
6 19.20 Programme Trailer 18.30 


ARABIC LANGUAGE PROGRAMMES: 


18.00 Adveniures from 
16.30 Fronch Film: 
18.00 Lilt Nagar hos! 
Minletry 18.30 Tv M: 
rant 19.20 News 


EDUCATIONAL Tv 


08.00 Telotext 08.05 Keop Fil 8.18 Talmud 8.40 Litara- 
ture 9.00 English 9.20 Our Hour -- 
Rehav Arnon 10. 
Franch 11.36 Geo, 
ture 13.00 English 13.2: 
under the Crusadera 14. 
University 15.00 Hey B 
16.40 Keep Fit 15. 
Wizard of Oz 16.2! 


CHILDREN'S PROGRAMMES 

17.30 “Take a Chanca” 18.00 Action Force 

ARABIC LANGUAGE PROGRAMMES 

Pp 18.32 With the Stars 18.45 tnven- 
mS 19.00 Weekly Magazine 
PROGRAMMES IN HEBREW resume at 

20.00 News Roundy; 
Stools 21.00 Maba 
21.80 Dynasty 22. 
Quiet as a Nun (P 
ISRAEL Tv C 


EDUCATIONAL Tv 
8.00 Teletext 8.06 Kai 


EDUCATIONAL Ty 


8.00 Talotext 8.05 Keap Fit 8.16 
Yisrao! 8.40 English 9.00 Natural 
30 Natural Sciance 11.00 Algebra 11.15 
00 Basic Concepts of Juda- 
50 French 13.05 English 
00 Teletext 14.05 Evary- 
Holgersson 15.30 TV Game 
Documantary 17.00 A New Eva- 


the World of Plants (Part 10) 
“The Old Lady and the Alrican™ 
ts Yael Verad of tha Israali Foreign 
jagazinc 18.00 The Grand Restau- 


EDUCATIONAL TV 


8.00 Toletext 8.05 Keep Fit 8.18 Judaism 8.40 No 
16 Pratty Butterfly 10.30 Gaog- 
-00 English 11,20 Arabic 11.36 
Science 12.26 English 13.00 
sic 14.00 Teletext 14.06 Basic 
Concapts of Judaism 14.28 Kfar Tikva 18.10 Rehov 
Sumsum 18.40 Keap Fit 16.00 This Is It 17.00 A New 


Fit 8.15 No Sacrets 8,40 Pratty 
μεμα i 10.30 English 1 ts agobra 

ishuy 12.00 Al ra 12.; n- 
ΟΡ ral Senco 14.00 Τε- 


Geography of Eretz 


My Friends from Science 9.16 Rehov 


30 English 11.00 Algebra 11.13 
graphy 12.00 English 12.26 Litera- 
3 Ganeral History — Jarusalem 
00 Taletext 14.05 Everyman's 
lumboo 16.10 Rehov Sumsum 
65 U.F.O. Coming (Part 3) 18.00 The 
6 This was our Life (Part 33) 17.00 A 


Secrets 9.60 English 9. 
raphy of Eretz Yisrae/ 14 
English 12.00 Natural 
13.30 Natural Science 14. Israell History 12.30 Mui 
man’s University 15.00 Nits 
18.00 Kristalinacht ~ 


HEBREW PROGRAMMES begin at 


20.00 ER -- Emer, 
-OD Mabat Newsr. 
azine 21.45 Mabat Sport 22 
stars: Robart Mitchum 00.26 


gency Room 20.26 40 Years of the 
‘ae! and Forsign News Mag- 
.45 “Thompson's Last Run 
The Stary of a Place, News 


CHILDREN’S PROGRAMMES 
17.30 Muppet-Bables 17,88 
Gov 18,26 Thare is a Place 


16.30 News roundu; 
17.36 Arable Movi 


CHILDREN'S PROGRAMMES 
17.30 “But It's not my Fault — Drama 
ARABIC LANGUAGE PROGRAMMES 


18.30 News Roundup 18. 
Health and Beauty 19.30 


HEBREW PROGRAMMES resume at 
20.00 News Roundu 


Taking the Lead — with) 
ROGRAMMEs;: 


CHILDREN’S PROGRAMME 

17.30 “Trust Me" — How to say ‘No’ 18,00 "The Ghosis 
of Motley Hall” (Part 2} 18,26 Language Corner 
ARABIC LANGUAGE PROGRAMMES 

18.30 News roundup 18. 
Meeting 19.30 Naws 
HEBREW PROGRAMMES 
20.00 News roundy 


ARABIC LANGUAGE P| 
roundup 18.32 Sports Magazine 19.3) 
HEBREW PROGRAMMES resume at 


18.30 News roundu 
tlons and Innovatio: 


ISRAEL TV CHANNEL Two 
18.30 Tonlght’s Pro 
19,00 Behind tha Sc: 
land 20.40 The Baici 
ere’ Workshop -- John Hawks 


HEBREW PROGRAMMES resumo at 


20.00 Programme for Shabbat 2 
zine 21.16 Party Tim 
“Midnight Cowboy” 

Voight 00.05 Jnke an 


grammes 18.36 Tha Disney Club 
anee 19.35 Musicamerica -- Dixie- 
lorbeche Affair (Part 5) 21.40 


»32 Agriculture Today 19.00 
0.16 TV News Maga- 


ig — with Rivka Michaeli 22.18 
Stars Oustin Hoffman and Jon 
id the Falmen 00.68 News 


20.00 News Roun: 
mais (Part 6} 20.3: 
21.38 A Year In An Hour -- 1961 
Bushkaklis (Part 1) 23.20 Ru: 
3.85 News, Sportscorner 


ISRAEL TV CHANNEL Two 


ly Family and Ϊ 
Ip 20.02 Alf 20.30 Batwoen two Neat 


 Newsresl 21.38 Programme Trailer 
36 Culture and Arts Magazine 23.20 
‘art 3) 23.80 News, Sporiecorner 
HANNEL TWO 
18.30 Tonight's Programmes 18.36 
= Animation with 
“Ark on the Move 
napped (Part 8) 19.56 Racipe 
Songs 21.30 Close-up — 
Quiz 21.80 Video-greetl 
JORDAN TV tunoificial} 

17.30 Cartoons 18.00 Franch Hour 18. 
ants 19.00 News in Franch 18, 
Hebrew 20.00 News in Arabic 
ry 22.00 News In Engi 
Some Mothers Do Have Them 
MIDDLE EAST TV 


13.30 Another Life 14.00 Th 
Newa Show 16, 
Arabic Movie 1 
Sixty Minutes 18.30 20/20 20 
“lt Had to Heppsi 
aatl 22.20 Good 


VOICE OF Music 

8.01 Musical Clock 7.08 Ram: 
“Castor at Pollux”; Mozart: 
Two Pianos (Brendel, Coo 
fo in B flat for Violin, 


P 20.02 Pop 2 (U-2, Prince, Brian 
ilson and others} 21.00 Mabat Newsreel 22.06 
Documentary on 60 Years aftar Kristal/- 
ovsky's Symphony No. 6 


- Βογι 
impole of the Balley (Pang ‘Drama In three parts 23.26 Personal Scraen 


Hews 00.00 “Tha End of the Race for the White 

: 07.00 (Wednesday) Morning Mabat Newsreel 

frsidential Etection News 

ui. CHANNEL TWO 

ΙΝ Tonight's Programmes 18.38 “Manhattan Po- 
imme 49.00 “Reflections: Buck- 

brant ea }.00 Goldon Hits of the 


JORDAN TV (unolficiat) 


17.30 Cartoons 18.00 Franch Hour 19.30 Naws in Ho- 
brew 19.46 Science 20.00 News in Arabic 20.30 Just 
the Ten of Us 21.00 Entertainment 21.30 Variaties 
22.00 News in English 22.20 Feature film 


ISRAEL TV CHANNEL TWO 
pacintc difficulties, Channa! 2 will broad- 


Final Solution™ — 
nacht ane Concert: Tchaik 


“Tha Donkeys’ Inn” 
lebrew Voices 18.46 Walt Disney 
” (Part 8) 19.30 Kid- 
Corner 20.10 Oriental 
Cinema Magazine 21.40 Pap- 


Dus to Finanelal Difficulties, 
only songs tonight 


JORDAN TV (unofiicial) 
17.30 Cartoons 18.00 French Hour 18. 


Movements (Part 2] 


Channel ‘Two will broageas: Γ᾿ 
JORDAN TV (unofficial) 


17.30 Franch Pro: 
News in Arabic 2: 
Rovlaw 21.10 Ha 
Englich 22.20 Fatcon Crast 23, 


MIDDLE EAST TV 


13.30 Cartoons 14.00 Tho 700 Ciub 14. 
16.00 Zeina 15.30 Superbook 18. 
16.30 Aftarnoan Movie: “Gorgo" star 
William Sylvester 18. 
19.00 World News 20. 
30 Good News Show 


VOICE OF Music 


6.01 Musical clock 7.08 
Bech, Boccharini, Schuba 
Don Quixote - Tefamann, Rai 
soncert - Handel: Trio sonata, 
ple Sym.; Banda: Fluia 
Sextet in G: Schumann: 


ISRAEL TV CHANNEL TWO 


18.20 Tonight's Programmes 18.35 “Tho Amazons” -- 
Family Drama 19.00 From the Plague io Aids 19.30 
Vandarberg — Now Drama Sarles 20.30 Adam Smilh 
Economic Programme (Fart 20} 21.00 
Through the Solar Systom” 
Burnatt and Frisnds 


JORDAN TV (unofficial) 


17.30 Entertainment programme 19.00 French pro- 
qtainings 19.30 Nows in Hebrow 20.00 Nows in Arabic 
20.30 Kate and Allie 21.00 Documantary 21.30 Entar- 
taintnent 22.00 Nows in English 22.20 Troubles 


MIDDLE EAST TV 


13.30 Another Life 14.00 The 700 Club 14.30 Shape-Up 
16.60 Spiral Zone 16.30 Superbook 16.00 Fraggle Rock 
16.30 Afiornoon Movie:"Manhan 
Lanwour and Sterling Hayden 18.00 Crossbow 18.30 
Tha Campbells 19.00 World Nows 21.00 The Law and 
Harry McGraw 22.00 Allaab Wa-al Dumya 23.00 The 
700 Club 23.30 Anothor Life 


VOICE OF MUSIC 
6.01 Musical Clock 7.08 Bach: English Suite No. 2 ἰπ ἃ 
nor [Ahronovitch); Schubert: Symphony No. 4 “Trag- 
{Monuhin Fastival/Manuhn); Dvorak: Collo Concerto 
it (Rostrupuvich, London Phil/Giulini) 9.00 An 
Hour with an Ensambin 10,00 Mozart: Divertimento in E 
K. Brahms: Piano Concorto No. 2 (Gilols, Barlin 
3; Aaron Copland: “Billy the Kid" ballol 
Landon SyimphsCoylanu}: Boothovan: Missn So- 
{Stuttgan Symph., South German Radio Choir, 
it Radits Choir/Bertini) 43.00 Light Classical Mu- 
gic 14.06 From the Tape Sholf - pianist and harpsichord- 
ist Frank Polteg - Bach: “Italian” Concerto; Mozart: Two 
Songs for Vaeicu ond Ph 
and Piano (Partos, viola); Couporin: Harpsichord Suite 
ΠΥ ~ Bach's roliglous music 16.00 From 
lx -- istuel Philharmonic Orchestra, sololst 
and conductor Danial Barenboim -- Mozarl: Pi 
certo Na 27: Tchaikovsky: Symphory No. 4 18.00 From 
tho Rucord Shalf 19.00 Artists In the Studlo -- Homda 
Raz, plano - Rameau: Gavotte with Variations in A mi- 
nor; Ginastera. Sonata; Y. Braun: Sonata: Ravel; Vales 
nobles ΟἹ sentimentales 20.05 Chaminade: Flute Con- 
certo: Hummel: Soptet “Grand Military” in C 21.00 
Opera - Schoenberg: Muses und Aron 23.00 Radio 


ttm 19.30 News in Hebrow 20.00 
30 Charlas in Charge 21.00 Weekly 


zine 19.30 News in Hebrew 20.00 N: 
nnay ~ Minl-Series 22. 


Perfect Strangers 21.10 Enemy atti 
In English 22.20 TV Drama 
WIDDLE EAST Tv 
13.30 Anothor Liles 14. 
15.00 Spiral Zone 15.31 
16.30 Afternoon Mi 
Miles and Dennis Wi 


MIDDLE EAST TV 


13.30 C.B. Bears 14, 
vanian Family 16.00 
16.00 NBA Basketball 
19.00 Grand Prix Boatra 
Movie: “My Son John” 
Hayas 23.00 The 700 Ci 


i 


VOICE OF MUSIC 
7.10 Bach: Har 


laws in Arabic 20.38 
a Full" - Documentary 2! 
Tre Door 22.00 Nea nd Be 21.00 “Charlio Mulls 


00 Death Valley Days 14, ‘zum David Hemmings and Ralph Richardson 


Sky King 16.30 Animal 
.00 Internation: 


10 Thies Is Company 


(Part 3- Venus} 21.49 Caral 
16 Circus 19.30 News in 


20.30 Throb 21.10 Docu- 
ish 22.20 Silk Road 23.10 


00 700 Club 14.30 Shaps ty 
Ὁ Superbook 16.00 Fraggle Ros Ie 
lovie:"Mission Batangas” stars Yea 


ch Hour 19.30 News in Hebrew 20.00 News 
¢20.30 Who's the Boss? 21.10 Suldior of For- 
aver 18.00 Al ikhtiyar 19,00 Woid #1200 News In English 22.20 Hunter 23.10 Tho 
News 20.00 Magnum P.J. 21.00 NFL Football 23.0070) me" Uoyd Weber Story 
Club 23.30 Another Life 


VOICE OF MUSIC 


00 Fraggle Rock 
rs Bill Travers and 
30 Family Tien 
60 J.J. Starbuck 21.00 Arabic 


.00 Fat Alberi 18. @ 700 Club 14.30 Good 
30 Flying House 16.00 
lons 19.00 The Gesi of 
1.00 A Year In the Lifa 
mn” stars George Raft and 


voter Life 44.00 700 Ciub 14.30 Shape-Up 

18.00 Tha Wait }2Syial Zone 15.30 Flying House 16.00 Fraqgin 

/Afiernoon Movie: “Dacamaron Nights” stars 

ming snd Loule Jourdan 18.00 Star Trek 19.00 

22.00 The A-Team 21.00 MacGyver 22.00 Black 
ηις 23.00 700 Club 23.30 Another Lite 


paichord Concerto in F minor (Frank Pal- 
Aria fram # fe Pastore; Mendelssohn: 
in. Plano and Strings {Y. and 
‘apres-midi d’un fauna”: Bi 

Ὁ Musical Quiz 10.00 
9.00 Musical Quiz 10.00 
Mahler: Symphony 
it, Neveh Shir Choir! 
. 6 in B flat, “Arch- 
larrell}; Dvorak: String 
“ {Gabriel} 13.06 Bach: 
mpal, Stuttgart Chambor! 
Concerto; Ovorek: Four 
Piano (Perlman, Sanders}; 
faltzas, Op. 62, for voices and 
Sulte from “Coppelia” 18.00 
ra Weidman, violin; Emanuel 
gold: Sonata in D, Op. 6; 
ip. 100 17.00 “The Genius and 
Mozan_ 18.00 My Concert 20.06 
ianist Dinu Lipattl — 
is: Waltzes, Op. 39 (with Nadla 


Renaissanco-styla Dances -- 
Mozart; 9.00 Themes an 
vel, Da Falla 10,00 
Op.5, No.6; Britta 
Brahma: String 


ndlad™ stars: Dorothy 
H. Manuhin); Debugay: “L’ 
hoven: Piano Sonata No. 
“Daphnis 91 Chica," Sulte No. 2 
Jerusalem Symphony Orchest 
No. 3 (M. Forrester, Darmstedt Choi 
Bertini} 12.00 Beathoven: Trio No. 
duke" {Ashkenazy, Perlman, H: 
Quartet No, 12 in F, “American” 
Flute Suite No. 2in Β minor (Re 
Manchinger); Boleldieu: Harp 
Romantic Piaces for Violin and 
Srahme: Liebesiisder W; 
plano 4-hands}; Dellbes: 
Artlats In the Studia: Ve 


eau: Suite No. 1 from 
Concerto No. 10 in E flat for 
per, Si. Martin’s/Marriner): 
Callo and Piano, Op. 99 
yric Concerto in G 9.00 
1 10.00 Mendelssohn: 
(Philharmonla/Sinopoll): 
r Violin, Celio and Piano, 
in: Violin Concerto in Ὁ 
dio/Khachaturian}: Holst: 
mer, London Phil. Cholr 
i: Symphony No. 3 13.00 


Intro. & Allegro 
.29; Brahms: 5. ἃ cappalla songs; Respi- 
8; Kodaly: “Hari Janos” 
08 Marcello: Sona 
clarinet, hom & bass 
mann: 6 songs abou! Ma: 
fram “Microcoamos” 17. 
requests ~ Lis; 


Light classics 14, 


In B flac; Al H 
Quartet for flute, Naan 


eon, No.4; Schu- 
ry Stuart; Bartok: Movementa 
00 Ancient music 18.00 Your 


An hour with singer Mira Zakai 
Symphony No. 4 “Itallan” 
Tehalkovaky: Trio in A minor ἢ 
Op. 50 (Borodin); Khachaturia 
minor (Ὁ. Oistrakh, USSR Ra 
Choral Symphony Op. 41 (Pal 


Mamory of Gagul: 
Violin Concerto No. 2 in Gin 
bbado}; Sutebin: Piano Pi 


iy Evening Concert - 
Basthovan: Saptet in E flat, 
ata No. 3 In B min. Op. ΒΒ; 
m “Rosamunds" iheatra mu- 
io cancerto in A min.; Tcheikov- 
mualc 23.00 Spec- 
‘et in Ὁ for two flutes, 
rtante K.265; Cherubini: 
amuel Barber: “Dover Beach” Op.3 


Brahma: Suite No. 2 in F, Οἱ 
the World" - W. A. 
From the Distant Pa 
Sach: Partita No. 1; Brahm: 
Boulanger}; (2} Schubert: 

core); Beethoven: String Quartet in E 
movsky™ {Melos}: Moz 
(Chicago Sym./Levine) 


Sonata; Brahms: 
ht Trifles 16.00 


“LF minor, Op. 31/2 16. 


sic; Saint-Saens: 18] plan: at παῖς 16.00 Uri 5] 


sky: Suita from “Nutera 
trum of Sounds -- J.Chr.Gach: Quart 
viola & cello; Mozart: Aria concer 
String Quartat in F: S: 


17.30 “Birthday’ 


agorkl” for Viola 


F minor for Recordar and 
chord 20.30 Lily Tunsh, sprang; Yigal Tuneh, 
Yonatan Zak, plano -- wo! 
with Violin Obligato from Aegina Coell: Sonate in Bit 
for Violin and Plano K.464; Three Songs for 
Piano; Fantasia for Piano In Ὁ minor, K.475; ae 
Violin and Plano in E minor, K.304; Arla for Sopra το 
Violin Obligato from / Re Pastore 22.16 Mi 
23.00 Light Ciassical Music 
RADIO ONE 
8.06 Gymnastics 6.16 Hassidic Songs 6.30 
28, Gemara and Bible Portions 7.00 News in 
7.18 Newa in Franch 7.30 Songs of the Good Old 
8.05 Compass 8.08 Information for Listeners ΤΑ 
Morning Pearls 11.08 Hebrew Songs 12.05 
Medley 13.00 Nawe and Programmes in Εἰ bie 
News and Programmes In French 14.08 You! eye 
18.30 Everyman’s University — Jerusalem In hha : 
line Period 16.08 Son of The Land 17.00 for th 
English 17.02 Newa In French 17.08 Songe an "Ὁ 
Afternoon 18.06 Jewish Tradition 19.00 ἤν eslogh 
for Olim 22.06 Every Man Haa a Star — with 
Ilan Peker 00.00 News 
RADIO TWO ᾿ 
8.06 Early Morning 6.80 News roundu| 
Light — drivers‘ corner 7.00 This Morning — News 
zine 8.05 Safe Driving 9.08 House Call -- 05 
Micheeli 10.05 All Shades of the Network 12- 
Two 13.00 Midday -- News Commentary. 05 
Humour 16.08 Songs and Homework 16. 
Songs 17.08 Magle Moments 17.88 
18.08 Weakly Education Mag 
Newsreel 19.365 Hebrew Songs 20.08 
kets 21.00 Mabat TV Nowsreel 21.30 5: 
kets 23.05 Quizzes 01.00 News 


16.00 Antholo 
art: Symphony No. 41 “Jupiter” Our Concert Hal 


by Mozart: Aria for Vote 


6.06 Gymnastics 6.16. Hassidic Son 


6.30 Dail ish- 
ne, Gemera and Bible Pont ay Ser 


RADIO ONE 


7.00 Nawa In English 7. 
Old Songs 8.08 Fram t 


Πὰ 20.05 Tavurne: 
Klein: Trio for Violin, Viula and Cel 
from Henry Crown Audito: 
Orchestra conducted by Stantey 
baritone -- Harlap: 
phony No &: Bloch, 


16 Newa in French 7.30 Good 
he Film Archive 9. 
lusstions and Answers In S: 
the Heart 11.08 
News and Programmes 
and Programmes In Franch 1 
6 Customs and Folklore 18.00 
in English 17.02 News in 
¥ of Postry 17.30 Radio 
id in One Hour 19.06 Pro- 
igious Songe 23.05 Ways 


toria Mullova, violi 
Shostakovich: Vial ἡ 
foven: Symphony No. 6 


~ Beathoven: “Corio- 
No. 


Programmas in English 73. 
French 14.08 Yo 


Documentary 13.00 Pastorele” 23.00 


RADIO ONE ; 
6.06 Gymnastics 6.16 Hassidic Songs 6.30 Dally Mish- 
na, Gemara and Bible Portions 7.00 News in English 
7.16 News in Franch 7.30 Songs of tha Good Old Days 
8.05 Compass 9.05 Information for Listeners 10.06 
Morning Pearls 114.08 Hebrew Songs 12.06 Mideast 
Maciley 13.00 News and Programmes in English 13.30 
News and Programmes In Franch 14.08 Youth Magazine 
15.30 Evaryman‘s University — From the World of Cham- 
wiry 16.08 Concepts 17.00 News in English 17.02 
News in French 17.08 Songs for the Afternoon 18.06 
Jewish Tradition 49.00 Programmes for Olim 22.05 A 
Fnend from the Same Star 00.00 News 


erga Roundup 6.62 Green 
.068 Early Morning 6.30 News Roundup 6. 

tom - Driver's Cornes 7.05 This morning — News Mage 
zine 8.05 Safe Driving 9.06 Youth Magazine 10.06 Al 
Sharfes of the Net 12.06 ΟΚ on Two 13.00 Midi 
News Commentary and Songs 14.06 Humour 18. 
Sangs and Homavork 16.05 Hebrew Songs 17.05 Meg, 
ic Moments 17.85 Bouk Review 18.06 Any era 
18.60 Today - Radio Newsreel 19.36 Hebrew aoe 
20.05 Yiddish Songs 21.00 Mabat TY Newsveel τῆς 
Hold onte ἃ Drnam 23.05 Treasure Hunt 01.00 News 


Radio Drama 17.00 Ν᾿ 
Franch 77.08 Little Anthol 
Story 18.08 Around the Wai 
grammes for Ollm 22.10 Ral 
of Man 00.00 News 


ongs 6.30 Dally Mish- 
7.00 News In Engilsh 
88 of the Good Old Days 
ion for Listeners 10.05 
wew Songs 12.05 Mideast 


News and Programme in Frei 
gramme 18.30 Everyman's 
the Colonialism 16.05 Youth 


6.18 Haasidic Songs 6.30 Daily Atish- 
Bible Port News in English 
he Good Old Days 
in for Listeners 10.06 
Songs 12.05 Mideast 
immes in English 13.30 
Ἢ 14.06 Youth Magazine 
~ Madern Hebraw Words 

in English 17.02 News 
the Afternoon 18.08 Jowish 
es for Oum 22.06 Cali the 


jean French 7.30 
RADIO TWO 

8.08 Early Mornin, 
Light ~ Orivers’ Co 
zine 7.30 Hebre 
Natwork 12,08 Hebr. 
and Music 13,30 Habr 
Aimosphera 15.08 Cand! 
for Shabbat with Yehora 
lines 18.06 Forsign Aff 
ephardic Sangs 21 


Friday ond Saturda 


Ὁ 8.30 News Roundup 6.1 
mer 7.00 This Morning — Ni 
8 or an ἔσο οἱ the 
Ὅπαα 13. idday - News 
ew Sonps 14.06 ΚΡ 
ja iighting Timas 16. 
im Gaon 17.08 Behind 
azine 49.08 Son of the 
-05 Spanish Romances 
8 23.08 Between 
iongs 01.00 News 


RADIO Two 


Who's Sleeping? 9.05 Matter 
‘azine 11.06 Songs on 
ack and White Pictures 
06 Foreign News 
iongs 16.08 Songs 
.068 Army Troupas 
inema Magazine 
News Magazine 
96 Third Ring 01.00 


1.08 Waakly Ne 
2.05 Documentary 
Prossions from the USS 
28 Selaction 14, 


6.30 News Roundup 8.82 Green 
Ing — News Magazine 8. 


Ichaeli 10.06 All 
06 O.K on Two 13. 


.06 Humour 15.05 


γ᾿ 00.10 Hebrew 


8.08 Hebraw Songs 6.30 0) 
7.07 Moming Supplomant 
9.05 Hava a Good Time 11 
ΙΒ Poets’ Songs 
brew Songs 18.05 A 
tween Summer ani 
Gamos 22.08 Smoke Gats in 
02.00 Music for the small hou: 


[88 -- Firat News 
Morning tarael 
"δ Mama‘s Voice 12.05 
05 40 Years of Cultura 
Whole Hour 18.05 Be- 
9.08 Music and Radio 
Your Eyes 00.05 Music 
τ 05.00 Hebrow Songs 


20.05 Tradilio 


6.05 University on the Alr - Genetics 6.30 
Eyas ~ songs, information 7.07 “707 500 
ing ἰβγεϑὶ 9.08 in the Morning 10.08 D 
11.05 Right Now 13.06 Daily Sounds ἐξὸν peek 
Ing 15.05 Festival Songs 16.08 Hebrew tit 
Good Evening Israel 18.05 Monthly Military 
Magazine 18.46 Foreign Affaira ΜΙ 
.08Β Songa by Yitzhak 
Newasrael 21.80 Univeralty on the ane 
the morning) 22.06 Popular songs 29.05 
Day 00.08 Night Birde 


ARMY TWO 


19.05 Dally Music Magazine 20.08 Basketball Maga2"" δ, 
22.05 Coties Break 22.08 All Thet Jazz 


if f 
.08 On the Thrashokd of the White Houss - Summary οἱ 
ne &mancan Etections 7.07 "707" 8.00 News Magee 
8.05 in tha Morning 10.05 Habrew Songs 11. ig! 
Now 13,08 Daily Sounds 14.08 Gaily lee 
Festival Sungs 16,05 Hebrovs Songs 17.00 Cort en 
ning [56:8] $8.06 Miltary and Detenca tAagazina 18. " 
τὶ Affars Magazine 19.08 Xrstafinacht - Tonight 
21.00 Mabat TV Newsree! 21.30 Universi- 
ly on the Air - Medicine and Ethics 22.06 Knstaiinacht - 


“707" 8.00 Good Morn- 
10.08 Hetirew Songs 
ounds 14.06 Daily MMaet- 
6.05 Hebrew Songs 17.00 
ics Magazine 18.45 
Literatura Magazine 

-00 Mabnt Ty Hewsrent 
‘@bEat from the morning} 
Singer 23.065 Tins Was thu 


al 
O08 Talks with Grand- 
-O5 Shabbat Honey - 


Jewish T 
Ἰάπίριν 0.08 Night Birds eaHon 23. 


AAMY RADIO FREQUENCIES 
Mythology 22.01 


JORDAN VALLEY 


ARMY TWO 


rew Songs 20.05 Parson; 
Bsical Music 23.05 “Mag: 


lat Music Magazine 
stro” Light Classical 


AAMY TWO ΤΕ 
.06 Dail, Musrc Magazine 20.08 Furaign ‘are 
3208 Catteo Break 23.05 Alt That Jazz 


18.05 Daily Music Ma 
22.05 Coffee Break 2: 


mergehcy Call-U ine 20.05 Emergency (πη 
7 Ἑ OB Ail That Jaze το a 


32 Family Magazine 19.00 


ρ 20.02 Sports 20.50 Language 
corner 21.00 Mabat Newsrcel 21.36 Hill Strest Bluas 
22.20 “Thy Kingdom Come...Thy will bs dona” - Docu- 
mentary on the North Amarican Christian fundamentatiat 
) 23.10 Lifa Without George 23.40 


ISRAEL TV CHANNEL TWO 

18.30 Tonight's Programmes 18.35 " 
19.03 “The Rocking Chair Rebetiion” 
Strong Emphasis ~ Inveal 
hy Music 21,10 Pop 221, 


JORDAN TV (unofficial) 

17.30 Carioona 18.00 Franch Programme 18.30 Nows 
In Hebrew 20.00 Newa in Arabic 20 
21.10 Beauty and the Beast 22. 
22.20 Feature Film 


MIDDLE EAST TV 


13.30 Another Life 14. 
15.00 Tho Spiral Zone 


‘World of Living’ 
— Drama 20.10 
iva Reporting 20.40 Coun- 
in Loving Mernory (Pari 10) 


.30 The Cosby Show 
«00 News in English 


.00 700 Club 14.30 Shape-Up 
16.30 Flying House 16. 
gle Rock 18.30 Afternoon Movie:“Aoman Holid: 
Paul Mantea and Vic Ludin 18.30 Newhart 18. 
21.00 Highway to Heaven 22.00 Hissad Alshar iHarvest 
of Evil) 23.06 700 Club 23.30 Anc‘4er Life 


VOICE OF MUSIC 


6.01 Musical Clock 7.09 Bizet: Symphony In C (Concert- 
gebouw/Haltink); Elgar: Serenade in E minor {@ourne- 
mouth Symphony/Hurst}; Chopin: Piano Concerto No. 1 
{Zimarman, Los Angeles Phil/Glullni} 8.00 Sounds from 
Romania 10.00 M. Haydn: Horn Concerio in F: Schubert- 
Mahler: “Death and the Malden” (ἕπῃ 
Tats}; Britten: Sinfonia da Requiem (BirminghanwRat- 
ite); Bruch: Scottish Fantasy (Perlman, iPO/Me 
Scriabin: Syniphony No. 1 in E minor 13.00 Light Clas 
cal Music 14.08 From the Tape Shelf -- Paiestrina: Missa 
Brevis; Leclair: Sonata for Flute and Piano in E minor 
15.00 Mestings 16.00 Live broadcast trom YMCA Joru- 
= Michacl Haran, cello; Jonathan Zak, piano — 
. 1 in D minor; Haim Elisha: Ten Varia- 
nata; Shostakavich: Sonata, Op. 40 
Francois Couporin, born 10.11.1668 
18.00 Anthology -- German pre-clasaicat music 19.00 
Recital — violinist Arthur Grumiaux (on socond anniversa- 
ry of his death) — Bach: Partita No. 2 in Ὁ mmar for Solo 
Violin; Haydn; Trio in Ὁ for Violin, Viola and Calla (Gru- 
miaux Trio); Brahms: Sonata in A for Violin and Plano, 
Op. 100 20.06 Prism 20.30 From The World's Concert 
Halls ~ Haydn: Sonata in E flat; Ravel; “Miroirs’; Mus- 
sorgaky: “Pictures at an Exhibition” 
Time” — Beggars’ Opera and Threapenny Opera 23.00 
“The Golden Generation” — Dennis Brain, horn -- Mozart: 
Horn Concerto in Ε flat, Op. 40; Brahma: Horn Trlo in E 


Chamber/ 


“00 “Sounds of 


8.06 Gymnaatics 6.16 Religious Songs 6.20 Dally Mish- 
na, Gemara and Bible Portions 7.01 
7.18 News in French 7.30 Songs of 
8.08 Compass 9.06 Information for Listanars 10,08 
Morning Pearls 11.06 Hebrew Songs 12.05 Mideast 
Medley 13.00 News and Programmes in English 13.30 
News and Programmes in French 14.08 Youth Magazine 
16.30 Evaryman's Univarsity - Holocaust and the Law 
16.05 Unknown Land 17.00 News In English 17.02 
News in French 17.08 Songs for the Afternoan 18.06 
Tradition and Religion 19.00 Programmes for Ofim 
22.08 | Have 8 Dream 00.00 News 


Ὁ News in English 
ihe Good Old Days 


8.06 Early Morning 6.30 News Roundup 6.62 Graen 
Light 7.00 This Morning 8.05 Safe Driving 9.06 Youth 
zing 10.06 Ail Shades of the Network 12.08 0.K. 
Ὁ 13.08 Midday -- News, Commentary and Music 
14.06 Humour 16.08 Songs and Homework 16.05 He- 
brew Songs 17.08 Magic Moments 17.66 Book Review 
18.06 Hebrew Songs 19.00 Today - Radio Newsres! 
49.35 Hebrew Songs 20.06 Folklore Magazine 21.00 
Mabat TV Newsres! 22.06 Jazz ond Mora 23.08 Night 
Games 01.00 News 


6.08 University on the Air 6.30 Open Your Eyes - news 
7.07 707 8.00 Good Morning Israel 9.08 In the Morning 
10.05 Hebrew Songs 11.08 Right Now 13.065 Daily 
Sounds 14.08 Deily Mesting 76.06 Fastivat Songs 
18.06 Hebrew Songs 17.00 Good Evening Israel 18.05 
Economics Magazine 18.48 Army Magazine 19.08 Mili- 
tary and Securily Magazine (repeat) 20.08 Posts’ Songs 
21.00 Mabet TV Newareel 21.30 Universily on the Air 
(repeat from the morning) 22.05 Popular Songs 23,06 
This was the Day 60.065 Night Birds 


19.05 Daily Music Magazine 20.08 Emaryency Call-Up 
22.05 Coffee Break 23.06 All That Jazz 


A naw series — 
The Storyteller -- 
‘Hans my Hadgehog' 


ETV, 1440. Ὁ 


News in Arabic 20, 


00 Frag- 
lay" stars 
00 Nows 


Kia}; Rostropovich); 


lat; Four plocas fram 
Plece fram Concerto; 
Ὁ Triftes 20.06 Bach: 
certo No. 4 {i Musici}; 
minor {Chicago Symph 
certo No. 1 {Ax, Royal Phil./Pravin}; Verdi: 
in E minor; Gary Bertini: 
players of IPO/Ronii- 
Antiques" 22. 


Programmes in Engl 
French 14.06 Youth Magi 
18.05 Songs from Home 


6.05 University on the Air - 


with Orly Yaniv 02. 
Hebrew Songs 


ia i Pad Oe δι eB 


-»» 


EDUCATIONAL TV 


8.00 Taletext 3.06 Keap Fit 8.16-Judalem 8.40 Litera- 
ture 9.00 Music 9.20 Language and Communication 
9.46 Animation 10.16 Algobra 10.40 Natural Sclanca 
11.00 Sociaty and Culture 11.20 Citizenship 12.00 So- 
clety and Cultura 12.30 Music 13.15 Everyman's Uni- 
versity 13.46 Talstext 13.60 This is II (repeat) 14.40 
Story Tellar (Part 1 - Hans my Hedgehog} 18,05 The 
Portion of tha Week 15.30 A New Evening 


ARABIC LANGUAGE PROGRAMMES 


16.30 News roundup 16.32 Tha Fall Guy 17.20 Songa 
17.30 Arabic Movie 18,20 Programme Trailer 19.30 


HEBREW PROGRAMMES rsaume al 


20.00 Programme for Shabbat 2 
zine 21.165 Finally -- with Gabl Gazi! 22.16 “Anothar 
Country” stars Rupert Everett and Colin Firth 23.45 Jako 
and the Fatman 00.36 News 


ISRAEL TV CHANNEL TWO 


18.30 Tonight's Programmes 18.32 Handball - Hapool 
Ratnal Gan - Hapoel Rishon Lezion 19.33 Songs 


JORDAN TV (unofficial) 


17.30 Franch Programme 19.30 Naws in Hobrow 20.00 
30 Charles in Charge 21.00 Weukly 
Reviow 21.10 Hannay - Mini Series 22.00 Nows In 
English 22.20 Falcon Crest 23.10 Three Is Company 


MIDDLE EAST TV 


13.30 Cartoons 14.00 The 700 Club 14.30 Shapn Up 
18.00 Zoina 16.30 Superbook 16.00 Fragglo Rock 
16.30 Aftarnoon Movie: "Made for Each Other’ stare 
Carole Lombard and James Stewart 18.00 Fal Albert 
18.30 Family Ties 19.00 World News 20.00 J.J. Star- 
buck 21.00 Arabic Movio 22.30 Good News Show 


EE 
VOICE OF MUSIC 


6.01 Musical Clock 7. 
No. 6 in G minor (Geo! 
Sulte No. 1 in C 
Mendefsgohn: Vio! 
go/Abbado); Dvorak: 
na Phil./Maazel) 9. 
Musical Joke” 

; C.P.E. Ba 
Trio No. 1 in C for 
iAarnpal, Stern, 
10 for Violin and Plano (Portm. 
“Schalomo", Rhapsody for Call 
JSO/Segal); Scriabin: 
Brabms: Ernsta Gest 
In Concerto 13. 


0.16 TV News Maga- 


09 Arma: Harpsichord Concorio 
rg@ Malcolm, St. Marlin’s); Bach: 
{Engliah Baroque Soloists/Gardinar): 
Concarto in E minor (Mintz, Chica- 
Symphony No, 7 in Ὁ minor (Vien- 
Ὁ From the Record Shell 710.00 Mo- 
 K.622; Donizatti: Sonata for Flule 
ch: Symphony No. 2 In B; Haydn: 
Flute, Violin and Cotlo, “Landau” 
Besthovon: Sonala No. 
an, Ashkenazy); Bloch: 
ὦ and Orchestra (Maisky, 
Piano Sonata No. 3 (Boyoslavaky); 
nye (Janat Baker); Alban Burg: Vio- 
-00 Light Classical Musir: 14.00 From tho 
Lectair: Sonata No. 3 in D for Violin and 
Debussy: “Images" (D. Adni 
Sonata No. 3 for Violin and Piano 1 
Variations on “La Follla": Brahms: 
on ἃ Thema by Handal; 
Falla” by Corelli 16.00 
17; Sibelius: Violin Con 


, bigno); Bral ᾿ 
5.00 C.P.E. Bach: 
Vanatinns and Fugue 
achmaninoft: Variations on “La 
Schumann: Fantasia in C, Op. 
certo; Verdi: Soloctions frum 
paras 18.00 “Tha Goldon Ganeration" — Dannia Brain, 
orn — Mazari: Divertimenta No, 14; Concerta No. 2 in Ε 
Divertimento No. 17; Hindomith: 
ἰ. Mozart: Third movemaont fram 
Brancanburg Con- 
Mozart: Symphony No. 40 in G 
/Levine); Beathoven: Plano Con- 
String Quartet 
Horn Concerto (M. Riman, 
iklis}; Debussy: Six “Epigraphea 
35 Musical Sequenco 23.00 
4nd inetrumental music of the 16th and 17th canluries 


RADIO ONE 
6.06 Gymnaatics 6.16 Hassidic Songs 6.36 Daily Mish- 
na, Gemara and Bible Portlons 7. 


7.18 News In French 7, 
8.05 Mideast Hit Parad 


talian vocal 


00 News in English 
30 Songs of the Good Cid Days 
le 10.06 Songs and Melodias for 
-06 Friday Magazine on Tradition and Folk- 
Mideast Medicy 13.00 News and 
Ish 13.30 News and Programmes in 
jazine 16.00 Bofore Shabbat 
17.00 News in English 17.02 
News In Franch 17.06 Hebraw Songs 18.06 Literery 
Magazine 19.00 Programmes for i 
Songs 23.06 Orlental Hit Parade 00.00 News 


RADIO TWO 


6.06 Early Morning 6.: 
Light - Drivere’ Corner 
zine 8.05 All Shadea 
Songs 13.06 Midday 
Atmosphere 16, 
for Shabbat wit 
lines 18.06 Forel 
Land 20.05 Sephi 


Clim 22.05 Yi 


40 News Aoundyp 6.82 Grean 
7-00 This Morning — News Mage- 

of the Network 12.08 Hebrew 
— News and Music 14.06 Shabbat 
-05 Candie Lighting Times 16.05 Spices 
h Yehoram Gaon 17.06 Behind the Head- 
ign Affairs Magazine 19.05 Son of the 
jardic Songs 21.06 Spanish Romances 
and Folk Songs 22.08 Hebrew Songa 23.05 Betwoen 
Friday and Saturday 00.10 Hebrev: Songs 01.00 Naws 


Medicine and Ethics (repeatl 
8.30 Open Your Eyes~ First News 7.07 Morning Suppls- 
ment 8.05 Good Morning israel 9. 


.05 Have a Good Time 
11.05 Meme‘a Voice 12.0) 


Ὁ Sandals 44.06 Poets" Songs 
16.06 Forty Years of Music 16.08 Habraw Songs 18.05 
A Whols Hour 18.05 Near and Alar — Jews and Αὐγὴ 
Shihim in Western Europe 20.05 
08 Smoke Gets in Your Eyas 00,08 Music - 
100 Music for the small hours 08.00 


Music and Radio 


MATAR cates Starrs -- 


w show Carl Schrag 


: N Ee MLS TCE TT UNLIDEN TERMS ταν το τε NEUE CPE REL St 


SPL τὴν SRO ἐξρα Αγ τοῖ Κ᾽, ΜΈ) 


Nostalgia |v τὲ 
on screen # 


THE YEAR IS 1951, and tens of 


a. an 
a —* oH 
Fy ai ed your hands on Shaka Zulu. This 

ᾷ } four-cassette mini-series (not to be 
confused with Zu/u, the excellent 
1964 film starring Stanley Baker) 
traces the fascinating life of Shaka, 
the Zulu king who transformed his 
People from an unimportant tribe 
numbering 2,000 into a nation of 
More than three million, 


ucilons are in Hebrew unless other- Directed by Gezu Partos. (ThY 81 Studio, lime in which the strong desire for life | Jerusalem MICHAEL DRUKS -- Paintings (Julie M. 
The story begins in 1834, when a | thousands of Jews pour into the wei τὴ Tverya 1, Monday, Thursday, 8:30 p.m. connects them. (T.A., Yad Lebanim, to- | MONET TO MATISSE ~ 60 mostly mar- Gallery, 7 Glickson. Tel. 295473.) 
British delegation headed by ΕΘ. ἱ newborn State of Israel. Arriving, me Reservations: 03-223615) 


ee i 


day, 3; tomorrow, 9 p.m.) vellous paintings, actually from Cezanne 


Farewell and H.F. Flynn, a physi- to Lohse, from Swiss private collections. 


in many cases, with little more 
clan, made its first contact with 


Π 


CHANA MAGED -- Paintings und mixed- 


Judith Ivey deserves kudos for her role 


in Hello Again.’ 


Second chance 


Hallo Again 
(Touchstone. Dist. by Forum Films) 


SHELLEY LONG, who made her 
name on television playing smart 
but Insufferabla Diane on Cheers, 
has since gone on to star in soma 
big-screen hits (Outrageous For- 
tune, irreconcilable Differances}— 
and fared very well, 

In this 1987 film, she is Lucy 
Chadman, a white-bread suburban 
housewife married to a plastic sur- 
geon, A nurturing wife, mother and 
friend, Lucy is nonetheless a liabilty 
to her (ummy-tucker husband Ja- 
son (L.A. Law's Corbin Bernsen) 


cy room, pronounced dead, and 
buried. 

A year goes by, during which 
Lucy’s family and friends have gone 
on with their lives. Zelda has bean 
specially busy, conjuring up magic 
potions designed to raise Lucy from 
the dead. Exactly a year after her 
death, Zelda tries the tricks of her 
trade — and they work. Lucy comes 
back to life, as klutzy as ever, only to 
find that things have progressed 
without her, Her son is married — 
and so is her husband. 

The actors, who are excallent, are 
helped along by Susan Isaac's fun- 
ny and insightful script. And special 


empire in southern Africa. 
From there the story, 
Flynn, 


great hero. 


Henry Cele, as Shaka, is every 
inch the Zulu king, and many cast 


members are, in fact, Zulu, giving 


Shaka, who by this time had built an 


narrated by 
backtracks to various stages 
In Shaka’s life. He was the illegiti- 
mate son of Senzangakhona, king 
of the Zulus, and Nandi, his mis- 
tress. But the king would not Tecog- 
nize Shaka, forcing Nandi to flee 
with him to Mthethwaland, where 
they found refuge. Under the wing 
of chief Dingiswayo, Shaka became 
4 great warrior, and after his father’s 
death in 1816, succeeded his father 
to the throne. Despite the fact that 
Shaka was a ruthless leader, forcing 
other tribes to join his nation or die, 
modern-day Zulus regard him as a 


than the shirts on their backs, 
they stream in from Europe and 
the Arab world. The ma’barat, or 
transit camps, are colourful and 
squalid, and they are home to 
countless new immigrants. 

The year Is 1968, and Israelis 
walk with their heads held high. 
The nation revels in its lightning 
victory against Its enemies the 
previous year. Israel Television 
begins to broadcast. Terrorists hi- 
jack an El Al jetliner to Algiers. 

The year is 1945, and World 
War Two draws to a close. The 
Jewish people’s worst fears are 
confirmed as the extent of the 
Holocaust becomes apparent. At 
the same time, people learn of 
stories of heroism, of individuals 
who risked their lives to save one 
or two Jews, 


Habimah’s Misha Asherov. 


first episode, One of the men 
wants to sell his vast library of 
historic films. The device isn’t 
really necessary, but the old men 
are harmless enough. 

Veteran newscaster Elimelech 


Sichrovsky. The 
ἵν and srandchifa 
pvp after the war, 


ne "017 from their parents, but finding 


ΜῈΝ GUILTY -- Based on the book hy 


life story of the 
ren of Nazis who 
never hearing the 


ail and living in the shadow of 
pt A Khan Theatre production, adapt- 
aby George Tabori, directed by Martin 


fied. (Khan, Tuesday tl 
1) p.m.) 


hrough Thursday, 


IRURIA - The Jerusalem Theatre Group 

a contemporary look at Bruria, 
we of Rabbi Meir, based on Talmudic 
wares. Directed by Joyce Miller. In En- 


Theatre, Little Theatre, 
firspm) 


HENTHE BIRDS WON'T ΒΕ HEARD - 

fuedon poems and short stories by Aliza 

Eo-luaeli, inspired by her army service 
‘With Ali 


ἃ Yeroham. 


za Elion-Israeli, 


μὰ Wieder, Eitan Greenberg and Ko- 
ava Emek-Shoshan (lute and bassoon). 
Draed by Gabi Lev. Produced by Aviva 


FRANKIE AND JOHNNY - By Terence 
MeNeailie. ‘Translated, adapted and di- 
tected by Shmuel Hasafri. A romantic 
comedy with a difference about two simple 
peuple, portraying not the beautiful, won- 
derful or glamorous, but the ordinary, 


LIKE A BABY - Four human beings learn 
to play games borrowed from a civilized 
world which isolates them and locks them 
up in an institution. (Old Jaffa, Hasimtah, 
tonight, 11) 


LOUISE - By Dalia Hertz. A manis about 
to leave Louise. The "other" woman 
comes to take him away and the parting 
takes place without any visible trauma, but 
Louise continues to dream her dreams. 
(Old Jaffa, Hasimtah, tomorrow, 9:30 
p.m.) 


A MAN AND A WOMAN -- By Haim 
Marin. An Acre Festival participant about 
a couple who separate after the woman 
undergoes a trauma. Ten years later, she 
trles to awaken his memories of that trau- 
ma. Directed by Malka Marin. (Tzavia, 
today, 3) 


ONE OF OURS - By Benny Barabash. A 
Belt Liessin production, directed by Itzik 
Weingarten, about a Military Police inves- 
tigator and a society whose slogan is "One 


(Weisbord Pavilion, Isracl Museum). 


DEBEL ANNIVERSARY -- Selection to 
mark its 15th anniversary, one of a series 
honouring Jerusalem galleries. Till Nov. 
11, (Municipal Gallery, 17 Jaffa.5 


ELISHEVA RABIN -- Ceramic boxes. Till 
Noy. 22. (Cadim Ceramics gallery, 12 Yacl 
Salomon. Tel. 240655). 


DAVID REEB ~ Recent political paintings. 
Till Nov. 17 (Gallery Gimel, 4 Melech 
Shlomo. Tel. 227636. 


SHAI ZAKAI -“Creation, Part Two” and 
ANDREW ROTH — "Portraits and Parts”; 
both shows of photographs. ‘Till Nov. 26. 
{Aika Brown Gallery, 6 Yad Harurzim, 
Talpiot. Tel. 721453.) 


HANNA LEVI - Selected watercolours 
1946-88. (Fisher Hall, Mishkenot, Yemin 
Moshe. Tel. 233930.) 


JENNIFER BAR-LEY - Recent works. 
Till Nov. 17, (Bezalel Academy Fine Arts 


media works. (Tova Osman Gallery, 100 
Ben-Yehuda. Tel. 227687.) 


RABINOWITZ, RONEN, RABINOWITZ 
~ Group effort. Till Nov. 15. (Bograshav 
Gallery, GO Bograshov. Tel. 293429.) 


AMNON BEN-AMI -- Recent warks by 
young artist. Till Nov. 29. (Dvir Gullery, 
26 Gordon. Tel. 232003.) 


HAGIT STERNSCHUSS ~ Pastels. Till 
Nov. 24. (Ephrat Gallery, 2! Gordon. ‘Tel. 
237624.) 


HAYA RAN -- Figurative paintings. Till 
Nov. 20. (Yurek Gallery, 52 Bustanai, Ra- 
mat Hasheron. Tel. 5401641.) 


YGAL TUMARKIN - Vincent Van Gogh 
Goes to Work. (Givan and Mabat Galler- 
fes, 35 and 31 Gordon. Tel. 225427, 
236R68.} 


YIGAL BEN-NUN — Fear of Isaac. Tilt 
Nov. 23. (Maimad Katan Gallery, Dizen- 
golf Centre.) 


0 i for all, all for one. " (Beit Liessin, tomor- Gallery, 68 Yermiyahu). Ξ 
the project an air of authenticity, | THAT WAS THE year that was. eee ‘aderer. (The Stage, Yad Harutzim 4, row, 8:30 pom.) ἊΣ ate - Ὧν 
who is vying for ἃ key position ata kudos to Judith ivey, wickedly Tha aie displaying native mit A new television Nostalgia se- form lends nie volce|te be show, HL t66H11, tomorrow, 9 p.m.) i eth the aie iL. tale rote I a GARD Ἑ Rise ὸ τίς ae 
meer New ioe Παρ αὶ, She's a wacky as sister Zelda. ture — dancas, clothes, huts, food — Lacs Shana oes literally “A pot el Aoplthie ih ΐ eae IEHOUSE OF BERNARDA ALBA ~ By RAIN = By one Piglet’ by Ἀπ σα lery, 10 King David. Tel. 233884), collection of Michail Grebman. Tom 
classic klutz, falling over objects and are, i " ‘ear in an Hour,” comes to the Η ή ami Danon. avia, lay, 8: 
banging into people at the soot Shaka Zulu re, according to the film's praduc- that 1960 was nearly 30 years takica Garcia Lorca, The story οἵ ἡ 


inopportune moments. 

Her fack of gracefutness gets her 
Into trouble when, while visiting her 
sister Zatda’s cosmic book shop, 


(Harmony Gold. Dist. by Seven 
Stars) 


IF ANZACS, the five-cassatte Aus- 
tralian mini-series reviewed in last 


&rs, authentic, and lovely to behold, 
It is unfortunate that, given the 
amount of money obviously spent 
filming such an extravaganza, the 
writers couldn’t have come up with 


small screen on Monday (No- 
vember 7), at 9:35 p.m. Each epi- 
sode will be devoted to a different 
year, with filmed highlights of the 
era, Including music, dance and 


ago. 

For example, while the old men 
watch footage of a Philippine 
dance troupe that visited the 


jamical widow and her reign of terror 
sther household where after her hus- 
[πᾶς death she emnances ight years of 

ing, sentencing her daughters to 
wal fears, A Cameri Theatre produc- 


p.m.) 


PRINCE IN THREE PARTS - A free ad- 
aptation of a story from “Arabian Nights,", 
by Marit Ben-Isracl. A Train Theatre pro- 


DAVID HARDAN -- Paintings. From to- 
morrow till Nov. 25. (Nora Galtery, 9 Ben- 
Maimon, Tel.632849). 


Nov. 7. (Tel Aviv Muscum, King Saul 
Bivd.) 


PORTRAITS OF ROVINA -- By Israeli 
artiste, a show commemorating the 100th 


duction. (Bograshav Gallery, Thureday,9 | Tel Aviv area Te ne ἡ τη ammoral eae i, 
ν j ἢ “ country in 1960, Ram muses that $a,vith Edna Fliedel, Orna Porat, Rivka ᾿ . » POLITICAL POSTERS -- Kibbutz artists {ess' birth. (Rubin Museum, jalik. 
ond oes aurea cn week carn am vs ae εἰ lige Rot to mention shorer, cy fie ee ofsixepisodes "Ne of the dancers could have bau, others. (Sherover Theatre, tomor- and 11 p.m.) Tel. 658961.) . 


Radio Lisa Clayton 


A... SSS 
Auntie gets a sort of facelift 


IT'S BEEN almost a week since 
The Change, the long-awaited 
and mega-publicized revamp of 
the BBC World Service's pro- 
gramme schedule. And, so tar, 
It's all been a bit of a let-down, 
say some BBC buffs. Included 
among the changes ara the night- 
ly Newshour; the discussion 
programme, With Good Rea- 
son; Megamix which aims to 
capture younger listeners: and 
Worldbrief, a weekly currant af- 
fairs round-up. The crafty ranam- 
Ing of Radio Newsreal to News- 
reel makes it sound a “little more 
modern,” say the BBC who hope 
the’ facelift will do away with 
the World Service’s “pompous” 
image. 


There's no denying, though, 
that when it comes to drama the 


the opening Production, a head- 
line-hungry journalist Pays a visit 
to Nigeria’s top villain who's lan- 


guishing in hospital after a shoot- 
out. 


Also on Sundays is With Good 
Reason, a weekly discussion 
Programme kept in order by a 
Moderator and in which three 
guests comment on anything and 
8verything of topical interest, 
Starts November 13 at 16.01 (re- 
Peated Mondays at 08.30, 12.01). 

The week's events come under 
Scrutiny in Worldbrtef, a 15-min- 
ute round-up of the world’s major 
news stories plus the latest in 
Sports, economics, tha weather, 
literature and the Pop charis, 
Sundays at 06.45 (repeats at 
16.45, 22.09), 


17.30 (repeated Thursdays at 


12.30). 


The World Service's SOap op- 
celebrates its first 
birthday this month. Hate or love 
this portralt of 19805 Britain — 


era, Citizens, 


which sometimes seems a little 


self-conscious and somewhat un- 


realistic in its picture of a multi- 
ethnic and ever-so-tolerant Brit- 
aln — the serles 
Provided much fodder, in the 
Past, for Write On...of blessed 
memory. For same reason, this 
weekly (and only) forum for lis: 
teners to air their views has been 
Scrapped, albeit temporarily, 
_Instead, says the World Ser- 
vice, there's Medlawatch on 
Thursdays at 09.30, with repeats 
at 16.45 and 23.30. It seems 
somewhat feeble to label it as a 


has certainly 


covers a sampling of years be- 
tween 1938 and 1968. Producer 
Dina Kahanovich says she chose 
the years arbitrarily, except that 
she intentionally avoided years in 
which wars occurred. Limiting 
each episode to 45 minutes was 
the most difficult Part of her job, 
“We could do four more hours on 
every year,” she notes. 

With the premiere of Shana be- 
Sha‘a, the Nostalgia trend that 
has hit Israeli kitchens in the Past 
year (old-fashioned yoghurt, sa- 
voury pies like Grandma used to 
make, and more) spreads to the 
Iving room. While the gastro- 
nomic throwbacks raise the inev- 
Itable question of whether the 
good old days really ware al! that 
good, the televised version 
Seems guaranteed to capture the 
imagination of anyone who lived 


through — or has heard about -- 
Israel's earlier years. 


THE FIRST EPISODE focuses on 
the year 1960. Before you ask, 
“But what's so special about 
1960?” rast assured that each and 


guessed that their daughters 
would be coming to Israel in the 
1980s to work as live-in maids. 

When Ram recounts Golda 
Meir's visit to the nuclear facility 
at Nahal Sorek, he muses that 
Mordechal Vanunu was only In 
the first grade in 1960. When he 
mentions John F. Kennedy's vic- 
tory in the U.S. presidential elec- 
tion, he notes that if he had sur- 
vived, he would have been 70 
today. 


IN RESEARCHING for the serles, 
old newspapers — many of which 
don't exist anymore — had to be 
culled, and great efforts had to be 
made to trace the whereabouts of 
participants in newsworthy 
events. 

While it’s easy enough to find 
Rafi Eitan (today with Israel 
Chemicals}, who appears In the 
Programme to describe the Eich- 
mann kidnapping, tracing bus 
drivers and other little people re- 
quired a great deal of imagination 
enterprise. 

Shana be-Sha‘a isn't just 8 col- 
lection of old film clips. Guest ap- 


‘Thursday, 
nine also) : 


8:30 p.m.; Tues- 


SDEBY SIDE - An evening of songs by 
Sea im, one of America's lead. 
Rarators of musicals. The songa, denl- 


μι theatre, divorce, infideliti 


‘S, AM 


ns, ja and disappointments in a 
we a ianien were translat- 
gefben Almagor. A Khan Theatre pro- 


“WATE PARAZI" — 
Steal 


Wavy area 


ATSTS - 
Son 
40. drawn 
testing trom 
“alee. A Textum 
"Ramat Gan 
‘eon, 9 p.m.) 


. The 10. 


(Khan, Sunday, 8:30 p.m.) 


collage, made up of pictures 
“ohchange at a mad pace, dealing with 
‘conflicts and dreams of a group of 


Cuutites in N 
Ke econ δὴ 
(Khan, tomorrow, 8:30 p.m.) 


By Eldad Ziv. A 


w York. A Khun 
Ἢ music by Alon 


year-old daughter 


Survivors comes home from 


Jazz pianist Liz Magnes is in ‘New 
Direction in Music.’ 


Brey, disappointing day-to-day side of life. 
With Gila Almagor and Yossi Graber. A 
Beit Licssin production, in cooperation 
with Moshe Yosef Productions. (Beit Lies- 
sin, tonight 9; Monday, Tuesday, Thurs- 
day, 8:30 p.m.) 


RAIN -- By Gilad Evron. A Cameri The- 
atre production, directed by Rami Danon. 
(Tzavta, Tuesday, Wednesday, 8:30 p.m.) 


SEXUAL PERVERSITY IN CHICAGO -- 
And "Duck Variations.” A comedy in two 
parts by David Mamet. Translated and 
directed hy Yoram Porat. Part 1: Romance 
as seen through modern society's cynical 
eyes. Pari 2: Two aged men have enter- 
taining conversations about ducks, in or- 
der to cover up their existential despair. A 
liasimtah Theatre production. (Old Jaffa, 
Hasimtah, tonight, 10; Tuesday, 9 p.m.) 


SUMMER RAIN - Songs, ballads and sto- 
ries of Bertolt Brecht, presented by the 
“Maharaba” Theatre. (T.A., Yad Le- 
banim, Wednesday, 9:30 p.m.) 


TO PROTECT HAPPINESS - Movement 
theatre about the battle between life and 
death, written and directed Oy Netta 
Plotzky in memory of Paula Plotzky. (Old 
Jaffa, Hasimtah, Monday, 9 p.m.) 


WHO'S AFRAID OF VIRGINIA 
WOOLF? - By Edward Albee. Translated 
by Ada Ben-Nahum. About a couple's 
love-hate relationship and their dangerous 
encounter with a younger couple. A Beit 
Liessin production directed by Michael 
Mitchum. (Netanya, Matnas Dore, 
Wednesday, Thursday, 8:30 p.m.) 


speak out. Till Nov. 13. (Tzavta, 30 Ibn 
virol, Tel. 250156.) 


AVRAHAM PESSO — Recent works. Till 
Nov, rare et Gallery, 25 Gordon. 
Tel, 249623.) 


ARIEH MERIMASKY -- Acrylic paint- 
ings. Till Nov. 10. (Shai Danon allery, 42 
Frug. Tel. 228814.) 


MARCELLE AYSS -- Abstractions in 
mixed-media. Till Nov. 23. (Sharet Gal- 
lery, 18 Mishmar Hayarden, Givatayim, 
Tel 5711032.) 


TESS! COHEN-PEPPER, MIRIT CHIR- 
INSKI — Paintings. Till Nov. 17, (Rega 
Gallery, 113 Herzi. Tel. 829694.) 


IRVING PENN -- Restrospective for ἃ 
reat hatographer. (Tel Aviv Museum, 
ing Saul Blvd.) 


RAFFI LAVIE - Retrospective of impor- 
lant_artist-teacher. MAN HAS MANY 
FACES -- Group show. YEILUDA POR- 
BUCHRAI — Paintings, “I, the Still Life." 
(Museum of Israeli Art, 146 Abba Hillel, 
Ramat Gan. Tel. 7527377.) 


ITZIK ADI - Chairs. Till Nov. 11. (Touch 
Wood Gallery, 246 Dizengoff.) 


GILA STEIN - Bronze sculptures. (Ha- 


RUTHIE ZIPOR - Oil paintings. Till Nov. 
19, (Bet Emanuel, 18 Hibat Zion, Ramat 
Gan.) 


ALIYANA -- Acrylics and gouaches. Till 
Nov. 20. (Artists Pavillon, 9 Alharizi.) 


RUSSIAN AVANT-GARDE ART ~ P're- 
view exhibit of forthcoming London auc- 
tion. Till Nov. 14. (Sotheby's, 38 Gordon. 
Tel. 223822.) 


PES! GIRSCH — Photographs. From Nov. 
7. (Goethe Institute, 4 Weizmann. Tel, 
217266.) ᾿ 


HANNAH LIBON -- Abstract paintings. 
Till Nov. 29. (Old Jaffa Gallery, 14 Simtat 
Mazal Arie, Tel. 829675.) 


FREDDIE FABIAN, ETTI SABAROV - 
Obsessions. Till Nov. 24. (Touchwoad 
Gallery, 246 Dizengolf. Tel. 5460755. } 


JOSHUA BORKOVSRY -- Paintings and 
objects. Till Nov. 25. (Artifact Gallery, 43 
Nachmani. Tel, 612428.) 


Halfa/North 


TEXTILES OF ANCIENT PERU - Till 
end Dec. (Haifa Museum of Modern Art. 
Tel. 523255.) 


PHILIP RANTZER —“ Diary of a Freedom 


: : dassah “K" Gallery, 33 Frug. Tel. Fighter,” installation created for this mu- 
᾿ Pop is the crux of Me jamix bsti i ἦ every year in the state's history pearances by people who helped dash Fighter installation created for tis mu 
BBC is supreme. This year's which, s σ' substitute since there ts no input} ἢ Ξ ! oe ᾿ 
evs presenter Anne Bris- ἘΜ i 88 been peppered with mile- shape Israel's history enliven 
Globo Theatre 83 Season (Sun- tow ~ formerly cuie Anncunen from listeners; itis a magazine on 


days at 16,01, 21.01) sounds more 
enticing than aver, with offerings 
such as Glasnost on 13 Novem- 
ber by Aumpole creator John 
Mortimer. The play chronicles tha 
experiences of threa English writ- 
ers on en official visit to Russia, In 
Cigarettes and Chocolates, 
broadcast this coming Sunday, 
Gemma’s friends are perplexed 
when she suddenly stops talking. 
Thought of Lydia by Frederick Ra- 
phael can be heard on 27 
November, eo 
Another drama ‘season, start- 
Ing on 20 November (at. 10.15; © 
repeated at 17.00, 19.15, 23.00) 
with The Last Days of the Kidon, 
focuses on African Theatre. in 


on Dave Lee Travis's 4 Joaily 
Good Show — is for anyone 

young anough to know what a 
‘megamix’ ia.” (It's a longer and 
fanciar verison of a regular 46 
fpm record), The idea behind the 
show is to provide longer-than- 
three-minute items on a diverse 
range of subjects, from fashion 
and fads to health and hobbies, 


Tuasdays at 10.30, 23.30, 


Another attempt to reach a 
younger crowd of listeners is The 
Million Pound Radio Show, do- 
scribed as a half hour. of “anar- 
chic comedy.” The reasoning be- 
hind the title is as much a 
mystery to,the participants as it is 
to the stener. Wednesdays - at 


the many changes in the world of 
communications. 


One new programme which 
does depend on listeners is Po- 
ome by Post, which doesn't be- 
gin until December, but relies on 
requests which should be des- 
patched as soon as possible. Poet 
in his own right Michael Rosen 
will try and oblige listeners’ re- 
quests to héar their favourite 
Plece of verse. Letters, including 
details such as title, author and, if 
known, the first line, should ba 
sent to Michael Rosen, Poems by 
Post, Room 636 SE Wing, BBC, 
Bush House, Strand, London 
WC2B 4PH. One important stipu- 
lation — restrict requests to short 
poems. . Oo 
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stones worthy of television. 
Nineteen-sixty, after all, was 
the year In which Paul Newman 
came to Israel to film Exodus. The 
movie script called for huge 
crowd scenes, so people were en- 
Couraged to buy special Mifal Ha- 
payis lottery tickets for one lira 
(remember the lira?). At the end 
of the filming sessions, a draw 
was held in which lucky extras 
won prizes that included round- 


trip tickets to New York for the 


Pramiere of the film. 

The series differs from most lo- 
cally-produced documentaries in 
one striking way: there is no host. 
A couple of elderly men, Played 
by Nissim Azikry and Shiomo 
Bar-Shavit, provide the show’s 
raison d’8tre. As we learn in the 


ZINE 


each episode, and many singers 
whose songs were popular were 
invited to the studio to reracord 
their hits. In the opening episode, 
for instance, Shulamit Livnat, 
mother of Likud activist Limor 
Livnat, sings one of her songs 
that was popular 28 years ago. 
The series, written by Amnon 
Berman and directed by Ya‘acov 
Asal, with musical direction by 
Ronnie Weiss, will air on alter- 
nate Mondays for the next three 
months. After 1960, the episodes 
will focus on the years 1945, 
1968, 1951, 1938 and 1955. So put 
on your rose-coloured glaesee 
and kova tembel, grab a snac 
from a little dairy from the good 
old days, and take a trip down 
memory lane. Oo 
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Bs τ ν 
Ted Cooper will app 
Party’ at Pargad on Tuesday. 


THE GOUD WOMAN OF SZECHUAN -- 
By Bertolt Brecht. Three gods, louking for 
a good soul, find it in a Chinese prostitute. 
A Habimah Theatre production. (Habi- 
mah, Rovina, tomorrow, 6 and 8:30 p.m.; 
Sunday through Thursday, 8:30 p.m.) 


A HOUSE POSSESSED ~ Directed by Ha- 
das Ofrat. The characters of writers Karel 
Capek, O. Henry and Jutio Cortazar in- 
habit a house wherein each one’s moment 
of (ruth together produce an ambience of 


SALLAH SHABATI — Written and direct- 
ed by Ephraim Kishon. A musical produc- 
tion based on Kishon’s famous film about 
Israel's founding and Saltah Shabati's diffi- 
culties in the ma’abara. A Habimah The- 
atre production. (Auditorium, tomorrow 
through Thursday. 8:30 p.m.) 


Others 


RIES OF THE SECOND GENER- 
ATION IN THE OLD CITY - An bape 
ical happening in two parts, pro- 
Sasa by the Acre Theatre Centre. 
Winner of two Acre Theatre Festival 
awards, directed by David Ma‘ayan, this is 
an unconventional presentation taking 
place in four rooms, with the audience 
divided into Broups. (Acre, Theatre Cen- 
tre, Thursday, 8:30 p.m.) 


SIDE BY SIDE ~ See J'lem. (Hadera, Ha- 
dera Cinema, Thursday, 8:30 p.m.) 


URI LIFSHITZ — Paintings from Spain. 
Tell Nov. 21. (Gordon Gallery, 95 Ben- 
Yehuda. Tel. 244862.) 


ETT! LEV — Paintings. Tilt Nov. 18. 
(Amalia Arbel Gallery, 38 Ben-Ychuda, 
Herzliya. Tel. 052-540117,) 


IRA REICHWARGER and TANIA 
KORNFELD — Soft sculptures and palnt- 
ings. (Sara Kishon Gallery, 31 Frug. Tel. 
225069.) 


GADI LEVINE ~ “Loaded Colour.” Till 
Nov. 20. (Artisis Pavilion, 9 Alharizi.) 


LEAH LAVNEH -- Acrylic prints of Aiti- 
ca. Till Nov. 24. τ σανία Gallery, 31 Ton 
Gvirol. Tel. 250156.) 


AMNON BEN-AMI — Recent works. From 
Nov. 4. (Dvir Gallery, 26 Gordon. Tel. 
232003.) 
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Tel 04-842350). 


MOSHE MULLER - “Target" and 
“House of Mirrors," second and fourth 
part of quartet of multi-media installation 
“Luna Park." Till Dec. 10. (Haifa Muse- 
um of Modern Art, 26 Shabtai Levy. Tel. 
523255.) 

MARGALIT MANNOR - Recent calour 
photographs of New York. Till Dec. 10. 
(Haifa Museum of Modern Art.} 


COLUMBUS, THE GENOESE -- Two-part 
show celebrating 500th anniversary of the 
discovery of America. Documentary mate- 
rial from the Italian Ministry of Culture 
and the city of Genoa; maps, medals, navi- 
gational equipment etc. from the Muse- 
um’s own collection. (National Maritime 
Museum, 198 Allenby. Tel. 536622.) 


CHANA ORLOFF - Sculpture and sketch- 
65: TZIPI GILAT -- Prints. Till Nov. 26. 
(Wilfrid Israel Museum, Kibbutz Hazorea. 
Tel. 04-999311.) 
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EVEN THE slightest attention paid 

to the music regularly broadcast 
over the airwaves should be enough 
to tell the astute listener that the 
Israeli conteniporary music industry 
is in crisis. Dominating the airwaves 
are creations that on an internation- 
al scale might have been considered 
moderna FE or 12 yeurs ago, but 
which have since been left far be- 
hind in terms of international inne- 
vation and taste. 

But paradoxically, the problem of 
local record companies is not that 
they are not Managing te sell 
enough locally produced material, 
but that they are selling too much. 
Foreign music means big profits, lo- 
cal music means big expenses, and 
so the managing directors of three 
large companies -- Hed Alzi, 
NMC and Helicon - decided re- 
cently to cut back severely on the 
fecord production of local artists. 

Less records, less costs and mare 
profits, they are hoping, and although 
Some of the public may well argue 
that a surfeit of Israeli records is 
something that we can well manage 
without, the long-term implications 
of the move will mean a stifling of 
new talent and an even greater en- 
trenching of tried, trusted and uiti- 
mately tedious artists. 

Despite alt the talk of booming 
local sales, and the implication that 
the record companies have never 
had it so good, the underlying trend 
points to a different conclusion en- 
tirely. True, since the early Eighties, 
there does seem to have been a Bag- 
gle of locat artists who have sold 
records in unprecedented numbers, 
but the structure of the record in- 
dustry means that this trend often 


~ MUSEUMS 


This Week in Isra 


A self-confessed Brazil freak who is furing well — Maui Caspi. 


worked ‘against the financial inter- 
ests of the music companies 
themselves. 

Starting with bands like Tistam 
and Benzine, who hit the market 
and almost cornered it, a whole 
string of artists began selling records 
in undreamed of quantities, Rita, 
Mashina, Adam, Ofra Haza, Gali 
Atari, Yardena Arazi, Yehuda Po- 
liker, Shlomo Artzi, Shalom Ha- 
noch — all these top-selling names 
have had at least one reéord in re- 
cent years that has gone gold, and 
yet they are still unable to satisfy the 
financial appetite of their compa- 
nies. 


At the root of the problem is 


TEL AVIV 
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the size of the country. Here a gold 
disc is awarded for a mere 20,000 
copies, wtiile a platinum is 40,000. 
According to the record companies, 
production casts for local discs are 
way above what it costs to get a 
foreign hit record into the shops. 
The boom in the market is only an 
illusion, they say. While the number 
of Israeli records being sold is way 
up on the figure of, say, 10 years 
ago, the aggrepate amount of sales, 
both foreign and local, has remained 
remarkably steady, 

But foreign records cost far less to 
produce than do local ones. Israeli 
companies need only buy the rights 
for local distribution (which can of- 
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Tha exhibition was organized by 
the Museum οἱ Modem Art. New York, 


‘2danevieh Kid, 1017 7 


For the fet Oma in Isreal, 8 

ἡ comprehensive exhibition of Rusatan 
art Inctuefing miniatures end 
popular ari from the 18th and 181} 
Conturles, works by artists of the 
‘wenlles pnd from the alxbes, 


Anibospectiva 
malo piiotogr 


eg 
Open to the Publia 
. from Tues. 8/11/88 


raphers which raises 
the issues cn the retatonship behween- 
Spplied and commissioned anf and 
art for Ke own saxe., 


ree 
Galtery talks at the exhibition 
{in Hebrew): Sat. 6/11 at 8.00pm. 
8.11 at 7.00pm, 
alert en lida 


This ΠΟ ΕΊΝ The Tel Aviv Museum of Art 
παπᾶν 


‘The Masked Ball of 
Robert Schumann 
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CMM EMSA 
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olane ol America's 


Wed, 0/41 216.00pen, 


The Sale of the Duchess 
of Windsor Jewals 
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27 Shaul Hamelech Bid, Td 257381,258557 
‘Who's atrald of Modern Art? 
Th th 
ΠΣ ΩΝ 
‘Aceries οἱ bl-aveeldy meetings for 
‘Student, 
Registration ai the Education dept, 
Afternoon Adventure 


Het 
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‘Tho Sela Art Activity Centre 


How Upht is seen and fet in Pltures, 
Opén during Museum hours. 


The Art of 


Educalion Centre rj 


ὃ Dubnov δι, Tel. 21025¢ 


Art of The 18th - 20th Centuries 
The Moshe ἃ Sara Mayar Collection 
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(Sami Ben-Gad)} 


Leading Touri 


Rock, etc. Andy Goldberg 


ten be had for as litle as $500), have 


ἃ copy of the master sent over and 
begin printing the recording. The 
music comes ready-made, us does 
the cover and the image, and so on a 
minimal investment the companies 
can reap large profits. 

But when it comes to Israeli art- 
ists, all this work has to be done 
from scratch, and it is in this sector 
that the majority of costs are in- 
curred. The cost of an hour of studio 
time is now double what it was a 
year or two ago, the cost of musi- 
cians has also catapulted, while the 
three or four producers worthy of 
their name can charge as much as 
$10,000 per album. 

Industry experts say that it is now 
rare for the initial production costs 
of an album (which are the same if 
1,000 or 50,000 copies are sold) to 
come in under $30,000, while the big 
stars like Shlomo Artzi and Yehuda 
Poliker can splash out as much as 
50,000 on the cutting of one disc. 

This is not to say that Israeli re- 
cord production will stop altogether 
~ the artists who can guarantee big 
sellers will go on making their lavish 
records, but the small fish, the 
young bands trying to break into the 
market, will now find their entry 
barred. 

Yet it is just this new talent, the 
bands who dare to innovate and mir- 
ror what is really happening, that 
might be the answer to the Profit 
margin dilemma. Producing such 
artists would take time, but it could 
be done at less cost than it takes to 
make other albums, and ultimately 
it might both improve the standard 
of music in Israel and do what no 
other policy has yet managed: actu- 
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(NEARLY) THE SAME 
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BUT FOR THE SAME PRICE WE GIVE YOU 
MORE CAR AND BETTER SERVICE. τ 


ally increase the money consumers 
spend on records. 

But instead of pursuing this 
course, record companies suggest 
that they be allowed a Portion of the 
profits from money-making con- 
certs, which they say are only 
successful because of the albums 
which the record companics lose 
moncy on. it’s just another way of 
dividing up the musical cake, but in 
the end the only salvation for the 
local industry is to make the cake 
that much bigger, 


ONE ARTIST who will no doubt 
continue to fare well, regardless of 
local cutbacks, is Mati Caspi. A self- 
confessed Brazil freak, this veteran 
songster has been most prominent 
recently for his Latin music concert 
extravaganzas and for producing a 
couple of top-quality albums for one 
of our finest singers, Ricki Gal. 
But over the years he has built up 
8 not unsizeable and surprisingly 
faithful audience, many of whom 
eagerly awaited his recently re- 
leased album One to One. This is 
something entirely different from 
his recent work, but far more similar 
to the style which captured his audi- 
ence in the first place: Caspi’s high- 
pitched but perfectly controlled 
voice accompanied by little more 
than a softly struck piano and a sub- 
tly strummed guitar. 
Simultaneously with the album's re- 
lease, Caspi set out on a concert 
tour of the same name. But whether 
or not you make it to the concert, 
why not light your fire, put the re- 
cord on the deck and let the sultry 
tones remind you that winter is al- 
most here, a 
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PIONEER WOMEN 
Tourist Department 
Morning Tours 
Cail for reservations 
“Tel Aviv: Histadrut Headquariers 
93, Arlasoroff Street 
Tel. (03) 210791, 431841 
Jerusalem: 17, Strauss Street 
Tal. (02) 244878 
Haifa: Tel. (04) 641781 ext. 241 


See the inspiring work of 
Na‘amat in- 

Social Service Institutions 
throughout Israel 
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bert in Landen, cheareoraphing tor | on: 
don Festival Ballet) workshops quand Dance 
Umbrella festivals. For tive years he directed 
the English Dance Theatre at Neweustle-cn- 
Tyne, where he choreographed extensively, 
Last year, he married Stella Mae Furde, a 
Barbados dancer who has also trained us a 
theatrical cosmetician. They decided to start 
afresh -- and come to Israel. 

“I'm in no rush,” he says, “but I'm tooking 
forward to joining forces with a company or 

ization where I can be of use." His direc- 
torship of the English Dance Compuny has, he 
points out, given him experience also in ad- 
ministration. “I'm not in competition with 
anyone. I like to believe I can help by showing 
and doing.” 

After his military service and before leaving 
Israel, he had danced with the Batsheva Con- 
pany (for which he also choreographed) and 
with the Bat-Dor Company. In 1977 he was 
invited to join Ballet Rambert, and while still 
with the company danced in Milan and Hawaii 
with “Nureyev and Friends.“ During visits 
home, he choreographed for the Israel Ballet. 
He also gave courses in in and bela 

there for Scapino, and pave classes in 
τεῦ 


Since his return home, he has appeared as 


Cerdan in performances of Piaf Vaudeville, . 


partnering Jeannette Ordman. He has also 
created a new work for Bat-Dor, Autumn 
Phase (music: Uri Vidislavsky), and given 
weekly classes at the company’s studios. 


Autumn Phase is a thought-provoking study 
of the human condition expressed in figures 
and forms that mirror individual emotions 
group situations. On u basic march-like nv 
ment to which the nine di 5 
and again, the structurat shape is wide, so that 
a park bench is not out of place and yet the 
feeling engendered is intense enough to von- 
vey personal involvements. ‘The almiosphere is 
sombre but not depressing hecause, the elear- 
cut lines also suggest stoicism and courage. 


BACK FROM i euphoric visit to Europe, 
the Kibbutz Dance Company showed signs of 
the effect both af the Hulation success has 
on dancers and the fatigue that comes with 
such special effort. At the Jerusalem Theatre 
on October 26, the opening work, Unusual 
Cargo (music: Wim Martens) was danced hy 
five women with confidence and vipour, with 
an untidiness that could not all be ascribed to 
the requirements of the choreography. 
theme was obviously the hard work 
demanded of women in their domestic chores, 
and both the choreography and the dancers 


came close to exhaustion in hanging sheets 
and folding them, coordinating their tasks and 
destroying them, being both helpful and hos- 
tile lo one another. 

This seemed to be a fairly early work by the 
Nir Ben-Gal/Liat Dror combination of chore- 
ographers, and Jerusalemites should find it 
interesting ta compare it with their latest at 
the Rebecca Crown Auditorium on November 
2 (review next week), 

Steolgame (music: Arne Nordheim) by Jiri 
Kylian was a revival worth inclusion in any 
programme for its power to stir, its menace as 
ἃ reftection on human behaviour. 

It is all done with a table and a number of 
stools, one less than the number of perform- 
ers. At the opening, the whole group are on 
the table, their legs and arms turning upward 
in motion, like a water anemone. They slide 
off to sit on the stools, while one remains —the 
odd man out. 


Yuir Vardi appearing with the Basheva Company in a duet with Rina Schenfeld. 


fe 


Their treatment of him is brutal. Their use 
of the stools to stamp their threats is chilling, 
The antagonism between him and a rival for 
the affection of a gir! leads to a grim solution. 
Danced in duets, solos and ensembles of fear- 
ful impact, the work remains in the mind. 

Ari Fastman, though he danced well, was 
Not quite as eloquent of suffering as his prede- 
cessor in ‘the role, but the effect was still 
striking; and Boaz Cohen as the enraged, 
outraged lover made jealous hatred come aver 
like a laser beam. 


THE LIGHT relief was provided by Rami 
Be'er’s Guide to the Orchestra, with Benjamin 
Britten’s music and Yehudit Greenspan's cos- 
tumes; and however many times one sees this 
delightful work, it is never too many. . 

At this performance, Be’er himself was the 
conductor, giving that extra little something 
that made it even more of an artful, rib- 


iret πα κατ μι} 
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alner, ἢ fiee- 

apher and teacher uaaned at 
the Birdapest Ballet School, has danced 
with the Gyori Ballet and works niainly for 
television, but alse presents his choreography 
with his uwn group. 


AN INTERNATIONAL Festival and Confer- 
ence on Indigenous and Traditional Cultures 
will take place in the Philippines from Novem- 
ber 22 to 27. The theme of the festival in 
Manila will be “Tribal Connections in the 
Global Village.” 1t will include theatrical and 
musical presentations, choreographic and me- 
dia performances, exhibitions and discussions. 

In a “Preliminary List of Ideas” for the 
conference are; Western and/or Eastern Es- 
thetic Standards as applied to Eastern/Tribal 
Arts; Concepts of Time and Space in the Arts, 
including Dance; Conventions about Dynam- 
ics and Harmony (in music and movement); 
Use of Materials, Environment and Proper- 
ties; and Tribal Values in Universal Context 
{rites, relationships, universalities, 
differences}. 

A special session on the penultimate day 
will be devoted to art criticism for Third 
World esthetics, including dance. 

Inquiries may be addressed to the Secreturi- 
at, Room S-310, Philippine [International Con- 
vention Center, CCB Complex, Roxas Boute- 
vard, Manila. 


AN ARTICLE BY Dan Cos in the August 
issue of the New York Dance Magazine deals 
with the Dance Library of Istacl, and states 
that it is now the second largest collection in 
the wortd, the first being the New York Pubtic 
Library dance collection at Lincoln Centre. It 
lists the library in Tel Aviv as having 2,500 
books, 800 hours of videotapes and films, 
4,500 slides, and thousands of research pa- 
pers, photographs, posters, letters, costume 
and set designs and other relevant material. 

Of the 2,000 visitors at Bialik Street each 
month, most are students, and the dance films 
are most in demand. Estelle Sommers, who 
heads the International Committee for the 
Dance Library of Isracl in New York, is 
quoted as saying that students who have never 
seen many of the American companies “begin 
to recognize them in the films.” 

The library will begin moving this month 
into Beit Ariella, where it will have more 
space. Its founder wus Anne Wilson Wangh, 
who now lives in Jerusalem. She started it with 
her own collection of dance books and other 
material gathered during her New York career 
as dancer, choreographer, teacher and dance 
therapist. Q 


Th 


eatre Naomi Doudai 


ge τς 
Nitzanic Agnon 


SHLOMO NITZAN RECITES AG- 

NON: At Tzavla, Tel Aviv. Set - 

Moshe Sternfeld, Lighting - Ben- 
ἢ Munitz, 


FACED WITH an evening of S.Y. 
Agnon's archaie-patterned prose, | 
turned in panic to his collected 
Works. At least [ had tu refresh my 
memory of the 1966 Nobe! prizewin- 
5 Stories as they appear in He- 

Tew print, before | was exposed to 

involved mishnaic Hebrew as 

Ἢ from the stage. 

As took down the last of all the 
Volumes, Ad Hena (Until Now), a 
sifange thing happened. Qut tum- 
bled a Cutting, a time-stained frag- 
Menl of The Jerusulem Post, dated 
Friday, October 10, 1952 and iead- 
d “Two Masters of Hebrew 

se." Who should be the first, but 
Shai Aguon, reviewed by Dov 
adi. “Α master mystifier,” he 


᾿ Writes, “in Until Now..we are wus- 


eninto a reality...in which we all the 
time are turning circles with the nar- 
-Tator, living with him ina suspended 

ate...Magic symbols . Superb writ- 


4 tg. genius that establishes Agnon 


*Ripay, NOVEMBER 4, 198% 


as the unchallenged classic of mod- 
ern Hebrew prose. With him we 
sense the timeless, and everything 
sweeps on like the shadow of a giant 
bird, with the bird in eternal 
pursuit.” ee 

Until Now was on Nitzan's pub- 
lished programme. Hints of high 
language and grandeur left me less 
than reassured. On perusal of the 
Hebrew text my heart sank still fur- 
ther. ; 

But πο. E need not have worried. 
From the moment that [ took my 
seat in Tzavia and saw Agnon’s 
shining actor-knight in white satin 
urmuur slip onstage, | knew all my 
unaiety had been misplaced. 

Shlomo Nitzan personify the 
stern, profound Agnon? ft soon be- 
¢atay apparent, He could as soon 
step vat of comic character us fy. 
He did nat even try. What he did do 
was extract smippels, speeches. 
inemwirs, meises, - Until Now 


-.,.» eestor ee 
a 


was the last on a long list -- from the 
stories and other sources, not for 
their literary excellence but solely 
for their entertainment value. 


In other words, Nitzan appropri- 
ated the Master's material, and 
made it his own, giving a polished 
presentation of his personal brand 
of Hebrew-Yiddish humour, made 
prestigious by exploitation of a high- 
ly reputable text. Which is the same 
as saying he stripped the prose of its 
“mishnaic’” undertones and re- 
placed it with his own, inimitable, 
“Nitzanic” overtones. Let Hebrew 
scholars judge him as they will, liter- 
ary lése-majesté or whatever, we 
can only evaluate the outcome as 
theatre. 


With the prose style ironed out, 
the mystic ambiguities downplayed, 
Nitzan, playing Agnon as his own 
narrator, comes over genial, gentle, 
worldly-wise, a far ery frum the fig- 


ure of hard-bitten, ironic solemnity, 
once familiar on the page and, in 
Jerusalem, on the street. 


WHEN BARRY McGovern gave 
his famous virtuoso performance, 
here and around the world, of Beck- 
etl's three “difficult” novels (Afa- 
lone, Molloy, Malone Dies), he 
brought out not just the innate Irish 
humour which in print was never 
palpable, but with his presentation 
added a dimension that underlined 
the deep significance of the works. 


Nitzan, while of course underlin- 
ing the humour, makes no such bid, 
as he well might have done, to pro- 
ject depth on behalf of Agnon. Nei- 
ther does he attempt to build 4 con- 
sistent study of the personality of 
writer and man, as did Derek Jacobi 
with his portrayal of Byron. While 
giving full weight with his articulate 
declamation and intonation, tu the 
Yiddish undercurrents lurking in 
Agnon's language, he studiously 
avoids struggling with the latter's 
higher peuks. Except perhaps for 
the portrait of the Rebbe from Mea 
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She’arim, where he struck some se- 
tious characterization, he was in- 
variably Nitzan playing Nitzan. 

To stories like Shinui Shem 
(Change of Name), the fable of The 
Louse and the Fiea, the wry parable 
about The Death of the Tzadik, he 
gave his full ironic wit, but as if 
apologetic, made the heavy stuff 
more palatable by punctuating it 
with his own, neatly peppered 
jokes. In other words, the selection 
was suited to his own subtle, sophis- 
ticated — not necessarily Agnon- 
style -- play with Yiddish humour, 

For all that, many passages 1 had 
not found funny on the page, made 
me smile here. Smile and not laugh. 
The reason being the high expecta- 
tions we all entertain for the Shloma 
Nitzan we know and love from the 
little Screen. 

But whatever the literary and lan- 
Buage expectations, the Hebrew 
here is easy on the ear, the set, a 
blow-up of the great man’s hand- 
writing, simple and serviceable, 
which with impeccable lighting, 
makes for an agrecable enough eve- 
ning if nuthing more. [5] 
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ποτ ον ML DU ενέξει γα, 


The art scene 


.------ 
CORRES ΞΕ ΞΞΞΙΣΣ 


Gil Goldfine 


AFTER SEVEN prolific years of 
creating monumental intaglio prints 
and a plethora of mixed-media 
graphic art, Uri Lifshitz is back to 
painting. Unwilling, and probably 
unable, to view life as a serene land- 
scape of daily checks and balances, 

Lifshitz’s recent paintings are very 

much a continuation of his etchings: 

stormy, emotional and dedicated to 
the psychology of head-on canfron- 
tation of moral and ethical issues. 
A recent working visit to Spain, 
with the inevitable fresh look at the 
painterly attitudes of Velasquez, 

Murillo and Goya, has left its im- 

print, especially in the Jarger-than- 

life portraits depicting the vocifer- 
ous orations of political 
demagogues. 

Emerging from the warmth of vel- 
vety dark umber and reddish brown 
backgrounds, the resounding crack- 
te of vermilion, whites, pinks, or- 
anges and blacks are vigorously 
brushed to describe the ominous fa- 
cial features of these ranting men. 

‘The framing of portions of the com- 

position in linear geometric solids 

are familiar to the viewer as either 

Francis Bacon techniques or em- 

blematic signs of the crucifixion. In 

each canvas the gesticulating figure 
is treated as a swirling detail so that 
emphasis is focused on the emotion- 
al power played by groping hands, 
burning eycs and snarling mouths. 
The abstract use of flashing colour 
bombarding the surface provides 
additional energy. Ὁ 
Several smaller works on paper 
depicting “Dorit” are aiso Spanish 
oriented. The aristocratic pose of a 
standing Donna with the typical 
hand-on-hip gesture is matched by 
the falling dress, ebony locks and an 
overnil_use of earthy tones with 
black. Even the accompanying small 
portraits of Dorit peeking from be- 
hind shuttered windows and daor 
jams appear to echo the spacial de- 
signs of Velasquez and the reclusive, 
romantic secrecy of Goya. 

But it is in his large canvases that 
Lifshitz makes his impact, recalling 
his own pust images (motorcyclist, 
cherubs, eagles and infants) and us- 
ing them beautifully for direct, pow- 
erful and composite picturemaking. 
(Gordon Gallery, 95 Ben Yehuda, 
Tel Aviv). Till Nov, 15, 


ALMOST TWO years ago the for- 
merly devout Israeli conceptualist 
Michsel Druks came to Tel Aviv 
from London, his adopted home, 
with a trunk full of marvellous paint- 
ings whose images were a veritable 
compound of ideas distilled from 
several streams of 20th century 
modernist styles. 

Druks’ most recent oils and 
gouaches on paper are as colourful, 
dreamy and as intelligently put to- 
gether as that earlier showing, but 
present now is a loosening up of the 
Pictorial elements (they are here less 
architectonic) and a greater ease of 
brushing. ; 

A recurring compendium of frag- 
mented organic shapes and those 
that squiggie or bend, like a geomet- 
ric nautilus of a collapsible ruler, 
form modular abstract fields that set 

the stage for a spacial interplay of 


Uri Lifschitz: ‘‘ Dorit,” mixed-media on paper ( Gordon Gallery). 


forms, voids and finvented signs 
adapted as though froma biolagist's 
microscope or an alchemist's hand- 
book. The richness of Kandinsky's 
and Klee's early expressionist pal- 
ettes, joined to the automatic mean- 
derings of Dada drawings, provide 
Druks with his personal idiom. His 
canvases are fantasy worlds in which 
the ruffled innards of time and na- 
ture overlap and intertwine in 
search of a more stable and struc- 
tured pictorial harmony. (Julie M. 
Gallery, 7 Glikson, Tel Aviv). 


AVRAHAM PESSO'S expression- 
1st paintings of crudely posed and 
tortuously rendered nude men 
transcend the obvious erotic, voy- 
euristic and escapist innuendoes but 
are Packed with overtones of psy- 
chotically camal behaviour. Figures, 
objects and negative shapes are all 
excessively exaggerated for the sake 
of shock appeal. However the artis- 
tic fabric and narrative interest 
quickiy dissipate. Once past the gar- 
gantuan bodies, fornicating couples 
and block-like megapoli in raucous 
primary colours, one is left with 
Freudian board games in which one 
is challenged to decipher the mean-: 
ing of each picture. (Tiroche Gal- 
tery. a Gordon, Tel Aviv). Till 
lov. 14, 


SMALL FLOOR-oriented sculp- 
tures fabricated by [βγεῖ Rablino- 
witz form a union of bright blue 
steel reinforcing rods and blocks of 
polished granite, and are suggestive 
works of art despite their minimal 
use of materials and compositional 
elements. Evocations of boats, 
plumb lines and weathervanes fur- 
ther evoke places and situations. 
The decisive, low key presence of 
the sculptures is hens acura by 
the mediocre, large-format paint- 
ings of Osnat Rabinowitz and others 
by Amit Ronen. Several diptychs b: 
Rabinowitz, scumbled with dari 


ermous interiors, while Ronen's co- 
lourful Pictures: of flying shapes in 
Mottled voids xemind one of Star 
Trek meteorites, (Bograshov Gal- 


lery, 60 Bogras hi i . 
Now. 15. gras hv, Tel Aviv). Till 


TANIA KOR NFELD illustrates 
stylized animalss and flattened still- 
life compositions with delicately ap- 
plied, warm-tomed watercolour on 
rough rag paper. Her ethnographic- 
looking, Hatural istic images are nei- 
ther brittle or Fesarsome, yet mytho- 
logical in charzacter, all Possessing 
the rich flavour of colour, form and 
gesture that leacds to animated story 
telling. 

Act the same venue Ira Reich- 
warger displays; her familiar soft 
sculptures, stuffed stocking dolls, 
beautifully crafted to Project maxi- 
mum personalaty. These unique 
strumpets and ** girls next door” are 
transformed by ‘graceful pose and 
ample proportions into playful sex 
objects. (Sara KKXishon Gallery, 31 
Frug, Tel Aviv. Π 


ft i 
Moshe Muller-: "I Swear’ 


fa auld 


Michael Druks: painting on board (Julie M. Gallery, Tel Aviv). 


tra Reichwarger: soft sculpture (Kishon Gallery, Tel Aviv). 
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The art scene 


Protest 
on canvas 


Meir Ronnen 


ARTISTS WHO make political 
statements have it as easy us politi- 
cal cartoonists or armchair revolu- 
tionaries. They never have to leave 
their ivory studio in order to sct 
something about the Arab-Israeli 
tragedy down on canvas; and they 
can show the results on the sanitized 
walls of a pristine gallery. For the 
most part they preach to a small 
audience of the converted. Their 
real problem is to make good art, 
for the medium, not just the subject 
matter, is still the message. 

These thoughts occur once again 
when viewing the latest political ef- 
fort by David Reeb, who presents a 
series of smail canvases in grisaille, 
chiefly based on press photos of 
troops arresting young Arab dem- 
onstrators; other Arabs are depicted 
as casualties or in the act of hurling a 
stone. In order to add graphic inter- 
est to these literal images built up of 
tonal dabs and scumblings, Reeb re- 
sorts to gimmicks. One consists of a 
geometric maze or mazes added to 
the image, either ut the side or on 
top. The maze is black and white, 
hard-edge and decorative, some re- 
calling Islamic decoration. Some of 
the mazes are also closed, symbolic 
of a dead-end, though } am not sure 
if this was Reeb's intention. A sec- 
ond attention-getting device em- 
ployed and even more obtuse, is the 
addition of the alphabet as a 
letters below the picture; it certainly 
makes for a double-take, for at first 
glance one suspects a subliminal 
Message. There isn’t uny. 

_ The best little canvas on view is 
simply a painting of a middle ΤΊ 
Street in East Jerusalem, its shops 
shuttered, The atmosphere is quiet- 
ly grave. But like the other images, 
it makes itself felt only in the con- 
text of current circumstances. As for 
the rest of the images, themgh quite 
well done, they are less moving than 
the press photus which inspired 
them. Reeb snipes at the acct 
ton; art snipes back. (Gallery 
oa Melekh Shlumo. Jem). 


Message art 


HPP na oil Td 


David Reeb: painting (Gallery Gimel, Jerusalem). 


Shai Zakai: from the Creation Two 


IS PHOTOGRAPHY un art form ? 
Exposing the negative can be the 
least difficult part of art photugra- 
phy. What happens in the darkroom 
or on the light-table usually deter- 
mines the tinal form and the nature 
of the creative act. A tandeny show 
by two photographers is evidence 
that the initial exposure is only a 
point of departure. 

Shai Zakai tikes family album 
snapshots and turns them into huge 
60s 90 cin prints made wilh an 
architectural copier on transparent 
sun-print paper. The image can be 
seen from both sides, though this is 
a dispensible curiosity, indeed, most 
of the works are hung flat against 
the wall. Subject matter consists of 


Angela Levine 


MUSEUM-GOERS up North ure, 
al present, confronted with a surfeit 
of Message Art. At the Haifa Muse- 
om, Moshe Mutter shows the second 
and fourth parts of a quartet of in- 
Stallations titled “Lunar Park"; 
hile at the Janco-Dada Museum, 
Ein Hod, Phillip Rantzer shows a 
multi-media work, “Diary of a Free- 
dom Fighter.” 
wqMaller’s secondary installation 
cane"® (first seen at the Kalisher 
lery, Tel Aviv in 1986) is intro- 
bya video film showing actors 
inn ἃ wooden puppet participating, 
t the strains of a Mahler symphony, 
intites of birth, initiation and battle. 
earby, in a dark, curtained-off side 
TY, ἃ life-size wooden figure, 
Pipleek 3 oa seen on the screen, 
pright on ἃ plank in a pose 
- SUggesting that it might be taking 
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aim at the opposite wall, where ἃ 
straw target with a collar of flashing 
lights is suspended. 


Muller’s newest installation, 
“House of Mirrors” (the final one in 
the “Lunar Park" series) occupies 
one of the Museum's main galleries 
around whose walls the national flag 
is posted at regular intervals. Con- 
tinuing this theme, the affirmative 
ΑἹ swear” in Hebrew is etched out 
on a metal slab. Along the central 
axis of the room are various objects: 
the frame of a simple wooden house 
lying on the floor with its triangular 
roof cavered in glass, containing 
fresh water and a live fish; and a 
wooden throne set before an ark 
which encloses a video machine. 


Here the spectator is invited to sit 
and watch the continuous screening 
of a domestic melodrama; the mak- 
ing of gefilte fish, from the point 
where a carp is swimming (compara- 
tively) free in a bath, as the play- 


series (Aika Galleries). 


babies and toddlers making their 
first exploration of the family gar- 
den. The pictures emphasize the 
child's point of view und sense of 
scale. The eamera either looks up 
from below or over the child's shoul- 
der, or else expresses the child’s-eye 
seule of things: towering tables, 
head-high grass and shrubbery. The 
advantage of the kirge format is that 
the viewer is drawn inte the work, 
particularly those that possess some 
depth: the disadvantage lies in the 
poor quality of the copier prints, the 
faded look of which makes them the 
photographie equivalent of arte po- 
yera. One of the prints is a montage 
of classic sculpture flanking a de- 
lightful child standing on a classic 


thing of a young child, through 
scenes showing its death by blows 
and decapitation, followed by pro- 
cesses of cooking, until it appears as 
a festive dish on the Sabbath table, 
blessed by the family. _ 
At Ein Hod, the continuous re- 
corded sounds of the muezzin call- 
ing the faithful to prayer are the 
background to Rantzer’s installation 
in the lower gallery. In one corner, a 
wooden bridge leads to a blank wall 
upon which is stencilled, in Japa- 
nese, the word “Exit.” Stencilled 
along another wall is the supremely 
banal phrase “This morning I was 
late for work, the car wouldn't start, 
the plugs must have got wet." The 
gallery floor space is marked out by 
loaves of bread into a Star of David. 
From the ceiling, a dozen wires, like 
taut guy-ropes of a tent, stretch to 
make contact with half-a-dozen 
plaster skulls dotted around the 
floor on flat yellow discs. Small flags 
protrude from each cranium. 6 
At the centre of the installation is 
a large wooden door, strewn with 
broken china shards and tilted at 
one end to reach the rim of an out- 
size wooden ashtray in the shape of 


Lili Sher: painting 
(J'lem Artists House). 


pedestal; it is quite clear that the 
child wins. A clever idea, but the 
composition is uninspired. 

Andrew Roth, who has exhibited 
in various parts of New York and 
environs, makes fairly large (90 x 
4Ucms) vertical prints of images 
montaged in the enlarger in a semi- 
surrealist manner; or else he focuses 
on parts of a figure or u bit of leg and 
shoe, the details of the narrative 
portrait rather than the descriptive 
whole. Externals sometimes in- 
trude, like the light bulb juxtaposed 
with a head. The images are often 
artily blurred. The effort teeks of 
contrivance and is marred by the 
off-putting black framing. A few 
good ideas go begging for a more 
subtle approach. (Aika Brown Gul- 
leries, 6 Yad Harutzim, Talpiot). 
Till Nov.26. 


JERUSALEM-BORN Nahada 
Harnik-Gafni has been exhibiting 
watercolours for nearly two decades 
and her current wide selection of 
recent works seems to embrace most 
of the approaches she has tricd, 
though without deepening any one 
of them. This time a few luminous 
but slightly woolly portraits are on 
view, but her forte is landscape. 
There are several that recall the 
overpainted technique of Zaritsky 
and a splendid-deep perspective 
Galilean Jandseape (15), beantifully 
controlled, that reminds one a little 
af Mordecai Avniel; then aguin, a 
semi-formalised line of hills (7) is 
very close ta what America’s John 
Marin was doing in the Furtics. 
Then again there are too many 
sketchy gestural works, some of 
them in rather raw colour, But the 
show — in which less would have 
been more -- is redeemed hy several 
delightful paintings on toned paper, 
iu coffin. Outsize cigarettes balance 
on this edge, while real ash and ren! 
cigarette-stubs fill the container. 


notably the gestural (3) and the 
Jengthy horizontal (3%) seen as 
though through a picture window, in 
which proportion, technique and 
harmony merge in real beauty. 


AT THE same venuc, Nomi ¥uran's 
slick. perfectly made bronzes and 
stone carvings were recently re- 
viewed in these columns when seen 
elsewhere. Formalisations of the fig- 
ure conceived with sweep and 
breadth and generally avoiding 
frontality, Faran’s bronzes impress 
as technical accomplishments more 
than anything else, though not a few 
carry the design beyond the pose. 
Faran (b.Degania B}, a member of 
Yagur, was trained at the Avni and 
in Italy; she needs to develop a more 
personal language to make the most 
of her formidable powers. 


IN AN adjoining hall, Lili Sher 
(b.1949), a Bezalel graduate who 
also attended the Art Students 
League and Parsons in New York, 
shows puintings, nearly all in square 
format, of fairly flatly shaped near- 
abstractions of figure groups, some 
bounded by artily-crafted lincar ges- 
tures. Sher is also a graphic artist, 
which may help explain the con- 
trived nature of her innocuous 
compositions. 


IN THE mezzanine gallery, of lute 
reserved for didactic shows, educa- 
tor Galia Gavish ‘as organized a 
pleasant exhibit devoted τὸ the vari- 
ous uses of the silk-screen tech- 
nique, in art prints, advertising, pot- 
tery and textiles. Included are works 
seen in various states (by Liliane 
Klapisch, Larry Abramson) which 
demonstrate not only how a multi- 
colour print is put together, but how 
quite different works of art may be 
produced along the way. A print by 
Dov Heller shaws how the tech- 
nique may be used to build up a 
surface almost as rich us that of im- 
pasto. The presence of several actu- 
al sereen frames notwithstanding, 
the show gives the visitor little idea 
of how the process is carried out; for 
that you have to read the Hebrew 
leaflet. What this show needs is a 
series of photographs showing haw 
silk-sereen printing is done and how 
it may be combined with photugra- 
phy; despite the presence of so 
many different examples of silk- 
screen application, this show misses 
the visual bus. (Jerusalem Attists 
House, 12 Shmuel! Honagid, J'lem). 
All till Now.15. Silkscreen show till 
Dec. 5 


mento mori symbol of the trinsience 
of life), the half-smoked cigarettes, 
the crashed plane are obvious point- 


Fake rocks ure also dotted about the 
flgor; adhering to one of them is the 
mutilated form of a crashed model 
plane. 


Both Muller and Rantzer are 
making statements about local so- 
cial and political realities, illusions 
of freedom, traditions and loyalties 
which appear unbreakable and not 
open to change. Even the overall 
title of Muller’s installation “Lunar 
Park.” while suggesting innocence, 
may also allude to an unstoppable 
cycle of events of a theatrically ex- 
citing, yet childish, character. In the 
video films, the wooden puppet is 
forced to take part in ritual and ag- 
gressive acts, while the innocent fish 
becomes the victim of an age-old 
culinary ceremony. Eronically, the 
child in the film and the spectator 
seated on the throne are at first dis- 
gusted with (hese scenes, but, quick- 
ly forgetting, stay around for more. 


Death and sacrifice are also major 
themes in Rantzer’s work. The 
skulls (a traditional art-history me- 
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ers, even though Rantzer tries to 
leaven the solemnity by the applica- 
tien of bright paint to the skulls. The 
idea of “no way out" (like Muller's 
unstoppable merry-go-round) is evi- 
dent from the door deprived of its 
usual function and the bridge lead- 
ing nowhere. The banal statement 
on the wall indicates, perhaps, the 
average citizen's complete uncon- 
cern with major issues, 

Both artists have evolved clever, 
restrained presentations. The ques- 
tion remains as to whether they 
qualify as works of art. The answer 
is probably ycs. Both installations 
incorporate a skilful blend of bal- 
anced design and an imaginative and 
attractive juxtaposition of objects, 
textures and surfaces. But, in the 
final count, the serious message of 
these works is demeaned by the 
forcing of the spectator to play hide- 
and-seek with symbols and their 
meanings. (Haifa Museum of Mod- 
ern Art, 26 Shabtai Levy). Till Dec. 
10. (Janco-Dada Museum, Ein 
Hod). Till end Dec. [5 
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KOCHAV Tel. 

Sat, weekdays 7:15 Bom [Ἢ phe 
τ Fri. 9:30; Sat. Weekdays 9:35, 
Switching Channi > Fri. 11:45; 
Sal. 4:45 High Anxtety > Sat 1] 
am.; Tue.. Thur. 4:30 The Dog Who 
Stopped the War <> Sat. 2: 

the Wind Blows ἘΞ “εἶδα 


μα HERZLIVA 6 


DAN ACCADIA CINEMA 


CLUB Tel. 052-657709 
Fri. 2:45 The Fox 
Sat. 7, 9:30 Frentio toe How 
——— .... 
DANIEL HOTEL 

he Auditorium 

at, weekdays 7:15, 9:30 A World 
Apart 


TAYELET 1 
Fri, 2, 9:45, 12:15; Sat. 7, 
days 4.45, 7, 9:30 House of 


TAYELET 2 
Fri. 2, 10, 12; Sat. 7:15, 9:40; week- 
days 5, 7:15, 9:40 Bull Durham 


TAYELET 3 

Fil. 2, 10, 12; Sat. 7:15, 9:30; week: 
days 5, 7:15, 9:30 Coming to 
Amarica 


TCHELET Tel. 443850 
Sat. 7:30, 9:45; weakdaya 5, 7:30, 
9:45 The Commissar 


TEL AVIV Tel. 288181 
Fri_10, 12; Sat. 7:15, 9:30; weekdays 
5, 7:16, 9:30 Hero and the Terror 


TEL AVIV MUSEUM 

Tal. 257361 
Sal. 7:15, 9:30; weekdays 4:30, 7:16, 
8:30 Summer at Grandpa’ 


ZAFON Tel. 443966 
Fri. 1G; Sat. 7, 9:30; weekdays 4:30, 
7, 9:30 Tucker 


CHEN 4 
Fri 10, 12:15; Set 7:30, 9.50; weoh- 
days 11, 2. 5, 7.30, 9.50 Stand and 
Oelivar «+ Sat 11 Children's flim 


RAV-GAN 1 Tel. 797121 
Fr. 9:50, 12:15; Sal. 7:20, 
weekdays 5, 7:20. 9:50 Good Mot 
Ing Vietnam «- Sal. 11 The Summer 
of Avia 


RAV-GAN 2 
Fri, 9:55, 12:15; Sal. 7:20, 9:50; 
weekdays 5, 7:20, 9:50 Frantle «> 
Sal. 11 Bambi 


FAV-GAN 3 
Fri, 10, 12:15; Sat. 7:20, 9: 


εἴ, HEART -- The latest in director 
ag wea miunipulative experi- 
ments, this starts as a νι 1 detectiv 
and ends on a inystical Faus 
note. [1 is beautifully performed aul per- 
feclly annoying. Mickey Rourke plays 
the lead, Robert de Niro hus a substan- 
tia) guest part, Charlotte Rampling tells 
and Lisn Bonet gradual 

The Cosby Show into the persan 
of sensuality in the bady af an 


the honic of thew grandparents, Subtle 
und fascinating observation of Taiwan- 
ese society and changes laking place in it, 
marvellously acted and directed by Hou 
Hsiaou-Fsien. one of the must pramis- 
ing filmmakers of our time. 


STAND AND DELIVER -- The true story 
of Jaime Escalanie, a Bolivian-born 
computer technician who beeame a 
teacher and turned unmotivated Hispan- 
ic kids frum East L.A. into advuneed 
calculus wizards. Director Ramon Mc- 
nendez presents it all in slich Hollywaad 
fashion, with Edward James Olmos as 
Escalante pulling out all the slops. 


Tel. 200485 
Fri. 11, 1-30, 10, 12; Sat. 7:30, 9:50: 
weekdays 11, °, 3, 5, 7:30, 9.50 Cafe 
Bagdad 


DIZENGOFF II Tel, 200485 
Fri, 13, 1:30, 10, 12; Sal. 7:30, 9:50: 
waekdays 11, 1, 3, 5, 7:30, 9:30 Pe 
king Opera Blues 


BABETTE'S FEAST — Ciabriel Axel 
ao Oscar for this adaptation of a 
Dinesen story abont a French eook whe 
finds shelter, a century ago, in the house 
of two Danish spinster sistets, living ina 
small village. The film's climax is the 
French dinner prepared for the benefit 
of the puritan souls of the Dunish vitlig- 
as. A delightful, ironic bul very sympat- 
thetic movie, with Stephane Audran in 
the lead, and an excellent Scandinavran 
cast including Jarl Kulle, a veteran af 


Bergman movies. 


Fri. 10, 12:15; Sat. 7:30, 9:50; week- 
days 5, 7:30, 5:50 Blue Jeans Cop «> 
Sat. 11 Princase Bride 


NETANYA 


DOR HECHAL HATARBUT 


Tal. 56845 
Weekdays 7:16, 9:30 L'Ami de Mon 
Amis 


HABIFAA — CINEMA EMPIRE 
Closed for renovations 


(MPERIA 1 (prev. Arnon) 
Sal. 7:15, 9:30; weekdays δ, 7:15, 
9:30 Babstte’s Fasat 


SUSPECT -- A deaf-mute vagabond is 
accused of murder und public defender 
Cher, with the help of juror Dennis 
Quaid, discovers the massive corruption 
behind the supposedly open-und-shul 
case. Far too pretentious in ils social and 
political comments, which hinder the 
whodunit instead uf helping it. Director: 


DIZENGOFF It] ‘Tel. 200485 
Fri. 11 am. 1:30, 10, 12: Sat. 7:30, 
9:50; weokdays 11, 1,3, 5, 7:30, 9:50 
My Sweot Littte Village 


DRIVE-IN Tel. 403080 


ΕΠ. 10 p.m; Sat, weekdays 7:30, ESTHER DAVID Tel. 640768 F Peter Yates. 
9:30 Nico < 12 midnight Sex film 7 eee Sat. 7:15, 9:30; weakdays δ, 7:15, . “16. 9-90 ΕἸ BETTY BLUE τὰ flashy and fashion- 
8:30 Hero and tha Terror an oo 7:16, 0:30 Flowers in able vesion of /'amour fou between ἡ 


ESTHER Tel. 225610 
Fri. 10, 12:15; Sat. 7:30, 9:50: weok- 
days 5, 7:30, 9:60 Blue Jeana Cop 


GAT Tel. 267868 
Fri, 9:55, 12:20: Sal. 7:20, 9:45; 
weekdays δ, 7:20, 9:45 Good Morn 
ing Vietnam 


SWEET MOVIE - Film: of av: 
Yugoslav cirecior Dusan Ma 
aa otragecuus offering which d 
explicit terms with human sexmulity 
while attacking the “ideals” of both the 
capilalist and communist werlds. 


reluctant writer and u sexy, emotionally 
unbalanced girl. Jean-Jucques Beinies is 
by now 8 master of fake poses and Be- 
dtrice Dalle is introduced as the new 
Bardot. It’s all very colourful but there is 
nothing behind the colours. 


ATZMON 1 Tal. 663003 
Fa. 10:16; Sat. 7: 


STUDIO NETANYA 

t. 7:16, 9:30; weekdays 
4:30, 7, 9:15 Blue Jeana Cop {isr. 
Prem.) 


Tel. 053-338676 


HECHAL 
Sat. 7:16, 9:30; weekdays 6, 7:16, 
9:30 Blue Jeans Cop (isr. Pram.) 


——___ -- - --οςς ὦ 
NEW TIFERET Tel. 87300 
Sat., weakdays 7:15, 9:30 Stand end 
Deliver 


| KIRYATONO | ONO 


ISRAEL MUSEUM Tei. 698213 
Fri. 1:30; Sal. 6 Egon Schiele 


JERUSALEM THEATRE 

Tel. 687167 

Fil. jal.-Thur. 7, 8:30 Tuoker <> 
Fri. 2; Sat. Sun., Wed. 7, 9:30 Cate 
Bagdad 

KFIR Tel. 242523 


Sal. 7, 0:15; weekdays 4:30, 6:45, 9 
Midnight Run 


ATZMON 2 Tel. 663003 
Fri. 10:15; Sat. 7:15, 8:40; weskdays 
4:30, 7, 9:16 Hero end the Terror 


ATZMON 3 Tel. 663003 
Fri. 10:15; Sat. 7:18, 9:30; weekdays 
4:30, 7, 9:15 Tuoker 


CAFE MORIAH ‘Tal. 242477 
Fri. 10 p.m., 12; Sat, weekdays 7:15, 
9:16 Lady Eve ὦ Sat, weekdays 
6:15 Coming to America 


Python at the Hollywood Bowl © 
ion. δ Main Bester Freund (Ger- 
man dialogue) 


BIG - Tom Hanks plays a 12-year-old 
mind in a 35-year-vld hody who revolu- 
lionizes the toy industry by offering the 
child's point of view. A Walter Mitlylype 
of comedy about a dream coming drue, 
direcled by Laverne and Shirley's Penny 
Marshall. with Elizabeth Perkins as the 
shapely rat-racer stunned te find mun 


TUCKER — Fast-paced biography of ihe 
man who wanted to give america the 
ideal car, but was prevented by Detroit 
from making his dream come truc, Fran- 
cis Ford Coppola, wha obviously found 
much in common with his here, pw 
loving tribute from one visionary t 
other. Characters are mostly flat, it is 


HAKOLNOA ZOA HOUSE 

Tel. 259341/2 

Sat. 7; weekdays (axc. Wed.) 4:15, 7 

Partizana of Vilna ὦ Sat., weekdays 

(exc. Wed.) 8:30 The of Sin 

© Fr. 230 The Draughtaman'a 

Contract Ὁ. 12 midnight Voyage A 

Cythére <> Sal. 11:45 p.m. Bye Bye 
5 


ARMON HAMEHUDASH 

Tel. 842431 
Fri. 10; Sat., weekdays 6, 9 The Un- 
bearable Lightness of Baing; Tue. 5 
Cate pensionera) 


9:15; Tue. 8 Suspect < Sat 11;Mon. 
4:30 Tha Crazy Junglo Adventure 


Hlental (for Sho isn't anxious to take her to bed if she true. but all the sights are lovely. Jeff 
MITCHEL( Tel. 227980 CHEN HAMEHUDASH ! is willing to play with his toys instead. Bridges is all si les in the lead, bur 
Εν eckdays 7, @ Bright Lights = ‘ Tel. 686272 MeDAL Te 8:18: ον Νιμόπα Sia ai ΓΕ as 
: . 10 p.m.; Sal. 7, 9:15; weekdays . 10; Sat, weekdays 7:30, 9:40 Die BLACK EYES - Handsome, colourful, ὁ Ἶ rector Dean Tavoularis steal much of the 
ORGIL Tel, 234176 £5071 SAB Neo ate @.G. RON 1 sweeping and highly enjoyable 191 me δ "ad: ἸΒΡΌΕΟ ; i a show. 
Sat. 7, 8:15: weekdays 4:20, 7, 9715 CINEMATHEQUE Tel. 383424 SAVOY Tel. 847141 Sal, 7, 9:30; weekdays 4:30, 7, 9:30 ty Chekhovian romance between [{π|- Afichaed J. Fox finds a compassionate soul mate on a blind date in “Bright Lights, Big City. 
Good’ Morning Vietnam ISRAEL CINEMATHEQUE Fr. 2 Lea Fugitite + Sat, 5 The Fl, 10; Sal. 7, 9:30; waekdays 4:30, Midnight Run th 


ian woman chaser and Russiun lady 


i i thes wits wi ing i : le THE UNBEARABLE LIGHTNESS OF 
᾿ pens πεν τς R = Fierce but preg- Lindsay Crouse, matches wits with Joe working in an art gallery. The couple He ὺ I GI 
ORION OR 1 Tal. 222914 Sal. 730 Some Like reli demoed Yodo Clekwert Grae 7, 8:30 Midnight Aun G.G. RON 2 eogccnitag bait bak stranded with Jewish Mategna. eaplore the outer limits of sexunt experi- BEING -- Director Philip Kaulman 
Fri. 10:30 p.m.; Sat. 7, 9:15; weak- The Big Blua ἐ Sat. 7:15, 9:30; weekdays δ, 7-16, llo M sivas ΕΝ October Revolution, . mentation, with only the cleaner stuff adapted Milan Kunderit’s well-known 
Gays 4:30, 7, 9:16 Frantle BAT YAM 9:30 Big Marcello Mastroianni, Ele i earieaks Unwed THE 1.AST EMPEROR - The life of shown clearly, just whit middle-class novel about a promiscuous surgeun, i 
LEVI Tel, 288888 and Silvana Mangia, lov pruises love and Ye } 


for Chinu's fast Emperor, Pu Yi, and morality would consider bearable outra- sexually liberated artis 
q partly through the drastic changes made by the geousness. Mickey Rourke looks like ἢ waitress, all living in Prague 1968, 
will enj becuse of its 5 iv portrayal of biggest nati mn earth from being the fough guy lost in u tuxedo, and Kim = marvellous study of charaeters thal 

enjoy. a uh mee ast absotutist monarchy to becoming Basinger looks better than she . doesn't always catch the lune or the spirit 
BULL : : ane an equally extremist proletarian dictator- Adrian (Flashdance) Lyne directs. pret- of the original. Daniel Day-Lewis, Lens 
Fae geen. ata) Mteaate Η - Paul Hogan ship. A breathtaking visual experience, ty, stylish and totally vacuous movie. Olin and Ju 


G.G. RON 3 
Sat. 7:16, 9:30; weekdays 5, 7:15. 
9:30 House of Games 


ORION OR 2 Tel. 222914 
Fri. 10:30 p.m.: Sat. 7, 9: woeak- 
days 4:30, 7, 0:15 Princosa Bride 

ORION OR 3 Tel. 222014 


Fri. 10:30 p.m.; Sal. 7:30, 9:30: weak- 
days 4:30, 7:30, 8:30 Defence Play 


Fri. 10, 12:16; Sat. 8, 10; waekdays 2, 
5, 8, 10 La Vie Eai Un Longue 
Fleuve Tranquille 


sympatheatic direction by 


: ᾿ 
ATZMAUT Tei, 866320 ἴον, The kind of picture must everyane ) " 


Fil. 10 p.m.; Sat. 7:15, 9:30; wask- 
days δ, 7:15, 9:30 Hero and the 
Terror 


ORAH Tal. 664017/8 


LEV Il Fil. 10; Sat. 7:18, 9:30; weekdays 


Tel. 288866 
Fri. 10, 12:15; Sat. 8, 10; weekdays 2, 


ie wavers between experi? CROCODILE DUNDE ᾿ lire rus, and Sven Nykvist’s ταν 
4:30, 7:00, 9:30 Masquerade Broupie wavers F Ears ἢ Ὁ Aus. — the result af combined efforts by director performances, and Sven Nybvis 
ORION OR 4 Tel, 222074 5, 8, 10 Stormy Monday a MOFTERON Pan plaver om his way out mel ener, peels cmt 1M cin hea Bernardo Bertolucci, camerumin Vil- ΤῊΕ PARTISAN OF VILNA -- A thor: merawurk is unique, 
Fil. 10:30 pm. Tommy < Sat. 7: -LEVIt Tel. 280808 ORLY Tel. 361868 HADAR Tel. 7 Sal., wookdaya © Masquerade ΡΜ wher Lacks fin teak . toro Storatra, art director Ferdinundo — gughly researched and detailed account ate, Press 
weekdays 4:30, 7 Born to Laugh > Fri. 10; Sat. 8, 10; weekdays 2, 5, 8, Sel, woekdaya 7, 9:15 Cate Bagdad Fri. 10; Sat. 7:16, 9:30; rookiaye ΔΙ fears aehet τὸ 1 " and costume designer James of one episode of Jewish peoisiance at Tan et νὰ ae aneay 
Sat., weekdays 6:45 The Last 10 Due to that War <> Fri. 12:16 7:16, 9:30 Her a th Ἀ ΠΕ ΤΊ ΤΥ ΤΕ ul vampare ing the Holocaust. A brave and painfully Ἰ i — Lowbrow vv 
Emperor midnight Wings of Desire PEER Tel. 662232 15, 9:30 Hero and the Terror BEERSHEBA iB i 


outside the 


Fri. 10 Fane Sat. 6:45, 9:15; week- 


tentative atlempt to find an answer f 
days 4:15, 6:46, 9:16 Die Hard 


Manners pitting the 
those who wonder how it could all 


ngainst the sloppy pte 
! 


Χο} Revi 


ORION OR & Tel. 222014 Posner and Susan Saramlon. DIEHARD - New York cop 


LEV IV Tel. 288868 


CHEN 


: - ἢ - . Produced by Aviva Kampner, equally unpleasant and 
Fr. 10:30 p.m.; Sal. 7:30, 9:30; week- Fri, 10, 12:15; Sat. 8, 10; weekdays 2, Fil. 10: Sat, weekdays 7:15, 930 Jess lertorsts in A, fern, Sung. All locution ete Lae ie sHenny Chan 
Syn 6:39.1599. 950 Poy Curmut 8.6.10 Princess Brkio ΛΛῚ Fi 0 pan: Sat. 7, afew 4.8. HECHAL 1 Tel, 917374 — CAFEBAGDAD τας nicets Ameri- Improbable action packed tiller wih aS ont oe caie a: ϑνΊναι ψμιοικν, be BIMSGe ΜΠ ines Tocbaa ne [αι 
4:15, 6:45. 9:18 Good Mori ἡ. 1 : 130. ν caas Bavarian li ie Ἶ TV's Mooniighinag here, Hruce Willis, ut ot : 7 = Sheet 
LIMOR HAMEHUDASH Vietnam oe me ed ῃ ea, 70) ΤΣ comely HATARBUT Ce is sanded in Stakes vinitel eth ing ta ate ‘tint wood. Di foreigners. PLATOON -- Vietnam as spectacular = mour, and he muy well score wilh our 


πω τρξτ  ξαος, 
RAV-GAT 2 

Fil. 10 p.m.; Sal 7, 8:15; weekdays 
4:30, 7, 9:18 Bly 


RAV-OR 1 Tel. 248653 
Fr. 10 p.m.; Sat. 7, 8:15; 
4:15, 6:45, 9:15 Hol 


Tel. 260773 
Fri, 10, 12:15 midnight; Sat. 7:80, 
8:45; weekdays 5, 7:15, 9:36 Colors 
> Sat. 11 am. Dirty Dancing ὦ 
Sat. Thur. 12 midnight 0% Weeks 


MAXIM Tel. 287457 
. 7:30, 8:30; weakdays 6, 7:20, 


y Ἃ ἯΙ with 5 ἱ os hell, Americans fighting ench other mare — Midiences as well. 
vin στα. as great with special LIFE OF BRIAN - Monty Python's wild, than the enemy, nian a kilier who has the teh ΠΕ 
oe, irreverent and perfectly zany version of choice Letween having ἃ conscience and © WHEN ‘THE WIND BLOWS ~ Raymond 
the Christian gospels, isso far-outitcan't suffering, or nol having one and enjoy- Briggs scary comic book ahuut an ederly 
even be considered sacrilegious, Don’t ing it, Writer-director Oliver Stone British couple dutifully preparing fr the 
ecomes in the hands of ani- 


Fri. 10; Sun.-Thur. 7:15, 9:30 La Vie 
Est un Longue Fleuve Tranguille > 
Fri. 12 midnight; Sat. 1 Is 

Pilot on the Plane? <> Sat. 11 a.m.; 
Mon. 4:30 Space Camp 


Cage of the Mojave desert. She helps the 
overworked owner, and hoth of them 
blossom in the pracess. Delightful cume- 2 
dy by Parcy Adion with Marianne Sacge- DIRTY DANCING ~ Adolescent Jewish 


ς arian dancing stud ileg J r 
ee ea alee: Sane Canis bbe cer me: try to make any sense of it, just go along — comes up with an exciting movie, which Big Bung, 


combined with Patrich Swayze's [ὉΓ the ride. is what a war movie shouldn't be. Enjoy-  mator Jimmy Murakami an even scarier 


Tel. 234833 
= 7:15, 0:16; weekdays 4:30, 7, 9 
id 


SEMADAR Tel. 633742 
Fri. 10 p.m.; Sat, weekdays 7, 0:16 
G'Eravamo Tanto Amatl 


Rone 
jal. 7:15, 8:40; - 
7:16, 8:40 Haro and the terrae 


g 


Games ὦ 


CHANG: ἘΣ Symihcticetisaes: ἃ ν " Murakami an ο' He 
9:30 Born to Laugh Sat_11_am. The Summer of Avis Cimemeatihe we gy ry ater ae macho charms and energetic ChareoEra- Ὶγ ΦΨΕΕΤ ΤΤΙΕ VILLAGE — A Ble sPecial effects. image of public, ΔΚΜ leila read by 
NEW GORDON Tel. 244373 RAV-OR 2 3) November 4 = It fat ἃ substitute who will replace her phy have made this movie directed by τς Ἐκ δι ne lighter side of life in 


i ion ii - iNitary Policeman is Sir John Mills and Dame Pegby Ash- 
weet month and the single Teparter whi ae Ardufino αὶ top wttraction in the Eastern Europe in this charming though Hi epee pein military base in croft, the imuges are deccivingly inne: 
both ἢ challenge. The twist is thar States. slight Czech comedy about the relation- ss Francisco and MPs join forces with cent and the message hair tabbing. Ais 
Ὁ give the (ap glee nc tance i FRANTIC - A San Francisco surgeon ship between 8 gruff trucker and his the city's pales to unravel the mystery once, an animated Jeature bul not fore 
ὡς Neue once the experiment is rhs he wife in Paris und a young gitl in mentally impaired assistant. Diresior ti going all the way buck to Vietnam. The children. : 

ἥ a son Brakel indifferently bases ἢ - helps faok for her. Stylish but = Menzel specializes in this type of low-key war trauma siill lingers in Peter Hyam’s rite : i 
utendijk and Monique — punk ature helps fool rural humour, and manages tostretch his thriller, sterring Sean Connery, Mark WINGS OF DESIRE - Wim Wender's 


Fri. 10; Sat. 7, 9:16: weekdays 4:15, 
6:45, 9:15 Frantlo < Sat. 11 am. 
‘Children’s film 
———— ὦ 
RAV-OR 3 

Fri. 10 p.m.; Sat. 7, 8,15: weekdays 
4:16, 6:45, 9:15 My Sweet Little Vil- 


Fri. 2:30; Sal. 7:30, 9:45; waakdaye 6, 
7.30, 9:45 Babette’a Fonat 


ORLY Tel, 264025 

Fri. 9:45 p.m.; Sat., weekdays 6:45, 

81 ᾿Ξ The Unbearablio Lightness of 
jaing 


Fri, 14:00 LaCitta Della Donne, Dir: Fe- Tuc. 19:00 Amadeus, Dir: Milos For- 
Gerico Fellini; 22:00 Kuiner‘s Video man; 19:30 The Times Of Harvey 
Club, with Pink Floyd, Milk, Dir: Robert Epstein: 21:30 The 

. 19: : Dead, Dir: John Hustun; 21: e 

Senay Duc eer OF The Or. Conse Gr Lave, Dit: Werner 

Man Of Flowers, Dir: Paul ‘ox: 21:30 Schroeter. 


ALLENBY (formerly Sivan) 
Tel, 657820 


‘Gna Flew Ovar the Cuckoo's Nast 
© 12 Platoon 


lage > Sal. 11 a.m. Bambi 7 ine Yim de Wen, both obviuusly embar- uite straightforward Romun Polanski : τ b f. it will etical reflections on Germany today, 
‘Wings OF Desire, Dit: Wi : Wed. 16:00 The Lile Prince, Dir: Stan- Η obviuusly embar- 4 ehh ree} 2 thin material Just about as far as ἢ Harmon and Meg Ryan. poetical re i 
"| ἤματος ἀπ ΠΝ τ ke omer ff ieee. ind Enamel Sie uyingio eepap ἔ. the ejes of lwo unemployed ancl one 
weekdays 12, 2, 4, 7:15, 9:30 Anna Sat. 7, 9:30: weekdays 4:30, 7, 9:16 τ rank Capra; 21: Nehcars’ mth hi : 1 The spec. REAR WINDOW - Re-relense of Alfred the eyes of twe ith a trapezist 
Midnight Run Ἶ Jango Edwards; 21:30 Dress Reh 2, alo With him. THE NAME OF THE ROSE - The spec: E b a Mil of whom falls in luve with a trapezist and 
Ger, Prom.) ΟἿ Fri. — Mamorten 2 ig Sun. 19:00 The Death Of Maria Mall- al, Dir: Werner Schroeter. CHOOSE ME ~ Alan Rudolph leads as tacular adaptation of Umberto Eco's Hitchcock's 1952. About an immobilized 


bran, Dir: Werner Schrocter; 21:30 
Blind Chance, Dir: Krysstof Kies- Th. 19:00 Seven Brides For Seco 


is 21: 7 3 21:30 
wert, 2:00 Mr. Arkadin, Dir: Or _Bolhern, Dirt Stanley Donen: em 
tand, Romy Schneider; 21:30 First 

Mon. 19:00 Far From The Madding ‘Steps, Dir: Iddo Zukerman, Moshe 
Crowd, with Julie Christis, Alan Zimmerman; 24:00 Mad Max, with 


leaves eternity fara moment of real pas- 


ly knit quintet of characters through sion. Splendid photography hy I[fenri 


a strange plot, in which each is depen- 
on the other, and in desperate need 

fe and affection. An unusual and 

ing film with excellent prefur- 

by Lesley Ann Warren, Gene- 


a ΘΟ ΤΣ ΤΡ ἘΦ ΥΘΝΝ τῶν 
SAVION Tel. 711880 


GOOD MORNING VIETNAM~Irtever- novel follows Ihe 141} century murder news photographer who watches the gu- 
Ean weekdays 6:45, 8:15 Black 


ent deejay with American Army Forces tery inu Benedictine monastery, but ings-on at his neighbours’ apartments, Alekan, with Bruno Ganz and Otto 
: enrages his superiors with his et hese μος everything esle. Sean Con- They just don't make movies like this Sander ss the angels, Solvejp Dommar- 
αἰ patter and unconventional nery is ἃ reliable modicval sleuth but F, anymore... . tin a5 the trapezist und Peter Falk as 
5, ἂν he hunself diseov- siutray Abraham is grotesquely unidi- himself, 4 former angel who has already 


Sat. 1 Belle de Jour <3 ‘a 
Gil > 5 Botty Blue> rae pm. 
Monty Python — Lite of Brian 


See 
PEER Tel. 449705 
Fri. 10 p.m.; Sal. 7:30, 9:30; week- 


ee 
SHAVIT Tel. 38 
Sat., weekdays 7, 9 Due to hae 


de 7:30, 9: Bates, Peter Finch; 21: M Jd Samuel. Vieve Buj Seith Carradine ers thy dangers uf media manpu mensional as a Grand Inquisitor. Direc- SEPTEMBER - A veiled interpretation made the transilinn. 
CHEN 1 Tel. 262298 kali 0 E20 ΒΠΕΘΡῊΘ of the Dir: Chris Marked Bias aaa Fri 7 pe war A sree bear Dir: wield and Keith Carruline and the doubtful role of the ΑΓ ; tor: Jean-Jacques Annaud. of what could have happened to Lana * 
Fil, 0:50, 12:20; Sal 720, 6:56; RAMAT GAN trea, with Marcello Mastrolanni, L.  Hening Catfsens 22:00 The Dend, See clock’ m South East Ania. Barry Levinson di- : 4 Turner's daughter, 20 years after she ἃ WORLD APART - Powerful drama 
weakdaya “δ, #20, 8:56 Dla Hard Antonelli, Tue. : brick" WORK ORANGE ~ Stanley Ku- reacts at breakneck speed. with Robin s1DNIGINT RUN a ome oe vibes stabbed her mother’s gangster lover. aout the strained relationship benween 
i μιγ Tel. 744238 ᾿ Shorrific exercise in pure brutality, Walliams delivering a powerhouse bounty hunter has to bring nic emie "Woody Allen a hit insecure, midway be- 3 South Africun ami-apartheid activist 
CHEN 2 Tol. 262268 passim eee Aree deter deh ΝΕ δα ab, Sal. weekdays 7:20, Wollson Garden ~ Derech Hevron, Jerusalem ~ Tel. 724131 More than just an capbatation of — performance. zling uccountant from New Voth 10 LOS seen Chekov and Albee, with solid per» and her teenage daughter. Vivid diree: 
TAMUZ Tel. 412761 : 


ism. Kubrick fullows Antho- Angeles, with the police, the FBI, the 


Fri. 9:66, 12:20; Sat, 7:20, 9:50; 
jekdays δ, Frantic > 


formances by Eileen Strich is the over- tion from Chris Menges and superli star- 
Sal. 11 Children’s tim 


Ny Burgess’s Hovel in discussing the right HOUSE QF GAMES - Firsifilmdirecled Mafia and a competing hunter standing powering muther, and Mia Farrow us the ring performances from Barbara Her- 


id Mamet isasmant thriller jn hiy way. Neat comedy act by Robert augtuer who still hasn't outgrown hershey and Jodhi May. Shawn Slovo haved 


Φ to choose hetween d ‘ Σ , 
and evil. Jf you by writer Du es Ε cases iio , 
‘eprive even the most evil abscen. πὶ he be er eink twists your head will spin de Niro and Charles Grodin, with diree- jana the screenplay un her actual zelationship : 
3 ἡ Protagonist Alex, of this basic long befure the finale, which is a bil tor Brest taking cure of the action with her real mother, Ruth First, whose ‘ 
SAVE SCHOOL CHILDRENS LIVES ff ΓΕ Paley ll sein py Lampe τ τ τ αν ae 94; WEEKS - The title indicates the SUMMER AT GRANDPA'S -- Two chil- assassination in 194] was believed te the 
ιν fepelable. is ile 3 ᾿ 


Pa ea 
OASIS Tel. 739592 


Fri. 10; Sal, weekdays 7:15, 9:40 
Kang Fri. 10; Sat. 7:16, 9:45: weekdays 5, 


Black Eyes “> Fri. 12:1 


In Smoke <> Sal. 1 ΟἹ 116, 9. 
At ἘΝ ἐπ 12:15; Sat, 7:30, 9:60 al 12 ration ΕἸΣ rviting You a —— 
.m., 12:15; Sat. 7:30, 9:50; midni vel ing You 0! 
weekdays 5, 7:30, 9:50 Deadly Pur- . Always Wanted to Know About Son Fr. Ne Sal, wookdeyn Sen yao 


sult «> Sal. 11 The Jungle Ὁ Thur. 12 midnight Water night Run 


i i veena ma- dren, 4 hoy of 1] anda girl of 5, spend = wurk of the South Africa state securily 
SAVE SCHOOL CHILORENS LIVES ἢ kind of reece in the lead, hadthe — vinced they've putsmarted the other, and — length of the relationship between ἃ ma: ren, 4 hoy rd p 


cho stockbroker and ἃ luscious blonde the summer vacation in the country, at farce. 


oe an actor never fives duwn. both wecassunally right. Mamet's wife, 
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tied 


tentin) of what he has in hand here. 

“The point ix, you get what you 
pay for. I'm prateful for all the sup- 
port the Khan has received fram the 
Jerusalem Municipality, the Jerusa- 
lem Foundation and the Ministry of 
Education and Culture, but perhaps 
some rethinking of Jerusulem's the- 
attical life is called for. 

“My dream is of a unified Jerusa- 
lem municipal theatre -- call it the 
Khan Jerusalem Municipal Theatre, 
call it what you will, the name 
doesn't matter—the important thing 
is the ability to have a professional 
theatre in Jerusalem, the ability to 
a(tract first-rate artists to this city, 
the ability to attract and hold an 
audience. 


"WHEN I CAME to the Khan I had 
to try to figure out who my potential 
audience was... Sometimes, it looks 
to me like Jerusalem is not so differ- 
ent from other cities in Israel, but 
sometimes it feels like it's in another 
country altogether, or another 
century, 

“One thing was clear to me imme- 
diately -- youth, young people still in 
school must be an important seg- 
ment of the Khan's audience -- and 
they will bring their parents to the 
theatre. 1 don’t mean that we'll nec- 
essarily put on children’s theatre, 
but we do consciously select materi- 
al with themes or problems of inter- 
esi 10 youth... 

“Another group in Jerusatem 
with audience potential is the — what 
should I call them? Feinschmeckers? 
- Not exactly, but that segment of 
the population which has demon- 
strated itself to be a discerning audi- 
ence at the Jerusalem Theatre, and 
for imported productions at the Fes- 
tival. ['d also like to see that seg- 
ment of the population which 
doesn't usually get to the theatre, 
and we're trying to reach out with 
our neighbourhood projects, but 
these have stalled on money, mon- 
ey, money. We need more help 
from the city, to get the Khan out 
into the neighbourhoods, which is 
part of what a municipal theatre 
should do. 

“Finally, I'd like to see more reli- 
gious people at the Khan. Oh, I 
don’t mean Haredim -- I guess 
they'll never come, but people from 
the NRP, and Meimad, religious Zi- 
onisis. This is beginning to happen. 

“There was a discussion after a 
performance of Rar Hunt, one of 
our plays last season. The final scene 
in this play was of a man and a 
woman, completely nude. The 


ΟΣ 


the Khan’s ‘A Night in Muy’ with Ora Mei 


scene was orgunic lo the develop- 
ment of the play, part uf the strip- 
ping away of illusions and delusions 
before two people can talk to cach 
other. A religious woman — you 
know, the kind with a scarf around 
her head -- raised her hand and said: 
‘Lam religious. [ came to this play to 
be shocked by the nude scene. [ 
think it was beautiful,’ 

“That made my year. If this wom- 
tun thought the scene was beautiful, 
and realized that it was inseparable 
from the rest of the play, we did 
something wonderful. ‘Theatre is for 
opening the mind. 


“WE DON’T HAVE any house di- 
rectors; we hire people for specific 
productions," says Gazit. “There 
are lots of experienced and talented 
directors in this country, and we like 
10 give young people a chance as 
well — (that's part of what the Khan is 
for. We also bring in directors from 
abroad from time to time. Born 
Guilty is directed by Martin Fried, 
from the U,S., who is going on from 
here to the Arena Stage in Washing- 
ton to direct the American version. 

“Conny Hannes Meyer from Aus- 
tria will direct our next production, 
Leonce and Lena by the early |8th- 
century German playwright, Georg 
Bochner. We have a translation by 
Shimon Leyi, who is sort of the un- 
official dramaturgue at the Khan, It 
has never been put on in this coun- 
try before, but it's just right for our 
Stage and our circumstances, Bich- 
ner was a prophet of modern drama; 
this play is a parody of the question: 
“What is government?’... 

“The major consideration in de- 
ciding to undertake a play is: can it 
succeed with the audicnce? If it 
brings People in - they'll come 
again. Statistics show that {sraelis, 
as ἢ nation, go to the theatre more 
than anyone else. Last year more 
than one million three hundred 
thousand Israelis went to the theatre 
-- that’s hajf the adult population; in 
England, maybe three per cent go. 

“ Only 300,000 Israelis went to 
soccer matches, yet the beginning 
football player in this country makes 
more money than the most veteran 
and established actor. What does 
this say about our national 
priorities? 


“THE KHAN'S BUDGET allows 
us 13 actors. Two of the actors on a 
year-long contract now are Khan 
veterans -- Yehuda Almagor and 
Ora Meirson -- and 1 auditioned 250 
young actors, mostly graduates of 


frson (left) and Dvora Keidar. 


AN EXCEPTION has begun to he 
made by the Arab press in the terri- 
tories and several Arab coutttrivs to 
the alinost hermetic boycott im- 
posed permanently aguinst any 
mention of Israeli entertainers. 

Three leading (sracli singers — 
Yardena Arazi, Ofra Haga and Si 
Hi-man— are now taking their place 
alongside news and features depict- 
ing popular personalities from the 
Arab, European and American en- 
tertainment worlds, whe figure 
prominently in the Arabic media. 

Even Arabic-language magazines 
specializing in_entertainment and 
distributed in East Jerusalem and 
the territories do not mention the 
subject of Israeli entertainment. But 
the ban seems to have been lifted 
with the current mention of these 
three = popular 
singers, 

Yardena Acazt κἐὲ 
has recently carned ἢ 
favourable mention 


oy ey 
{Yuchi Ling) 


Pop Ya'acov Lamdan 


Arab fans ignore ban 


theatre schouls here, to select eight 
miore with whom we could work on 
the productions we had planned for 
the coming year. 

“This left me three slots to fill as 
needed with outside actors - usually 
more experienced people of the stat- 
ure of Finkel, or Dyora Keidar fron 
Habimah, for specific roles. Aliza 
Rosen, who had been a member of 
the original Khan ensemble, came 
back for A Night in May, and then 
signed on for some additional pro- 
ductions. We hope she decides to 
stay. 

“During my first year here we 
chose six proven plays with interest- 
ing or successful records in this 
country. The last of these was A.B. 
Yehoshua's A Night in May, which I 
had directed in Haifa in 1082. Many 
Jerusalemites hadn't seen it though, 
particularly young people. It’s a 
very Israeli, very Jerusalem play -- 
it's set here - and though it's about 
1967, it speaks about today. 

“At first, ‘Booli’ [Yehoshua] said 
to me: ‘Amit, don’t touch it, Every 
time it's been produced, a war has 
broken out. When Yzraeli did it in 
1969, the war of attrition began, and 
when you did it we went into Leba- 
non,’ T made light of this, but sure 
enough, the minute we went into 
rehearsal, the intifada began. 

“All three productions of A Night 
in May were critical and popular 
successes, though the three versions 
were very different from one anoth- 
er... . 1 guess this means that the 
play itself is good; it talks to us in 
our own language and is not time- 
bound. We are always on the eve of 
war here, always wrapped up in 
family tension, always wondering 
who we are..... 


articularly ἷπ 
Egyptian newspa- 
pers, after her 
statement that she 
opposes current Is- 
raeli_ policy in the 
territories anu fu- 
yours extending 
rights to the Pales- 
tinians. The Egyp- 
tian papers even 
quoted her as mak- 
ing more far-reach- 
ing political state- 
Ments such as 
advocating self-de- 
termination and the 
establishment of an 
independent state 
for the Palestinians, 
if this is what they 
want. 

Even moderate 
statements against 
Israeli policy in the 


presented as harsh ἢ 
attacks by this top- 
rank Israeli artist 
against government 
policy. 

In the Arab 
world, public, vo- ἢ 
ciferous opposition 
by artists to their 
governments’ poli- 
cies do not occur, 
so the echoes of 
Yardena's state- 
ment “challenging 
her government's 
policy" were much & 


here. 
Ofra Haza, an- + 
other leading Israe- 


“THE KHAN IS a public theatre,” 
Gazit concluded, “ and it needs a 
bigger and better audience. Once 
you've brought people into the the- 
atre, then you can afford to experi- 
ment. The Khan wants to improve, 
but we need more help and support 
from the city. 

“On the seventh of November, at 
a special evening at the Khan, 
Henny Gestetner will be honoured 
by Teddy Kollek for her contribu- 
tions, most recently £75,000 for ren- 
ovations, This marks the end of the 
Khan's first 20 years. We are begin- 
ning to plan for a fe celebration of 
the theatre's 25th anniversary, to 
which we'll invite everyone who has’ 
contributed to its development'for a 
gratid reunion. To get everyone in, 
we'll probably need a bigger hall..."01 


these lists, 


territories were 4 


stronger there than Sig 


A Prominent Egyptian women's 
magazine has accused Ofra of 


stealing” Yemenite folklore and stations. 


Yardena Arazi against war an 


li songstress, has also gained wide- violence. 
Spread mention in the Arab world's ἡ to 
media, but not for any political neighbouring lands are expose 
statement: Ofra eschews these. Her 
great success in Europe is attributed 
to her Yemenite-type songs; these 
are frequently songs of the Jews of 
Yemen, and other loca! folk-melo- 
dies which have been arranged in a 
style to please Western ears, 

The question has been raised, 
however, in the Arab media, why 
Ofra, an Israeli singer, can succeed 
in popularizing Oriental songs in the 
Western world, reaching the top of 
the popular music lists in England 
and West Germany, while no Arab 
artist has ever even appeared on 


passing it off as Usraelj Musi. But 
the new, prestigious Beirut month- 
ly, Pun (art), praises Ofra for Paving 
the way for wuthentic Arabic Singers 
{ιν reach the popular music listings in 
the West. HCsiys that if Arab Sing- 
ers, eamposers and arrangers know 
how to produce their Oriental music 
in a way that would sound gaad to 
Western ears, they would succeed ἃς 
Ofra has done in her song Libbi (my 
heart). ; 


THE ISRAELI! SINGER who has 
received the greatest favourable 
publivily in the Arab press of late, 
however, has heen Si Hi-man. Here, 
again, the reuson is political, She is 
renowned for her protest songs and 
her political statements against the 
occupition of the 
territories, Her 
song "Shooting and 
Crying” — mide 
headlines not only 
in the West but also 
in the Arab world. 
aaa Many Arab papers, 
mm especially in Egypt, 
called her a singer 
ἢ with a conscience, 
one describing her 
its being “unable to 
stand aside when 
fae the Palestinian peo- 

A ple in the occupied 
terrilorics are tor 
tured, oppressed 
and deprived of 
rights." 

The East Jerusa- 
lem paper Al-Quds 
devoted a whole 
puge in its enter- 
tainment section to 
a long interview 
with Si, The inter- 
viewer's uame did 
not appear, [Cis not 
elear whether Si 
was interviewed by 
wreporter from that 
pauper who wished 
ta) remain anony- 
mous, or whether 
the interview Was 
reproduced from 
another paper, not 
identified, appear 
ing abroad. This | 
a common practice 
with papers pub- 
lished in East 
Jerusalem. Ὁ 

The Israeli singer 
is described in su: 
perlatives. both as 
an artist and for het 
political sensitivily. 
praising her protest 


Yuki) 


Arabs in the territories and in the 


Israeli singers and hear them com 
stantly, according to reports ae 
ing Kol Yisracl's Arabic service, 
‘This is on the air 18 hours a day. ἫΝ 
devotes a regular weekly Bled 
gramme to Israeli singers, cal 
“From Israel with Love. don 
Only Israeli songs are playe ! 
this programme, presented by. ἐᾷ 
fik Salman, and much success Is 
ported to have been achieve tal 
Israeli singers using the Once 
style, Dozens of letters are rece or 
weekly, mainly with requests ike 
specific Israeli songs which, ea the 
exception of those recorded ont 
three singers recently single ᾿ ΓΗ 
never appear on Arabic Τὶ ἢ 
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Kristallnacht 
The beginning of 
the end 


How an idealistic The ‘Night of Broken 


child became a Glass’ marked the 
villain of history beginning of a 
Sarah Honig hears the line leading straight to the 
story of Herschel Nazis’ Final Solution of 
Grynszpan — who at 17 the Jews, writes Ernie 
killed German diplomat Meyer 


Ernst vom Rath on 
November 7, 1938 — from 
members of his farnily. 


ἴσος et τοῦτα ee ἡ 


(ἢ The writing on 
a the wall 
Ari Rath describes the 
implications of 


Kristalinacht 


4 ἢ ‘Before and 

after’ 
Photographs depicting 
what has become of the 
synagogues burned on 
November 10, 1938 are the 
focus of a new exhibition 
at Yad Vashem 


1 The brick 
which shattered 
‘isa Ben Chanoch recalls 1 
that the shattering of the 
window in her home 50 
years ago in Germany 
spelled the beginning of 
the end of her childhood. 


The Tenth of 
November 

On that fateful day in 

1938, one man’s life — her 
father's — was saved at 

the expense of four others, 
Karen Gershon writes 


Et as EP Lea NS 


er a τη τ; το αβεσσπαιισσε μετὰ τραπεα τμρα 


cy Marketing 
ἴ 6 with Martha 
Martha Meisels 


4 4 Book reviews 


4 Q Fifth column 
Matt Nesvisky 


Cover by Stephanie Schriger 
and Mike Horton, Photographs 
throughout this Kristalinacht 
issue courtesy of Yad Vashem. 
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Histadrut — General Federation of Labour In Israel 


1989 
EGIT GRANTS 


for Holocaust and Jewish Resistance Literature 
established by 
The Jacob and Clara Egit Foundation of Toronto, Canada 


1. Two Egit grants are awarded annually for manuscilpts submitted to the 
Foundation, on subjects related to the Holocaust or fewlsh Resistance 
during the World War IL 


2, The manuscripts may be in Hebrew, Yiddish or English, They should be 
ready for publication, and be In she Hells of tlterature, documentation, 
history or research. 


3, Manuscripts must be at least (50 typed pages In length, and must be 
presented (n an orderly fastilon. 


4, The amount of cach grant is Can$3,000. The author must be ready to 
assure publication of the manuscript, and must cover alt publication costs 
beyond (his amount. 


5, Authors selected for the award will be chasen by a literary piry apointed 
by the Board of Egtt Grants. 


6. Applicants may submit thelr manuscripts up te January 31, 1989, to the 
following acidress: Eglt Grants, Histadrut Campaign Department, 93 
Arlosoroff St., 62 098 Tel Aviv. Tel. (03) 431320. 
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WANTED TO BUY 
© Chagall - Bible 1956 
© Dessins pour la Bible 1960 
© Lithographs I-IV 
© Jerusalem Windows 1962 
® All Chagall Booke! 
Absolutely highest prices patd! 
M. POLLAK - ANTIQUARIAT (Es. 199) 


Old books, original maps and prints 
368 42 Ki George t. Tel-Aviv 
Tel. (03)288613 


ZOA_ HOUSE Birla ρος 
THANKSGIVING CELEBRATION 
Thursday, November 24, at 8.00 p.m. 


Traditional dinner with “all the trimmings" 
in the presence of Mr. Harry jones 
Consul General of the U.S. Embassy and Mrs. P. Jones 
Greetings: Chairman of ZOA House, Mr, 5. Grupel 


Advance selling of seats on a 
first-come basis at ZOA House Information desk, 


INDER. 


| THESAURUS | 


Features: 


Now, through the advancement of technology, 
created that contains 4.5 megabytes of information, compressed 
Into our small, but very smart, hand-held (256K) WORDFINDER. 


@ 100,000 spelling Words 
e 220,000 Synonyms 


HAVING EXHAUST PROBLEMS? 


Β Work done by specialists, 
while you wait, 


TEUAVIW= 6 Hasololim at. 
(behind Syphofux ) : 
οἱ. 39324652 


This place is different! 


GEFFNER 
PLASTIC and SYNTHETIC CURTAINS 
Imported - Made to Order 
Table Cloths, Floor Mats 
NEW - ‘Cable Protection with 
TABLE CLOTH UNDERLAY 
29 Pinsker, Tel Aviv 
corner Trumpeldor Tol 288770 


achip has been 


If you're the holder of an Improved Business Account 


youre entitled to a loan at monthly interest of only 1.5% 


Is really quite simple. Every 
quarter, the Bank will sum up the 
total of the banking commissions 
that you've paid during the last 3 
months. ἘΠ] comes to at least NIS. 
250, you'll be entitled to recelve a 
special 3 month loan in an 


amount that [8 ten times higher 
than your total commissions paid. 
The loan interest will be set ot 
“Prime” plus only 0.25% per month 
- which Is an extremely low rate. 
As long as you maintain the 
volume of your banking 


transactions at the same level, or 
higher. you'll be able to renew the 


THE EVER EXCEPTIONAL. THE FIRST INTERNATIONAL BANK. 


foan repeatedly for addltional 
three month perlods. The precise 
amount of each loan wiil 
therefore be up to you. 
For example: if. during the next 3 
months. your fotal commissions 
camount fo NIS. 1.000, you'll be 
able to ask for an NIS. 10,000 loan 
to be placed at your. disposal -- 
ion hae eee very low interest! 
Θ First [ntetnatlonal Bank will Additlonal detall 
increase the size of your loans In at the Bank's brainchen polineele 
proportion to Increases In your ὀ ἠὀΙδὰ pragram, which the Bonk Ὁ ΓΟ 
banking business volume. You will alter Οἱ terminate at any time, has Daan, 
be able to borrow anything from wglfeduced to replace tne former” 


NIS. 2,500 to ΝΙΒ, 100,000. The loan holder of improve ine ees οἤπιϑα 10 


amounts ‘you are entitled to 
borrow at any time will be 
Indicated on ὦ special "Creait 

ie rane which you will be free 

insier to ony third 

your cholce, " care 
oans that’ area granted | 

accordance with this new 
Program require the customary 
provision of collateral security. 
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Φ Jumbie Key for Unscrambling Words 
Heecbotetind High tt ΜΝ © Uses 4 AAA Batterles (Included) 
spelling of 100,000 words ὁ Small enough to fit into your Pocket, 
plus giving you the Purse or Briefcase. 
advantage of 220,000 
synonyms at your fingertips. WORDFINDER 


William F. Buckley Jr, sayé, 
“108 a bloody miracle, 


id 
ty ra patel ἢ88 i { To: Books, The Jerusalem Post, P.O.B. 81, Jerusalem 91000 


." Please send me the elactronic WordFifder. 
le loca ais My cheque for NIS 275 Is enclosed. Ἶ 


Regular Price NIS 300. JP SPECIAL ΝΙΒ 275 Incl. VAT & postage 


Ideal for... 

ὁ Writers # Students 

ὁ Business Executives -- all 

who desire to improve and 

expand thelr use of the 
; δ English language, correctly 

rece 4: spelled! 
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hen German diplomat 
Emst vorn Rath was. shot 
in Paris on November 7, 
1938 by Herschel 
Grynszpan, a {7-year-old 
Jewish youth, many German Jews 
prayed fervently far his survival. 
Their worst fears were realized two 
days later when Vom Rath died and 
the “spontanceus fury" of the 
German people, carefully whipped 
up and orchestrated by the Nazis, 
was unleashed on the country’s 
Jews. The wave of murder, 
destruction and arson, 
unprecedented until then, came to 
be known as Kristallnacht. The 
nature of Hitler's solution to the 
Jewish problem was no longer 
debatable. 


(Wa One People-One Destiny - 


THE PARTNERSHP 


Monthly Report From the United Jewish Appeal of the US In Israel 


Issue No. 34 November, 1988 Kisley 5749 


UWA JUBILEE MISSION, INTERNATIONAL 
LEADERSHIP REUNION RAISE $40MM. 


In October, two majar missiuns riser] aver $40 m.for the UIA, a significant 
increase over last year, evidence thal American Jews are continuing to express 
their support for Israel, As important, nal only has more money been raised, 
there has been a marked in¢rease in the nuinber of peaple actively involved in 
the Israeli-American partnership. 

“The fiftielh year fall be jubilee for you: each of you shall return lo your 
hulding and each of you shal return to your family.’ And so we have. We've 
come back to our homeland and to our family,” thus did David Hermelin, 
General Chairman of UJA’s Jubilee Mission, open his address, τι 

Nearly 1,000 participants joined Hermelin in Israel for five days, to rejoice 
and remember the 50 years of supporl of Jews around the world, and 
partnership in the development of Isracl. ὁ - ᾿ 

Despite ongoing disturbances in the territories, publicity about ἃ possible 
polio epidemic and individuals’ commitments in the U.S. election campaigns, 
there were no cancellations for the largest and one of the most important 
missions of the 1989 UJA campaign. ᾿ : ᾿ 

The UJA is “the American Jewish Community's commitment to Jewish 
continuity. Central to the UJA during ils half-century has been, and continues to 
be the development of Israel, the eternal homeland of the Jewish people, 
reiterated Morton H. Kornreich, UJA National Chairman. ᾿ 

His words were translated into action as the mission raised $23.5 m., and 
included over $1 m. in pledges to a Renewal. This represents a card-for- 
card increase of 30.7 per cent over last year, by the same participants. An 
additional $16.8 m. was raised by 40 UJA members, participating In the 


TS 


Herschel said: ‘It is not a 
crime to be‘a Jew. | am 
not a dog. | have the right 
to live and the Jewish 
people has the right to 
exist in this world. 
Wherever | go, | am 
βθίβϑούϊθα for my very 
fe...’ 


Ὡς SX, - δ. 
(Left) Herschel Grynszpun’s parents, Zindel und Rivka, his brother, Mordechai, Mordechai's wife Rivka and their daughter Mai 


AL the time, at least, many of © Grynszpun.(Below) Present at Herschel's trial: his uncle Avram and his aunt Haya. 
Germany's Jews, even if they did 


nol outrightty blame young immigrate to Hanover, Germany, dogs are desired in the fatherland.” 


tka. (Right) Herschel 


(foreground) his wi fe 
ters, Malka and Ide 


Grynszpan, did harbour resentment 
ai the “irresponsible rashness" with 
which he lit the match that ignited 
Kristallnacht. 

To Herschel'’s few surviving 
relatives, the suggestion is abhorent, 
“Its wicked and stupid,” cries 
Herschel's sister-in-law Rivka, who 
is married to his brother Mordechai, 
now gravely ill, “A demon like 
Hitler didn't need our Herschel to 
play into his hands. If not for this 
pretext he would have found 
another. And if he didn't have a 
pretext, he would have 
manufactured one ~ like the 
Reichstag burning. The Holocaust 
wags not the result of Herschel’s act. 
It's malicious to make an idealistic 
child the villain of history,” she 
ae? in Yiddish-accented Hebrew, 

er daughters Malka 
Morgenstern and Edith Weinsiein, 
sitting next to her in her Ramat Aviv 
flat, couldn't agree more: “The 
connection between what Herschel 
did and Kristalinacht is Hitler's 
falsification and we are not obliged 
to adopt Hitler's fabrications. 
Crystal Night was Hitler’s crime. 
Herschel’s act was one of the first 
expressions of Jewish resistance. to 
‘the Nazis," Malka exclaims. 

She and het sister are Herschel's 
only nieces. “They are all that’s left 
of the immediate family,” notes 
their mother. The two, who came 
into the world after the Second 
‘World War, never met their famous 
boy-uncle but were renred on their 
Parents’ stories of him, 

“It's a sad statement about our 
society that Herschel's name is so 
unknown to the younger 
generation, that his story is not 
taught in schools and that he is not 
held up as a shining example of 
youthful dedication and self- 
sacrifice,” says Edith. “Herschel is a 
national hero, But do people know 
about him? Do people know who 
this young boy was, the boy who 
decided to rise up for the Jewish 
people, all alone, in a foreign 
country, without the backing of any 
Organization or state? The 
Germans, who tater interrogated 
him, asked what made him appoint 
himself the guardian of the Jewish 

people." 

His sister-in-law begins his story 
in 1911, a decade before his birth, 
when his parents Zindei and Rivke 
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fleeing the pogroms in their home 
town of Radomsk in the Russian- 
occupied portion of Poland, 
Germany promised safety from the 
tampaging Ukranians. “But life 
wasn’t easy. Zindel was a poor tailor 
and it was almost 20 years before he’ 
eae enough together to open a 
small clothing store. Herschel, his 
youngest son, was born in March, 


“HE WAS A bright, good-looking 


boy, eager to answer questions in‘ 


class. Hut the school teachers, who 
at first praised him, now shouted: 
‘sit down you dirty Jew.’ Herschel 
used to come home with bitter tears, 
When his classmates started hurling 
anti-Semitic slurs at him, he 
answered with his fists till he earned 
the nickname of Judah Maccabi." 

In 1935 Herschel resolved to 
come on aliya to Eretz Yisrael. He 
joined the Mizrahi religious-Zionist 
youth movement and spent a year at 
a Frankfurt yeshiva, chiefly in order 
to perfect his Hebrew. But Herschel 
Was unable to obtain an immigration 
certificate to Palestine, while in 
Germany he was barred from 
vocational education and from 
pursuing his chosen field of 
engineering. 

-His father’s brother in Paris, who 
was childless, offered to take 
Herschel in and in September, 1936 
Herschel entered France illegally 
via Belgium. “It was a while before 
the uncle secured legal papers for 
him,” recounts Malka. “Herschel 
was treated like a son but he was 
constantly unhappy. His mind was 
on his family in Hanover. He was 
very attached to them and the 
longings and anxiety wouldn't let 
him be, He felt he didn’t fit in. He 
kept telling Parisians about the Nazi 
[int ee but complained in his 

letters that no one cared.” = 

Malka notes that Herschel was 
quite a letter-writer and kept in 
close touch with his family even 
after the shooting of Yom Rath, 
“That's how we know so much 
about his motives and state of 
mind,” she explains, 

Herschel's French visa expired 
after his first year of school. His 
request for a German visa to go 
back to his parents was rejected at 
the German Embassy in Paris with 
the statement that “no Jews or mad 
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Herschel was now truly uprooted, 
He had nowhere to go and was 
illegal in France to the extent that he 
had to keep clear of the authorities. 
Edith says that it is “at this juncture 
that thoughts of revenge began to 
take shape in his mind." 

His motives were further fuelled 
when thousands of German Jews of 
Polish origin were rounded up and 
brutally thrown across the Polish 
border. Poland refused them entry 
and for days they wandered hungry, 
cold and shelterless-in the narrow 
strip of no-man's land, Among them 
were Zindel and Rivka with their 
22-year-old daughter Bertha and 20- 
year-old son Mordechai. Once in 
Poland, Bertha wrote her brother.in 
Paris how they were pulled by the 
SS out of their beds at dawn and 
about all the humiliation and 
suffering which befell them since. 

“Herschel was sensitive and 
proud. The family’s tribulations and 
the uncertainty of ‘their destitute 
existence shattered him. He started 
5 keaton with his aunt and uncle, 

- demanding-that they somehow help 
-his family in Poland. He walked out 
‘of the house. On November 6, he 
checked into a hotel under an 
‘assumed name and’sent his family a 
: postcard bearing his photo,” Malka 
carries on with the story. “He also 
relurned to a gun'shop he had 
visited previously and for 25 francs 
purchased a 6.35 mitimetre calibre 
Pisto! and 20 bullets. He says he 
needed it for protection because he 
helped his father in business and 
carried large sums of money." 


ON THE MORNING of November 


7, after putting on ‘efillin and saying 
his morning prayers, he wrote his 
parents: 

δ] have firmly resolved to 
avenge the blood of our Jewish 
brethren...[ am certain 1 will be 
followed by many others, who will 
under no circumstance allow. the 
Jewish peor to be trampled 
upon... Maybe we will shake the 


-world's consclence...Forgive me if 


my move will cause you grief and 
pain. ..May the Almighty too forgive 
me and bring salvation to our 
unfortunate nation.” 

Herschel then “took the Metro to 
the German Embassy. He asked to 
see the ambassador, saying he had 


important information for him. His - 


HOW AN IDEALISTIC 
CHILD BECAME A 
VILLAIN OF HISTORY 


‘The connection between what 
Herschel did and Kristalinacht is 
Hitler's falsification and we are not 
obliged to adopt Hitler’s 
fabrications. Crystal Night was 
Hitler's crime. Herschel’s act was 
one of the first expressions of 
Jewish resistance to the Nazis.’ The 
Post's Sarah Honig talks to 

Herschel Grynszpan’s Israeli family. 
Photos by Hanoch Guthmann. 
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flawless German must have lent the 
impression that he was one of the 
many German spies in France at the 
time and he was allowed in. 
However, the ambassador was away 
and so Herschel was received by 
Vom Rath,” Malka continues. 


Vom Rath was a junior official at 
theembassy. Herschel pulled out his 
weapon, announcing, according to 
Edith: “My name is Herschel 

. | came to avenge the 
blood of my brethern in Germany -- 
the dead and the tortured.” Fle then 
fired three shots. One missed, one 
tit Yom Rath in the shoulder and 
— entered his stomach and 


Versions on what happened next 
vary slightly but the family says that 
ensuing pandemonium at the 

no one paid Herschel any 


atention and he just walked out.- 


Since his aim was to bring the plight 
of the deported Jews to world 
atention, he walked into a nearby 
station and gave himself up. 

was interrogated not only by the 
but also by a German ! whom 

ae, ‘french were pressured into 
induding in the investigation by the 


_ Germans, 


εἰ δα confession Herschel said: ‘It 
nota crime to be a Jew. 1 am not a 
dog. have the right to live and the 


; Ei people has the right to exist 


: Wherever 1 go, I am 
Persecuted for my very life.” 


Herschel’s story did indeed hit the 
¥, Ines and arouse sympathy. 
‘Sung girls sent flowers to his jail 
Cell. No tess than 3,000 teleprammes 
tod letters to him were relayed by 
Herald Tribune journalist Dorothy 
Thompion. Herschel refused to 
ust & $40,000 cheque from the 
a and asked that the money be 
nated instead to help the 
Henke Jews stranded in Poland. 
tumed down lucrative offers 
Gl for his memairs. 
stressing that he did not 
αι he did for money,” notes 
roa ie Points to the text of a 
τ pe sent his father. “He wrote a 
ἷ jail, Tepeatedly asking his 
{πήγε forgiveness for the sorrow 
Inthe ve inflicted upon them. 
if ier to his father he ne 
he; Couldn't have acte 
waerwite. “As a Jew, 1 had to do 
did. 1 believe the enlightened 
Will not treat me as a criminal, 
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but as a proud Jew who reacted as 
he should to the crimes of the 
German people against his own 
nation...” 

Herschel’s letters were not only 
mailed to his family in Poland. He 
also corresponded at length with his 
cousin in Palestine, Arye Gelbard. 
“I believe that the nature and the 
aim of my act is clear to you,” he 
wrote the cousin. “1 hope France 
will take my motive into 
consideration and will not regard or 
treat me as 8 murderer... Please 
write me about life in Eretz Yisrael. 
I do so much still hope to join you 
there..."" Arye, saying he was 


- Inspired by Herschel, joined the 
‘Hagana. He was among the 23 


Hagana commandoes dispatched in 
cooperation with British intelligence 
on a sabotage mission to Tripoli, 


:Lebanon, when their boat and ail 


aboard it disappeared mysteriously 
without trace in the summer of 1941, 


-‘4 couldn't have acted 


otherwise. As a Jew, | 
had to do what | did. | 
believe the enlightened 
world will not treat me as 
a criminal, but as a proud 
Jew who reacted as he 
should to the crimes of 
the German people 


against his own nation...’ 
(ee ican irene 


FOR A WHILE, recounts Malka, 
the French toyed with the idea of 
not trying Herschel because he was 
a minor, but shrill German threats 
dissuaded them. World-famous 
lawyer Vincent de Moro-Giafferi 
defended Herschel in the 
interminable pre-trial hearings, with 
the trial proper postponed again and 
again. The Germans and Vom 
Rath's parents were also 
represented in the proceedings, with 
the sight to question the defendant. 
After the launching of Germany's 
blitzkrieg against Poland, moves 
were afoot in France to release 
Herschel, but the Germans kept 
threatening that if he were let out, 
the “spontancous fury" of the 
ople might again erupt against the 
ews of Germany and also against 
those of much of Poland. which was 
now divided between the Nazis and 


the Soviets, 

Indirectly, Herschel saved his 
family's life. When the Gryszpans 
were in the Polish border town of 
Zbonszyn, along with the other 
deportees, they learned that Hitler 
had put a price on their heads. He 
now “wanted the Grynszpans he 
had aps back in Germany to 
face ‘the wrath of the German 
people,’ ” Rivka notes. “So the 
family began moving about. Never 
staying too long in one place, 
constantly on the run, from city to 
city throughout Poland.” As a result 
they found themselves in Sovict- 
occupied Poland. They escaped 
deep into the USSR. Bertha was 
killed during air-raids en route. In 
the USSR, where paranoid 
Stalinism reigned supreme, the 
Russians arrested Mordechai as a 
German spy. He only managed to 
escape execution by convincing 
them that he was the brother of the 
boy who shot Vom Rath. | 

Meanwhile, Hitler crossed into 
France too. Herschel was spirited to 
Vichy territory in the south where, 
along with several scores of other 
prisoners, he was set free in 
Toulouse, despite German rage and 
intensive interrogation of French 
officials as to his whereabouts. But 
Herschel wasn’t found. He 
wandered lonely and desolate, 
without money, papers or shelter, 
recounts Edith. His foreign accent 
in French did not enable him to melt 
into the local population. 

Somehow, in 1940 he managed to 
make contact with the French 
underground and join it. In 
appreciation of his past, the rank of 
captain was conferred upon him, 
according to Edith. 

Here the family version differs 
from a number of other accounts. 
Some maintain that he gave himself 
up to the French authorities in the 
southern Free Zone and others even 
have it that he crossed back into the 
occupied zone where he was 
captured. ἍΝ 

‘The family, however. insists that 
their version is a composite of 

testimonies of French people who 
came across Herschel during that 

tiod of his life, and who reported 
that Herschel became a zealous and 
active underground fighter, taking 
part in daring sabotage missions. In 

(Continued on page 15) 
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. Moses.” Since its formation in ἢ 


International Leadership Reunion held jointly by the UJA and Keren Hayesod. 
This is in keeping with the UJA tradition of remaining especially committed to 
Israel in brain fimes for the conn and pie onal = soe as 

it “Operation Magic Carpet,’ Project Renewal and “Operation 
eng haste fe jake cl Hitler's Kristallnacht, the UJA has 
raised over $10 billion for projects in Israel, Europe, Asia and Africa. 


as iar 


New Haven, Ct. joins with dozens of US Jewish communities at the dedication of the UJA 


Square during last month's Jubilee Mission in Israel. 
YOUNG LEADERSHIP: 


CHARGE 


"Anyone who says the younger 

neralion is reluctant to take over 
rom their parents or will show less 
commitment to the UJA hasn't seen 
what I've seen,” says Morton A. 
Kornreich, UJA National Chairman. 
ee | go, | πε audiences 
made up of young people.” 

The cat aclaatic and vibrant 
support of the next generation was 
evident in Israel at the end of 
October, as over 400 people between 
the ages of 25 and 45 joined the UjA's 
“Livnot’’ Young Leadership Mission 
for eight days. Chaired by Skip 


TAKING 


Schrayer of Illinois and Esther Fink of 
Florida, the group rdised over 
-$1.2 m, — a 33% Inezease over fast 
year. 


The mission was divided into three 
groups, each of which addressed 
issues, one considering security. 


The mission was based in no one 
city but rather explored the country, 
even including a night in the Negov. A 
Beduin style .UJA “Tent City” was 
erected south of Masada, complete 
with camels, music and authentic 
cuisine. 


UJA MISSIONS — More Than Ever 


During the month of October, over 1,700 people participated in one of 11 
UJA missions to Israel, representing more than 6,000 hatel occupancy nighls, 
some at kibbutz guest houses, providing a much needed boost to the nation’s 


tourist Industry, 


The mission participants statistics were also significant: for n-any, this was 
either their first time in Israel or their first trip here in over a decade, Many were 
impressed by what they saw on the mission, and are considering returning here 


on a private visit. 
October Visitors: 


National Jubilee Mission Leadership: 
irmen 

David B. Hermelin, General 

Judith A. Levy, Women’s Div. 

Richard L. Pearlstone, Project Renewal 

Alan E. Casnoff, Pre-Mission 

Joel Ὁ. Tauber, Campaign 

Nathan M. Braunstein, Region I Co-Chimn. 

H, William Shure, Region | Co-Chrmn. 

Yona Goldberg, Region | Women's Div. 


-------’--.-’-ς.ς-ϑ -  --.-.ἘἘ Ἐ  ῴ 
United Jewish Appeal | Morton H. Kornreich, National Chatrman | Naphitall Lavie 

Martin ἢ. Steln, Chaleman of the Board | Director-General 
NewYork, NY. 10016 | Stanley 8. Horowitz, President 


99 Park Avenue 


Daniel Drench, Region | Project Renewal 
Victor Gelb, Region 1! 

Dorcen Hermelin, Region Il Women’s Div. 
Caryn Adelman, Region It Project Renewal 
Dr. Julius L. Levy, Jr.. Region tif 

Donna Levy, Region Ill Women’s Div. 
Shearn Platt, Region ἵν 

Trena Greitzer, Region ΙΝ Women’s Div. 
Irving Sattler, Region $V Project Renewal 
James H. Nobil, Region V 

Esther Gordon, Region V Women's Drv. 
Alvera Gold, Region V Project Renewal 


1 Ibn Gvirol, jerusalem 
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noterms of Jewish suffering 
a 1 nen kied, more than 

25.000 taken to) concentrtion 

cantps, many suicides, hundreds 

of synagogues burned and theu- 
sands of shops and flats ransacked - 
the November 10 pogrom is dwarfed 
by thousands of even smaller “ac- 
tions” Gaken against Jews in dhe cast 
later. But here the time factor 
comes in. In 193K the war had not 
yet started, and if extermination of 
the Jews had repeatedly been hinted 
at before, it had nat yet become firm 
policy. ‘Until then Nazi policy had 
only been to induce the Jews to 
leave Germany - minus their 
property. 

To what extent Kristallnacht was 
planned or whether it erupted more 
or less spontaneously is still being 
debated by historians, One thing is 
tertain: 180 time for it was ripe. As 
Philosopher Emil L. Fackenheim 
pointed out to The Jerusalem Post, 
November 10 occurred only six 
weeks alter Hitler's victory over the 
Western democracies on the issue of 
Czechoslovaki. 

Following thal evidence of moral 
collapse by Britain and France, Hi 
ler found it opportune to launch a 
major attack on the Jews. Herschel 
Cirynszpan's killing of Third Secre- 
tary Ernst vom Rath at the German 
embassy in Paris must have come 
like a godsend te him. What he 
would have done without this “for- 
titous” circumstance is a matter 
for speculation. Propaganda Minis- 


fer Gochbels could certainly have 
found another pretext. 


THE NAZIS had for some tine 
thought that the [45 Nuremberg 
anti-Jewish laws wete uot eflective 
m speeding the Tews an (hein way 
out of Germany. The Jews did ner 


bacmitvvva ape in Calog 

ny uncle, a highly assimilates 

yer. declan that) optimistic per 

Plirase then current amoog Jews: Ex 

bird nichis se heiss 
gehochi wird (No dish i hot when 
it is eaten as when it leaves the 
δίων), 

How wrong he was, and yet -- how 
understandable was his attitude. 
Were the Hungarian Jews more 
clear-sighted when their din came 
in 1944, when the Germans hud al- 
reudy completed their main work of 
destruction and their war was clear! ly 
last? Sure, they had few options of 
Tunning away, but still they hoped... 

German Jews could tell them- 
selves that every revolution - the 
French, the Russian, the Fascist rev- 
Olution in Italy -- went through a 
process of consolidation and be- 
came institutionalized. The same 

* would happen in Germany. The 
1935 Nuremberg laws could even be 
interpreted as offering certain ad- 
vantages to the Jews. Their status, 
albeit inferior, was now clearly de- 
fined and on that basis they could go 


on living in Germany. 

Said German-born Prof. Facken- 
hein: “Tt is not fair or ed 
sneer in us in hindsight.” 

Asi young student fer the Reform 
rebbinate in Berlin, he was arrested 
during Kristatlnacht and spent three 
inonths at the Sachsemhausen con- 
centration camp. 

Hc said that after 1935 the Ger- 
man Jews turned inward. In the 
1920s there had been a great renais- 
sance of Jewish life in Germany, led 
by such figures as Marlin Buher, 
Franz Rosenzweig and Rabbi Leo 
Baeeck. “The Kulturbund cultural 
organization set up under the Nuzis 
was a great achievement. In one sin- 
gle night it was all destroyed, ending 
over 1,000 years of Jewish history in 
Germany,” he said. “Baeck was a 
heroic figure who signified the digni- 
ty of German Jewry. There had 
been ἃ real German Judaism,” he 
added. (Baeck survived the war at 
Theresienstadt.) 

Speuking about his own experi- 
ence ut Sachsenhauscn, Fackenheim 
said: “In the organized, planned tor- 
ture there one could see the nucleus 
of the Halocnust.” 

Qn the complicity of the German 
Population -- as distinet from the SA 
and SS Nazi stormtroopers - in the 
events of November 10, he had this 
to say: “It's possible that a majority 
of Ger at that time deplored 
the persecutions. ‘They may have 
told themselves that it was okay to 
clip the wings of the Jews, but burn- 


soho. It's just a 


whereas during the 
war nmimy (ἰ ts did not know 
about Auschwitz, they tid all wit- 
wessed the events of Kristallnacht. 

This may also be the rewson why 
the Sith anniversary of Novembel 
10 15 now being inarked in Germany 
hy onamerous publi¢ events ami 
publications. 


AT TEIES juncture it is worthwhile 
jooking at how Germans many years 
atter the war remembered the 
events of November IU, ‘The follow- 
ing examples are excerpted and 
translated from the book Cologne 
Citizens Reminisce About the Years 
1929-1945, edited by Horst Matzer- 
ath, published in 1978. ‘They are in- 
Structive notwithstanding the lurge 
clement of self-justification and 
even self-pity. 

When 1 passed through the Roon- 


strasse on the morning after Kristall- - 


nacht, [ saw a crowd of screaming, 
gesticulating people in front of the 
synagogue there. Unshaven and un- 


kempt men in SA uniform and with- - 
out were outdoing each other in - 


boasting about the best way of top- 
pling the Star of David from the 
synagogue’s cupola. 5 
What faced me was a picture of 
destruction and terror. The court- 
yard and sidewalk were strewn with 
byoken: glass, furniture, curtains, 


KRISTALINACHT 


THE BEGINNING OF THE EN 


a NREL ees 


Germany’s Kristallnacht po- 
grom of November 10, 19228 
was an end and a beginning οἱ 
once. ft was the end of more 
than 1,000 years of Jewish fois 
tory in Germany. It was also the 
beginning of the Holocaust. A 


Straight line leads from the 
e 


bedsheets and clothing. Whisps of 
smoke cued through emply wi 
dow flames - there was a απο! of 
cold ashes. 

New the mit cntianee there was 


a large pool cf canecaled blood 
That is where a peron teal been 
fussed αν πὰ τ ΠΝ cut of a sindaw. 

Tclosed tay © Tie να τ 


clenched τὰν tists. | walled away. 
helpless and oataum ΙΝ the 
face of this ramparing au. 

my noon break t pased 
2 on tupal 
the cupola men we! WINE away μ 
the metal supports af tne Star Οἱ 
David. Others down agai ides 

ulling on a long repe. The! 

ary Scraping and rumbling. the 
Star of David slid down the cupola 
and along the facade of the a 
till it came crashing down into the 
street. 

That was the signal for those a 
ish, rootless creatures to start 8 Wit 
dance celebrating their “victory. 

For 8 moment ! closed my pee 
but then 1 noticed that I was ~ 
alone. There were others who "= 
nessed this pitiful performance 5 
silent shock and loathing. I am a 
tain they were thinking the ΠΝ 
I: “So 4 Bas is the doing of a nati 
that considers itself the acme 
civilization.” 


Never in my life was ! so ashamed - 


as on that day. I'll never forget the 
sight’ of that pool of blood. 
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Theo Burauet © 


ON THE day after Kristallnacht 1 
Was taking the tramway on my way 
. All around there was 
embarrassed silence. So that was 
what the propaganda machine was 
ing as “the boiling anger of 
the people.” At the corner of the 
Glockengasse a crowd had formed 
in front of the still-burning syna- 
Bogue. A policeman was telling peo- 
Pleto “keep maving, keep moving.” 
A woman told him in the Cologne 
lect: "Can't we even look at whal 
We're supposed to have done?" 
Josefine Heinrichs 


TWAS about 11 o'clock αἱ night 
dT was closing the windaws in aur 
Toom, which faces the street. 
‘Then I noticed that the windows in a 
᾿ Storey apartment in a build- 
Mg almost opposite ours were wide 
pen and fully fit. Pieces of furniture 
Here flying through them and land- 
ne with ἃ loud crash in the street. | 
hl to myself: “What's gomg on 
r abet vide a fire?” But when | 
Many peuple milling 
+ | told myseif μι my help 

ΤῊΣ nol needed, 

The next moming my dvorbell 
ig. It was a man who worked for 
hy husband, who had come fur in- 
vations concerning his work. He 
bis hee his SA uniform, clicked 
ἫΝ els, raised his hand and said- 

pag Fuchrer’s con: 
Carried out last night. The 
Sdilderpaste is burning, the Jewish 
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An SS lecture to bareheaded worshippers in Baden-Baden SyHugog 
aftermath (bottom); Frankfurt synugogue aflame (opposite). 


ΠῚ 


ι ladod 
Stores no longer exist." 

1 looked at the man with big eyes 
and said: “But Uelmuth.” His reply 
was: “The Fuehrer's will has been 
done.” 

[τ was November 1938, Kristall- 
nacht. ‘Then [ remembered what I 
had seen the night before. Εἰς 


FOR A TIME we were living across 
from the Koemerstrasse synagogue 
in the Ehrenfekl suburb. 1 had to 
watch in impotent anger as the 
building was put to the torch. The 
SA men observed the fire and di- 
rected it from a pub at the corner of 
Koerner and Subbelrather streets. 
Intervene? We were too weak to 
stand up against them. Who would 
want la sige his own death warrant? 
How we felt sorry for what “they 
were duing to the well-known Jew- 
ish doctors and the small business- 
men. But we were powerless. 
Hans Juestel 


SA MEN furmed a half-circle in 
front of the sniall store of my Jewish 
schoul friend. With loud shouts of 
“Jews unt" they tossed iron bails 
into the show window and destroyed 
the merchandise on display. 

We children stacd paralysed and 
looked towards the parents of my 
friend. who watched in silence as 
thei property was being destroyed. 
1 couldn't geasp why they didn't de- 
fend themselves and why so many 


ue (top); Germ 


ἜΝ 


Wg the 


people stoad by without making the 
least effort to intervene. - 

Only much later did I understand 
the reason. The full extent of what 
started with these iron balls crashing 
into windows dawned on us young- 
sters only after the war. But that 
understanding did not come until we 
were sitting with broken ideals on 
the ruins of our city of Cologne. 
Only then did we realize how we 
young people had been duped. how 
criminally we had been exploited 
and with what false slogans we had 
been led on. G.M. 


ΙΝ OUR FAMILY, politics was an 
infrequent subject of conversation. 
Yet on one occasion my father 
spoke up. 

That was when bookshops offered 
valuable books from private librar- 
ies at giveaway prices. Auction 
houses likewise sold beautiful car- 
pets, expensive pieces of furniture 
and jewels at way below market 
prices. When friends of my father 
boasted about these bargains, he 
told us children: “Don't touch these 
things, no good can come from 
them.” 

The items had all been confiscat- 
ed from Jewish families who had 
been taken to concentration camps. 
The money realized went straight 
into the party coffers. C.K. 


BACK NOW to the larger inner- 
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German political picture regarding 
the Jews, 

As Paul Johnson describes it in his 
(O87 The History uf the Jews, Hitler, 
whose orders on important matters 
were always oral, gave contridic- 


‘tory orders to Goebbels and 


Himmler. 

On the evening of Novemher 9 
Gochbels hid delivered an inflam- 
matory speech on the anniversary of 
the failed 1923 Munich putsch. He 
highlighted the fact that in some 
Hessian towns there had already 
been anti-Jewish rioting on the 7th 
and &th, while vom Rath was still in 
hospital fighting for his life. (Among 
the German Laender, Hessen, with 
1.25 per cent, had the second high- 
est percentage of Jews after Ham- 
burg. In some rural towns Jews con- 
stituted more than [0 per cent of the 
population). The SA stormtroopers 
took the propaganda minister's 
speech as the signal for spreading 
the riots nationwide. 

The SS, however, got the news 
only shortly after 11 o'clock that 
night. Himmler wrote: “The order 


A was given by the propaganda direc- 


torate, and I suspect that Goebbels 
in his craving for power, which | 
noticed long ago, and also in his 
empty-headedness, started this ac- 
tion just at a time when the forcign 
political situation is very grave... 
When I asked the Fuehrer about it, I 
had the impression that he did not 
know anything about these events.” 

There was an element of confu- 
sion as well as planning in this epi- 
sode. [t was used, as Hitler intend- 
ed, to take further measures against 
the Jews. They were held responsi- 
ble for the death of vom Rath and 
for the riot and fined a billion marks 
{about $400 million). But most of 
the cost of the damage had to be 
borne by insurance companies, 
whose payments, however, went 
straight to the finance ministry rath- 
er than to the Jews. 

There were a great many legal 
consequences. Jewish claims for 
damages in the courts had to be 
quashed by special Justice Ministry 
decree. Cases aguinst 26 party mem- 
bers accused of murdering Jews had 
to be quashed. Four others who had 
taped Jewish women hac to be ex- 
pelled, and a distinction made be- 
tween “idealistic™ and “selfish” of- 
fences. 

Most disturbing of all, from 1Π|- 
ler's point of view, was that the po- 
grom was unpopular, not merely 
abroad but above all in Germany. 

So Hitler changed his tactics. 
Goebbels was henceforth denied an 
executive role in anti-Jewish vio- 
lence. That was now entrusted al- 
most entirely to Himmler. 

As before, the Grynszpan “out- 
rage” was used as a pretext for a 
fresh campaign of legal measures 
against Jews. But this time the pro- 
cess was made highly bureaucratic, 
Every move was thought out care- 
fully beforehand by experienced of- 
ficials, not party theorists, and was 
made legal and systematic. As Raul 
Hilberg, leading historian of the 
Holocaust, shows, it was this very 
bureaucratization of the policy that 
made possible its colossal scale and 
transformed a pogrom into geno- 
cide. 

By the opening of the war in Sep- 
tember 1939, writes Johnson, many 
of its eventual horrors had ulready 
been foreshadowed (by the events 
of Kristallnacht). Nevertheless, the 
war made a difference in two essen- 
tial ways. First, it changed the em- 
phasis of the moral justification for 
persecuting Jews that Hitler pro- 
duced. 


This moral reasoning, crude 
though it might be, continues John- 
son, was an important element in 
the Holocaust because it was used 
publicly by Goebbels to secure the 


acquiescence or indifference of the 
German people, and by Himmler to 
promete the enthusiasm of thuse 
who manned the repressive machine 
itself, 

Until the outbreak of the war, the 
argument ran that, since the Jews 
had been engaged for generations in 
defrauding the German people, 
they had no moral right to their 
Property. The measures ta strip 
them of if were merely an act of 
restitution, their wealth going back 
to whence it had come -- to the 
Reich. 

With the war, a new argument 
was added. Hitler had always insist- 
ed that if war came, it would he the 
work of the Jews acting on the inter- 
national stage. And when it dic 
come, he held the Jews responsible 
for ull the deaths that ensued. The 
conclusion implicit in this argument 
was that the Jews had no moral right 
to their lives either. Indeed, he said 
on a number of occasions that war 
would precipitate a “final solution 
of the Jewish problem." 


LET US SEE in some detail how 
Kristalinacht looked in severat Hes- 
sian towns and villages. The source 
of information is the book Kristalf- 
nacht in Hessen, by Wolf-Arno Kro- 
pat, published last June. Kropat is 
the director of the Hessian state ar- 
chives in Wiesbaden, 

He records some of the more than 
200 court cuses held in Hessen he- 
tween 1946 and 1954 dealing with 
crimes during the Nazi period. He 
notes that in most cases, the accused 
were “marginal” figures and their 
offences minor misdemeanors. ‘The 
courts found it hard to gather suffi- 
cient evidence against leaders of the 
Fioting, many of whom had been 
killed in the war or had not γα! 
returned from Russian captivity. 

All L can bring here is the name of 
the locality in which the incident 
tonk place for which someone was 
tried. the date of the trial, and the 
uuthor’s heading for the vurious 
chapters, which speak for 
themselves. 

Ellar, November 15,1948: A 
farmer shelters a Jewish family and 
is severely beaten for his trouble. 

Gross-Auheim, August 5, 1949: 
SA unit ordered to create chaos. 

Gross-Biebernu, January 24, 
1951: Did the Nazi area commander 
order a “popular riot"? 

Gross-Rrorzenburg, Febnuary 14, 
1949: In some Jewish houses not a 
single piece of furniture remained 
intact. 

Heppenheim, March 5, 1947; 
Jews forced to tear down the walls 
of their synagogue. 

Langen, February 25, 1948: "You 
as a veteran Nazi have the honour of 
putting the synagogue to the tarch.”” 

Lengfeld, August 11, 1947: We'll 
cure the Jews of any desire to re- 
main in Germany. 

Oestrich, February 25, 1949: The 
crowd's main interest was directed 
at the (Jew’s) wine cellar. 

Reichelsheim, June 1, 1948: The 
Jews were forced to dance around 
their burning synagogue. 

Wallau, November 3, 1949: Jew- 
ish ritua] objects were burned on the 
soccer field. 

Woelfersheim, May 19, 1949: Or- 
ders are to beat the Jews half dead, 

Kropat comments: “Even if in 
some localities ~ as in Gross-Krot- 
zenburg -- the local gendarme stood 
guard in front of the synagogue, the 
mob simply moved on and de- 
stroyed and plundered Jewish shops 
and homes in a different street.” He 
also mentions that the party leaders 
in some villages joined in the Fray 
because they ἔξαγε the reproach 
that they had been “asleep" when 
all the action was taking place. The 
work of destruction that had started 


(Continued on page 5) 
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iL: 
“Moabir" 
(Continued frum puge 7) 
during the day in sume villages by 
SA units from uut of town was con- 
tinued towards evening as farmers 
teturned from the fields. 

Many defendants told the court 
that they had initially objected to 
taking part in the destruction of 
Jewish property. But in general, 
they caved in when it was pointed 
out that the invitation to join in the 
fray was an “order,” that they owed 
compliance because of their loyalty 
oath to the Fuehrer, or that other- 
wise they would be considered cow- 
urds, There were few instances of 
SA men or parly members using the 
Good Soldier Schweik method of 
quietly disappearing from the scene. 

The great majorily of the defen- 
dants had no previous criminal re- 
cord. 

Such reservations about the de- 
struction as were voiced after the 
pogrom, Kropat writes, were not 
always motivated by consideration 
for the Jews. In many instances citi- 
zens were taken aback by the gener- 
al lawtessness and the wanton de- 
struction of property. He concludes: 

“There is no indication that even 
in a limited segment of the popula- 
tion the pogrom effected a basic 
change in attitude towards the Na- 
tional Socialist regime.” 


Through the eyes of a 
Jewish housewlfe 


KROPA'°S BOOK also quotes 
the story of a Jewish housewife, Al- 
ice Oppenheimer, 44, who with her 
husband Dr. Siegfried Oppenhei- 
mer and their six children lived in 
Frankfurt. An Orthodox Jew. Dr. 
Oppenheimer was a board member 
of the Israeltitische Religiunygescll- 
schaft and had a visa for himself and 
his family to enter Palestine. Elis 
wife and children were able to leave 
Germany via Switzerland wwo days 
after the pogrom. He followed them 
after his release -- on the Strength of 
the visa -- from two weeks’ incarcer- 
ation at the Buchenwald concentra- 
tion camp. Here are excerpts from 
+ Alice's report. 

The morning of November 10 was 

a Thursday, we heard fire brigade 
trucks passing by our house from 5 
o'clock on. We lived at 22 Fried- 
berger Anlage, not far from our syn- 
agogue. We noticed that the fire 
trucks seemed to be cruising slowly: 
rather than racing as if on their way 
to a fire. 

Because of the unusual activity 
outside f urged my husband, un ca 
ly riser, not to go to the synagogue 
with our two sons, aged 10 and 13. 
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Svaigngue, Berlin, in 1912 - aad after the war. 


But he insisted on going. 

A few minutes later he came back 
and called oul excitedly, almost in 
despair: “Alice, the synagogue is 
burning, our synagogue is on fire." 
Like all other Jews in Germany that 
day he had no idea that synagogues 
all over the country had been 
torched that night. But not to be 
deterred, my husband and the boys 
went (o a private minyan in the 
nearhy Palmstrasse. 

Suddenly there was a ring at the 
door, Should I open or not? There 
was no time to think. Two men 
stoed outside. I thought my heart 
would stop - two men, that meant 
Gestapo. 

“We want to speak to Dr. 
Cppenheimer.” ; 

“My husband is not in. When he 
sow thut the big synagogue was 
burning, he went to a private service 
in the Palmstrasse.” 

“We want to seurch the flat for 
him.” 

There was another ring at the 
door, It was the two boys. 

“Papa has sent us home for break- 
fast, so we won't be late for school.” 

I whispered to them to go and tell 
father not to co..e home, because 
the Gestapo was looking for him. 

But the two men had noticed my 
whispering. 

“Stand still, nobody moves from 
the spot," 

1 don’t know how long | stood 
there with my face to the wall, but 
then I had an idea, 1 told the Gesta- 
po men that my husband was at the 
hig synagogue, and since the officers 
did not know him, I would send one 
of the boys with them to identify 
him. The men fell for the ruse. The 
younger boy refused to go with 
them, but the older one agreed. 

A few minutes later my husband 
came in. 

“For heaven's sake, Siegfried, 
take your passport and make yourself 
Scarce, the Gestapo is after you." 

“L should nin away?” he asked 
me with an uncomprehending ex- 
pression. “If I, a meniber of the 
Synagogue board, disappear now, 
they will accuse me of having set the 
synagogue on fire myself. Such a 
dereliction of duty would endanger 
all the other board members." 

That's how little we Jews under- 
staod whut was going on. 

My husband then went to the tele- 
phone and called the police. “This is 
Dr, Oppenheimer, I wish to inform 
you that the Gestapo is looking for 
me.” 

“That's all right,” came the reply, 
“Don’t worry, the Gestapo will be 

al- your house soon.” 

And they were there, soon 
enough, and took Siegfried away. 


The gruesome camp 
experience 


DR. OPPENHEIMER was one of 
the 9,845 Jews from central Germa- 
ny who were taken to Buchenwald, 
Another 10,911 from southern Ger- 
many and from Austria were taken 
to Dachau and about 6,000 from 
Prussia and the north were shipped 
to Sachsenhausen. 

Conditions in Buchenwald were 
even worse than those in Dachau 


nanan: meme 


‘The marin front of me 
stumbled. | fell over him 
and crashed to the 

stone floor, blood 
Pouring from my head. 

| managed to get up and 
continued running. At 
that moment an SS man 
came towards me, 

ready to drive his fist 
into my’face.' 
-----.--.- Ὁ ὍὁΘϑοΘ  . 
and Sachsenhausen, write Thal- 
mann and Feinermann in their book 
on the Kristallnacht. When the Jews 
arrived there, the camp near Wei- 
mar, the town of Goethe and Schil- 
ler, held about 8,000 prisoners. The 
majority were Communists and oth- 
er opponents of the Nazis. The 400 
Jehova's Witnesses in the cam 
were especially helpful to the new- 
comers, sharing their bread rations 
with them and teaching them the 
ropes. 

Emil Carlebach, a young Jewish 
Communist and member of the Hes- 
sian provincial parliament, had been 
at the camp since 1934. Even years 
after the war he remembers with a 
shudder the bloodbath the SS creat- 
ed among the “November Jews.” 

He also remembers the terrible 
fate of Captain Wolf, a Jewish offi- 
cer who during World War I had 
commanded the syuadron in which 
Hermann Goering served as a pilot. 
He believed that even in Buchen- 
wald he would receive preferential 
treatment because he was a holder 
of the Pour le Mérite, Germany's 
highest military decoration. Instead, 
he was nailed alive to the camp gate 
and perished miserbly, 

During the first night at the camp 
about 70 Jews lost their mind as SS 
men pounced on them with whips 
and set dogs on them. Scharfuchrer 
(sergeant) Martin Sommer later 
personally. shot the demented men 
or crushed their skulls. . 
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Routine punishment in a concentration camp. 


The former chief rabbi of Magde- 
burg. Dr. Georg Wilde, who was 61 
in 1938, was released thanks to the 
intervention of the Chief Rabbi of 
Great Britain. He gave the follow- 
ing details about his 11-day stay at 
Buchenwald. 


AFTER FIVE days in the Magde- 
burg jail we were taken to the rail- 
way station. With the exception of 
One jeering youngster, the crowd 
that watched us seemed subdued. It 
was different in other cities. In Bres- 
lau women had shouted to the SS 
guards: “You should have tassed 
the Jews into their burning 
synagogues.” 

On the trip I threw three post- 
cards out of the window, in the hope 
that they might reach my wife. One 
actually did. 

At the Weimar station the SS 
chased us down a flight of εν 
which they had smeared with soap. 
Those who slipped were driven on 
with blows from rifle butts. Okler 
men especially had trouble climbing 
up into the trucks that were to take 
Us to the camp. Everything had to 
be done “on the double,” under 
constant blows. At the camp pale we 
had to run the gauntlet between 
tows of SS men using whips. One of 
them stood on # bench and bela- 
boured the heads of the running 
prisoners, 

The man in front of me stumbled, 
I fell over him and crashed to the 
stone floor, blood pouring from my 
head. J managed to gel up and con- 
Unued running. At that moment an 

) Man came towards me, ready to 
drive his fist into my face. Obeying 
an instinct, I stopped and the 58 
man’s blow hit me with less foree. 
He walked on without a word. I was 
in sucha stne of nervous excitement 
that I felt no pain. 

From morning till evening we had 
to stand on the parade ground with- 
cut food or drink. They wanted to 
teach us camp discipline. The small- 
est infraction was Punished by 25 
blows with the whip, administered 
before the assembled prisoners. 1 
stood too far away to see the ferrible 
scene, but I heard the swish of the 
whip a the as of the victims, 

ell they cried out, they got an- 
other 25 blows. 1 began io sae. 
stand that all this was designed to 
break our will and destroy uur 
dignity, 
afi" SS officer shouted at us: 

‘None of you will get out of here 
alive." 

At that moment 1 promised my- 
self to remain firm, i looked Ga 
these SS. men with contempt and 
pity. They were the miserable in- 
struments of criminals, people who 
.Were insane and sadisis, 


The next morning 1 saw the bod- 
ics of two men who had committed 
suicide. One had run into the elec- 
trified barbed wire, the other had 
deliberately approached the wire, so 
that a sentry shot him. These were 
frequent methods of suicide in the 
camp. 

During my entire stay the thought 
of taking my own life never occurred 
fo mé, although [ was constantly 
with people who had been driven 
out of their minds, 


A SPECIAL feature of Buchenwald 
was the shortage of water and the 
torture by thirst. During my entire 
stay [ never wushed. Water was in 
such short supply that men stood 
under roof troughs to catch a bit of 
rain water in their tin cups - or in 
their hats. 

We pot a daily ration of bread, 
but my throat was so dry that [could 
not gel the bread down. | dreamt of 
water, tea, coffee. One night a for 
mer pupil of mine whispered to me 
that amin at the barracks door was 
Biving ont coffee from a flask. 1 went 
oul and actually got a spoonful. 
he situation of the Orthodox 
Jews was especially grim. ‘They re- 
fused to eat the ‘camp soup and 
made do with dry bread, coffee and 
herbal tea. 

During my entire stay | was never 
lucky enough to sit an a chair - we 
had to stand all day. This was all the 
more painful since our shoes were 
beginning to fall apart from our con 
stunt wading in mud. 

One morning | fainted. A com- 
rade placed me on the floor and 
covered me with my coat. 1 don't 
know how long I lay there, but when 
T eume to I decided to exploit the 
Situation and rest as long as posst: 
ble. 1 closed my eyes and the passing 
SS men only saw an old man witha 
white heard stretched out on the 
floor. They probably thought | was 
dead and [eft me alone. Η 

A member of my congregation 
lost his mind. A former pup 
brought hint to me and ssid: Per 
haps you can quieten him down. 
The man, a small and sickly person. 
looked at me and constantly sald: 
“Tomorrow they'll come and s 
me, and you tou." send 

Ltold him: “Well, well, my friend, 
but in the meantime come and te 
down next ta me.” When [sa ie 
again on the outside several wee 5 
later, he seemed to have recover 
his senses. 

A converted Jew ran ubout Ὡς 
camp crossing himself and al ing 
out: “Jesus said: 1 am love! of 

Members of the organization ‘ 
Jewish World War I veteran 


(Continued on page 10) 


ween meee 


᾿ “FRIDAY, NOVEMBER 4. 198 


THE THOUGHT has been haunt 
ing me all these years. What would 
have become of me had Enot becu 
lucky enough to pet away ftom Tht 
ler's recently expanded ‘Chir Reiwh 
one week before Kristallnacht. How 
different would ny fate have been 
bad 1 not had the presence of mind 
torun for my life from the Hermann 
Goering serap-iron collection trucks 
to which bands of Hider youth and 
SA men had herded us, just before I 
was due te depart for Palestine. 

It was November |. 1938, All 
Saints and All Souls Day holulay 
that was observed meticu musty an 
Catholic Vienna even atter Aus: 
tia’s Anschluss io Nuavt Creimiany. 
But hunting and haunting Jews 
Would certainly not stop on at Chis: 
tian holy day. On the contrary, with 
and schools closed, even Jat gf 
ΒΓ numbers of Nazi hordes wete 
available to do it with a yenpeance. 

The news that it young Jewish ret- 


ἢ diplomat by the name of 
Yom Rath had already reached us 
via the daily ship bulletin on board 
*Galilea en route from Trieste to 
Haifa, Immediately, the thought 
fame to mind: what might the Nazis 
Way of revenge to a Jewish 
concentration camp inmute, a 
namesake of the killed German dip- 
Jomat ~ my father, Joseph Rath. 


‘aving been transferred by then 
achau to Buchenwal my 
Twas in fact severcly beaten up 
and kept far some days in solitary 
confinement. The Gestapo sls held 
™ abeyance for several weeks his 
telease which had been promned in 
“change for his forced consent tu 
Up his entire business and prop. 
~ the fruit of 20 years hard 
τς He was given 48 hours to 

dead country and went to 


THE MOMENTOUS events of the 
Gon ristalinacht ~ the official 
lock Ἢ term for the pogram which 
Place 50} year, ago on the aight 
between Noveinber 9 and 10 - must 
Seen in the conteat of Hitler's 
ἘΠῚ ΤΟ id Germany of its 
oi id his well-planned and 
OvCS to switllow chunks 

rycentray Europe in preparation for 
rh fet Onslaught of World War 
____eluctance and inability of 


NDAY. NOVEMBER 4, 1988 


Ugee in Paris had assassinated aj 


a ὉΠ... come for Hitler by 


Ari Rath 


the two West) European powers, 


France and Britain, to tak 
protest action in the ἢ 


Having signed only weeks 
the i i 


the entire Sudetenland, Hitler could 
new conchide that the steamroller of 
the Navi war machine would be able 
toe nove undisturbed to its next 
δι according to 
fled plan it) was 
Indeed, aot perceived its such by the 
Western democracies, or rather a 
weak free world unwilling and un- 
able te recognize and face the 


Stages of cony 
plan. And a de 


in fact a plan that was to be 


ntec in six-inunth stages, ἢ ΕΣ i 
F ue serving us ἃ a vf in other provincial cupitals of the 


the West's readiness to act and fight Ostmark where synagogues, as well 


iS. a 
Persecution of Jews. During the five 
months following the Anschluss, 
nore ΑἹ 1 Jews were deprived 


effective of their livelihood, arrested and sent 
Ὁ οὐ these i 


unpiecedented miss outrages also the entire ive yeurs of 
provided further proof to the Nuzi 
tegime of their intrinsic weakness. 


tu concentration camps, than during 
itler's rule 
in Germany. 

The enthusiasm with which thou- 
sands of Austrians joined in and of- 
ten iniliated outrages uga i 
Jewish neighbours, unle 
deeply rooted anti-Sei 
as catalyst that precipitated strin- 
gent anti-Jewish measures in the cn- 
lire Third Reich. At the beginning, 
SA and SS headquarters in Berlin 
attempted to restrain their Austrian 
comrades, but before long private 
looting of Jewish property under the 
pposed orders from above 
ἢ accepted norm, 


That norm also applied to the 
Kristallnacht pogrom in Vienna and 


back, before Hitler made his next “ Many Jewish offices und homes, 


“νος. 


were burned and looted with a ven- 


" March 193K —- The Anschluss gcance that outdid the German Na- 


which “returned” 


Hitler's native 4s. The formal explanation for the 


A i ders by Goebbels and 
Austria tu the Great German Reich, Pogrom orders | ᾿ 
caning the land of the Danube into Himmler, claiming that these out 


Nazi Germany's Osimark province, τὸ an 
shite the world .just looked on chende Volksseele" — the boiling 


helplessly. 


“September 1938 - The Munich the assassinated Vom Rath, was of- 


annexed some 
two million Sudeten Germans to the 
Third Reich. totally ignoring the 
Prague government, Neville Cham- 
herlian's famous “peace in our 


conferenve which 


ume” delusion. 


* March 1934 - Hiller swallows all 
a in total disregard oe ἄς " a 
1 - Munich agreement, as Cham- the 26, ews who were se! 

berlain oe ot “such a faraway the Dachau, Buchenwald and Sach- 
country” in justification of Britain's senhausen concentration camps in 


of Ceechoslo 


Jack of response, 


* September 1939 -- Germany in- 
vades Poland following the infa- 
nieus Rihbentrop-Molotoy agrec- 
ment which divided Poland between 
the Third Reich and the Soviet 
Umon. This time Britain and France 


rages were the result of the “ko- 


soul of the people — at the death of 


ten only too true where Austrian 
Nazis were involved. 


By November 1938 one-third of 
Austria's some 26,000 Jewish enter- 
prises and shops had already been 
taken over by “Aryan” owners, 
while Jews in free professions could 
no longer deal with Christians. Of 


the wake of Kristailnacht, a large 
number were Austrian Jews. 
Kristallnacht was the writing on 
the wall as far as the fate of the Jews 
under Nazi rule was concerned. At 
that stage, scores of thousands of 
German and Austrian Jews could 


decude τὸ act and they declare wer still have been saved had the free 


on Germany. 


IN THIS entire heinous gee ἫΝ 
fisst phase of annexing Austria 
Nici δέμας to the rousing wel- Holocaust. 


world opened its gates to them. But 
the free Christian world refused to 
read the writing on the wall and 
helped pave the way for the 
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(Centinaed from pape *) 

ea ΞΘ ΒΕ το δε λ αέηνον ήσΝσσον 
(Frontseldaten) organized night 
watches to warn of the approach of 
SS nica. Many mea died of dysen- 
tery. Others drowned when they fell 
into the tatrines, which consisted of 
pits over which boards had been 
placed. A Bresliw physician went 
out of his mind when he saw severe- 
ly sick comrades lying an their 
bunks without his being able to help 
them. 

When my retease was annuunced 
over the camp loudspeaker during 
mourning parade, | was so exhausted 
that F did not hear ny name called. 
A member of my congregation told 
me the happy news. A total of 200 
men were on the list of those re- 
leased that day, but only 194 left the 
camp. Six died during the processing 
that preceded release. Those with 
open wounds had to wait tilt they 
were healed. Rabbi Ochs of Glei- 
witz, who had been terribly beaten 
on his arrival, nctually received 
treatment with ultra-violet rays to 
speed (he henling of his wounds. 

Before my release a member of 
my congregation came up to me and 
asked me to give him my 
handkerchief. 

“But itis completely torn," 1 said. 

“That doesn't matter; better a 
tom one than none at all,” he 
replied. 

According to documents in the 
Wiener Library in London an esti- 
mated 2,000-2,500 Jews died us a 
result of Kristallnacht. 


HOW DID THE Ausland -- the out- 
side world -- react to all this? 

The only regimes to approve Ger- 
Mmany's conduct were the fascist or 
authoritarian ones in countries such 
as Italy, Romania, Hungary and Po- 
land. The Polish right wing even 
voiced the opinion that brutal mea- 
sures were the only way to bring 
about an international solution that 
would rid the country of its Jews. 

In almost all other countries there 
was shock and disgust, write ‘Thal- 
mann and Feinermann. But what 
could smail countries de? The gov- 
ernments of Latin America waited 
for the reaction of the U.S., while 
hoping to maintain their good rela- 
tions with the European countries — 
including the Third Reich. The Brit- 
ish colonies waited for the reaction 
of England and the French for Paris 
to give a lead. 

The altitude of little Portugal is 
worthy of note. Despite the dictu- 
torship of Salazar the entire press 
condemned Germuny's action as be- 
ing aginst the tenets of Christinn- 
ity. The only exception was the fas- 
cist Diario da Manha. 

Of the small democratic nations in 
Europe Holland stood out by its 
positive attitude towards the Jews. 
‘The press was unanimous in its con- 
demnation of the Germans. Partia- 
ment debated relaxing the immigra- 
tion laws, many aid committees 
were formed and within a few days a 
fund of more than one million flo- 
tins was collecled. City councits of- 
fered spontaneously to give shelter 
to Jewish children, the government 
itself sel up two refugee camps. 

Yet, even the Dutch realized that 
they alone could not handle the 
Pressure of refugees. 

Such reservations were even 
stronger in Sweden and Denmark, 
although the press there was ulso 
wholly sympathetic to the victims. 
in Sweden especially, the Jewish mi- 
nority was apprehensive that an on- 
rush of refugees would bring anti- 
Semitism in its wake. Therefore (he 
preferred method of help was to col- 
lect money, so that the refugees 
could be settled overseas, ' 

Switzerland was even more reti- 
cent. In March its government had 

already asked the Germans to mark 
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Gutted interior of Fasenstrasse Synagogue, Berlin. 


the passports of German and Austri- 
an Jews with a “J" in order to fore- 
stall an influx of refugees. On No- 
vember 11, one day after the 
Pogrom, the Swiss signed an agrce- 
ment with the Nazis, whereby the 
Germans would prevent the exit and 
the Swiss the entry of refugees not in 
possession of a visa. This Swiss mea- 
sure caused most Latin American 
countries to adopt the same rule. 

The Swiss historian Edgar Bon- 
jour wrote in retrospect: “The ego- 
tism and hidden anti-Semitism of 
every burgher caused him to close 
his eyes to the inhumanity of certain 
aspects of his government's stand on 
the right of asylum.” 


®@ Many German businesses 
are marking their 50th anniversa- 
ry this year. This is no coinci- 
dence, because most of them 
were Jewish firms bought for a 
fraction of their real value by 
“ Aryuns™ after Kristallnacht and 
carried on under a new name. 
(The new owners of the famous 
Rosenthal porcelain firm pre- 
ferred to keep the Jewish name.) 
There has been i suggestion tu 
lay down such anniversary cele- 
rations. 


© Famous New York Herald Tri- 
Sune journalist Dorothy Thomp- 
sun niobilized U.S. public opin- 
ion in support of Herschel 
Grynszpan and the German 
Jews. Her appeal elicited 3,000 
telegrums, mountains of letters, 
and unsolicited offers of money. 
Several other journalists later 
joined her in forming a commit- 
tee to raise funds for Grynsz- 
pan’s defence, 


© The first fatality of the pogrom 
was Robert Weinstein, of the 
small Hessian town of Felsberg. 
As 5.A.men evicted Jews from 
their, homes’ un November 8, 
Weldstein was dragged from his 


‘When my release was 
announced over the 
camp loudspeaker 
during morning parade, | 
was so exhausted that | 
did not hear my name 
called. A total of 200 
men were on the list of 
those released that day, 
but only 194 left the 
camp.’ 


PIECES OF GLASS 


sick bed and succumbed to a 
heart attack on the street. 


Φ No historian has pinpointed 
the origin of the term Kristall- 
nacht, although several credit 
the glib Berliners with it. The 
erm gained wide acceptance 
only after the war, Jews in Ger- 
many simply called the day Der 
zehnte November ( November 
10). 


© Three months before Navem- 
ber 10, Gauleiter Julius Streicher 
had demonstrated that the de- 
Struction ‘of synagogues was no 
longer taboo. On August 10 he 
Personally operated the crane 
that removed the Star of David 
from the cupola of the Nurem- 
berg synagogue, which was then 


. _ demolished following a decision 


by the city council, 


Φ The killing by David Frank- 
furter of Swiss Nazi leader Wil 
helm Gustloff in February 1936 
‘was nat followed by any pogrom. 


BUT HOW COULD the small 
countries be blamed in light of the 
example set by the great powers? 

The mighty Soviet Union, whose 
constitution provided for the right of 
asylum, acted dilatorily when it 
came to non-Communist, Jewish 
refugees. On November 16 Pravda 
compared Kristallnacht to Czarist 
pogroms. It explained the event as 
proof of the weakness of fascism and 
designed to distract the German 
masses from the precariousness of 
the country’s condition. 

Only on November 27, more than 
two weeks after the event, did 
Pravda report that there had been 
protest meetings in the main cities. 


In view of the approaching 
Olympics, the Nazis considered 
such action undesirable and re- 
stricted themselves to naming a 
Kraft durch Freude (Strength 
through Joy) cruise ship in his 
honour. 


© The New York Times reported 
on November 20, 1938 that May- 
or La Guardia and Commission- 
er Vulentine had set ap special 
Police squad to protect Gierman 
Officials and property daring the 
period of anti-German demon- 
Mrations, At City Hall and Police 
headquarters it was ut upen se- 
cret that the selection for this job 
of Jewish officers and men exelu- 
sively was no accident. 


© A British poll taken in Novem- 
ber showed that four out of five 
Persons thought the Nazi perse- 
cution of Jews was an obstacle to 
British-German understanding. 


" 
© There is a report of supersti- 
ious people cutting pieces from 
the parchment of Tora scrolls as 
these were tossed to the street 
from burning Synagogues. They 
evidently wanted to keep them 
88 good-luck charms. 
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Stalin was at the time busy With 
internal purges and did hot dream of 
opening his country's borders, 

Of the great three Wester Pow. 
ers, the U.S., Britain and France 
public reaction against Kristalinacht 
was strongest in England 


and lay 


Ν ᾿ Tman ac. 
tion, the diplomats nevertheless 


tried to reduce any possible dama 
to German-British Tapproachment, 
England at the time was admitting 
about 500 refugees a week to its 
shores. These were mostly young. 
s under 16 and men whose te. 
= from a concentration camp 
conditional on their having en 
entry visa to some other country. 


WHILE ‘THE refugee problem was 
debated in Britain in the House of 
Commons, the French parliament 
was totally silent. Foreign Minister 
Georges Bonnet pointed out that 
while his country already was host to 
about three million foreigners, it 
had taken in an additional 40,000 
Jewish refugees. Nevertheless, in 
addition, it was willing to admit a 
small number of refugees, he said, 

The French press generally con- 
demned the German action, but this 
did not change the government's 
largely passive attitude. Even Chief . 
Rabbi Julien Weill in an interview 
with Le Matin declared on Novem- 
ber 19 that the preservation of peace 
(with Germany) took precedence 
over everything else. 

It is interesting to compare this 
with the attitude of the left-leaning 
La Lumiére. The weekly wrote in 
part: “Such a barbarity. The world 
is shocked -- but France remains si- 
lent. Yesterday, when we protested 
against the bloodshed in Ethiopia, 
China and Spain, we were branded 
as warmongers. When we spoke out 
᾿δῇ the rape of Czechoslovakia, 
we were told to hold our tongue. 
Today, when we protest against the 
Persecution of helpless Jews we are 
told to remain quiet, hecause France 
is alraich. ‘To witness sich atrocities 
silence means becoming an 
mplice.” ᾿ 

‘There can be ne doubt that Ger- 
mun diplomacy succeeded in neu- 

alizing France and in preventing 
any joint action by the Western 
powers, write ‘Thalmann and Fein- 
emmana. A plan ta settle German 
ys the Hritish colony of Tan- 
winyika (today's ‘Tangania), which 
before World War 1 belonged to 
Germany, never got off the ground. 

In the U.S., the condemnation of 
Germany's action hy President Reo- 
sevell, by the press and by public 
ypinion, was loud and clear. To ὑπ’ 
derline his displeasure, the prest 
dent even recalled his ambassador 
from Berlin. 5 

The Nazi rulers took the Amen: 
can reaction very seriously. Goerns 
at one stage expressed the fear tbat 
the Americans might expel German 
citizens from their eu με δ 
sidered proposing an ex : 
Geitmaee living in the U.S. a 
German Jews. But he need not te 
feared. Surveys showed that at te 
height of the reaction against μ᾿ 
pogrom, more than 90 per eae: 
Americans were still against 8 
sive influx of Jewish refugees. in 

Jewish organizations in ἀπε 
urged that 82,000 refugees bea cata 
ted immediately by using the q μ᾿ 
numbers for the next three yrting 
The most that Reset ind nd he 
to da, however, was to Εἰ : 
visitors’ visas of 12,000-15,000 bid 
gees already in the country τ ually 
ing them to remain and even 
become citizens. : 

The end was fast approaching τα 
German Jewry. The beginning 
the Holocaust was already in view. 
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Meee 


Dae 


THE PHOTOS on these Papes are 
the exhibition ““Kristallnacht. 
Aestruction of 1.000 years of 
Jewish culture in Germany," which 
wl Open at Yad Vashem on 
Nipac November 9, 1985 at HI 
? le presence of Mayor ed- 
i) Xollek. The opening wil be fol 
the at 12 noun by a ceremauy ΜΝ 
Hall of Remembrance atlenied 
ent Chaim Herzog, 
large Majority of the photo 
Stem from “Yid Vashem’'s 
foyer echives. The extubit, in the 


Jer of the auditurium, win orp 
ak ithak Mins, the director 
Yad Vashem museum. 


'S concentrated on bringing 

ὍΤΕ and “after” pictures. ‘Thus 
Bee ueuration of the synagogue in 
from ton cab. is shown in a photo 
the 12. The four Stately pillars at 


Entrance lower abuve the festive 


‘Be. τον οἱ men in top hats und wum- 
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(Clockwise from tap lett) Becity in 187), this Abterode synugoxt 
WERE Synagogue now serves as εἰ 


ha 
τις τῇ Roots 
An ee Η πεν τε παν πὰ ἀενιον 


πα κυ ον νον aor 


ἌΣ 


ἐξ τ το 


te wat later turned inte a bank; The sign on the wall of this 1865 Eschzeit Synagogue says" Tanzbar,” or dance ber: the former 
mudvnsberg synagogue, with a large, round window which once held @ Star of David built in 1843, is wxtay a bakery. 


εἰς, 


church; the 


points for the concentration camps. 

Visitors ta Yad Vashem will be 
familiar with the even starker pic- 
tures of the Warsaw ghetto or the 
extermination camps, but the pre- 
sent exhibition shows huw it all be- 
gan. 

In addition to the captions under 
ech black-framed photo, curator 
Mais has mounted large panels with 
texis that give the salient facts about 
Kristallnacht. Right afler November 
10, SS leader Heydrich reported to 
Hitler that 191 synagogues had been 
pul to the torch. Mais points out, 
however, that according to recent 
research the rue number is much 
higher and closer to 1,350. This in- 
cludes smaller synagogues, especial- 
ly in villages and hamlets in the state 
of Hesse, where there was a large 
rural Jewish population. 

The exhibition includes a speciul 
section based on a recent buok by 


; Thea Altaras, Synagogen in Hevsen 
1 ~ was geschauh seit 19457 (Syne- 
gogues in Hesse -- what happened 
since 19457), Architect Allaras, wha 
is herself Jewish, discovered that in 
the mid-1930s there were about 440 
Synagogues in Hesse. Of this num- 
ber 164 survived Kristallnacht and 
the war and have since been put te 
other use. 

They were bought by private citi- 
zens ἴογ ἃ fraction of their actual 
worth, Three are now banks, two 
are dance halls, three fire-houses, 
five churches, two movie houses, 
three museums (one for Pauper-cuts) 
and five are bars. There are also a 
carpentry shup, a hakery and a fruit 
warehouses, although the majarity 
are used as residences. Altaras notes 
that in 1987 only 34 buildings bure 
plaques identifying them us former | 
places of Jewish worship. is) 

ERNIE MEYER 


en in the flawing costumes and 
lacge-bommed hats of the perivd. 
‘She next phota, taken after the end 
of World War ΠῚ shows the same 
fuur pillars, standing naked and far- 
Jorn as the sole reminder of the 
splenduur πο was. : 

Diet photus show flames licking 
the ranfs and cupolis uf such well- 
known synagogues as the Fasanen- 
stiese in Berlin, the Boerneplatz 
synagogue in Frankfurt-am-Main, 
and synagogues m Hamburg, Mag- 
deburg and other centres of German 
Jewry, Beautiful orginal interiors 
are juxtaposed with the destruction 
later wrought by the Nazi hordes. 


along with firemen, who play their 
hoses on adjoining “Aryan” build- 
ings to protect them from harm. 
Other series of photus show Ggr- 
man adults and youngsters with 
their bicycles surveying the damage 
dane to Jewish shop windows -- the 
origin of the intiocuous-suunding 
name “Crystal Night.” Of course, 
no photos were taken of the exten- 
sive looting which took place until 
the SS, under orders from Reinhard 
Heydrich, put a stop to it. There are 
pictures of Jewish men being 
marched through crowds of smirk- 
ing men and women to assembly 
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ch. which shattered ous 
i" ᾿ ἀπ ν᾽ WaT, Wits 
a the beyanaiig of the end of 


my itlhood: Atter that aight at 
eatly Moveruber 193) the Fuastill- 
Nacht «νἀ was known later τ nethe 
Tne owas Whe Sui asain. “The Πα 
lowk tor ὑπ πῆρ], family, home. 


tered vindew, ane he rem 
wardly culm even the nest morning, 
when brown-shitted SA men came 
and took him away. Not so Multi, 
my mother, nor my sister, who 
didn't seem to be able to stop ery- 
ing. And J, always known as the 
erybaby of the fumily, felt numb. No 
leary came, aml 1 looked vain 
stunned silence as my father gut 
iressed and kissed ts) good-bye. 
Would we ever see hi i 

We tried τὸ 


Jewish men of our dite town, Every- 
burly waited tensely for some devel- 
OPMALL, ts tumours were rite chat 
Worse was lo come. Rosemary, 
three years older than 1, was very 
herkeus amd restessly real every 
scmap oof news she could Jay her 
hands an. One afternoon, she 
louked up front the local cr and 
sid with preat excitement: “It says 
here that Princess Juliana of Hol- 
{π|κ| and her husband, Prince Ber- 
nar, are visiting his estate near Un- 
ruhstadt. That's where Oma 
(Grandina} lives! Do you think we 
could...would it be possible that 


llsa Ben Chanoch 


she...maybe if we'd go there and 
told her what has happened, she 
might arrange a visa at least for 
Daddy and he'd be released?” 

We couldn't consult anybody. 
Mutti and all the other Jewish wom- 
en in the vicinity were distraught 
enough without being burdened 
with our hair-brained scheme. I had 
always followed my sister every- 
where and would have agreed to 
face Hitler himself, had she said so. 

We decided to risk it — the next 
morning. Telling Multi only that we 
intended to visit Grandma, we took 
our bikes and left for the railwny 
station. The train arrived, the bikes 
stored in the luggage van and we 
seitled ourselves nervously in a com- 
partment for the 40-minute journcy. 
We had no special plan, It was, after 
all, so simple. The princess would 
hear our story and would do what 
any compassionate non-German 
would do: help! 

One stop before Unruhstadt we 
left the train and biked in the direc- 
tion of the well-known estate. It was 
a lovely early winter's day, and our 
Spirits rose expectantly, riding 
through the benutiful, peaceful 
countryside, only to plunge sharply, 
as we came in sight of the big house. 
A large group of Hitler Youth was, 
being shown around the grounds. 
Not an auspicious beginning. 

We skirted the house as incon- 
spicuously as possible, hoping for a 
side entrance. We found an open 
door at the back, leading into the: 
kitchen quarters. Nobody stopped 
us until we were well inside the halls 
~ and then a tall, bald-headed, 
pleasant-faced man came out of a 
door and asked us politely who we 
were and where did we ‘think we 
were poing? 

Rosemary, as usual, did the talk- 
ing. She explained, and while doing 
so poured her heart out to this nice 
man, At last a friend willing to lis- 
ten. He did not interrupt and 
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Scemed to understand exactly what 
we wanted from Her Majesty. ‘‘Let 
me go upstairs and see what I can 
do“ — he brought two chairs — “sit 
here and hold tight, I'll be right 
back.” All around us there was 
great activity, Food was taken out of 
the kitchen on silver platters, plates 
and goblets returned and we were 
not surprised when our friend re- 
turned with the news that the prince 
and princess were entertaining 
guests and could not be disturbed. 

The man, who introduced himself 
as the Dutch house-detective, then 


| LAM A’CHILD of survivors. 1 


οὐ that js still a million miles alvay, 
εν τ Ehave:sht in family gatherings 
τ ened to them speak witli. 


iB Ume. Ξ ἐς ΩΝ 

| “ESAW them playing football,’ 
i _ one survivor says. "The "ba 
εἰ Seemed ‘ay odd; ragged shape. I 
went closar and looked, Tt-was a 


“none of your. ‘Answers ‘fit this 


> feel ἡσθῇ 
᾿ς heavy 
sit ‘Bhamed, | 


::ttand’ as near ‘to the gates of , .: 
;, Auschwitz dad'Belsen ai anyone - 
Who was not actually there, and”. 


SCONE GENERATION 


τ apes ὁ 

++: that ‘curious, .quiet detachment: 
| “pbout things my cars heard, but * 
} my: brain could got encompass, ': 
“τ Cever, naive, baffled: child, © 


asked us: “Would you two be pre- 
pared to come with me this after- 
noon to Holiand? | am driving there 
in my car and could pass you off as 
my children when we cross the bor- 
der. But no one must know, not 
even your mother!” We did not 
even consider it. How could we? 
Our friend brought us food and 
asked us again to wait patiently. As 
soon as lunch was over, he would 
ask Juliana if there was a more ac- 
ceptable way of helping our family. 
‘We waited. An hour passed, two - 
and it was getting late. Grandma 


SPEAKS - 


“Ju 


» fot We, 


dy ‘Montagu =" 


gaye . 
ne Of a 


would be expecting us soon. The 
detective did not appear again. 
From the cobbled stones outside we 
heard the sound of approaching 
boots. Nobody in Germany at that 
time could mistake (hat sound. Two 
black-uniformed SS men, very 
young, stood framed in the dour- 
way. “Are you the two Jewish girls 
who are annoying our Dutch visi- 
tors? Come with us immediately!" 
‘They also had bicycles. So we 
mounted ours and followed them 
out of the grounds and onto the 
road, which led to Unruhstadt. 


. mes? Do you know. what you 
. Would do for a piece of bread, 

your stomach jog ἢ apart? A 
thought strikes me. These jeople 
spenders ind the 
Courage to getup in the morning, 

ay are bevoen by 


Ἔ LEHANE: 


is conips!" Then-he takes the 
Pils thet will hoe ἰ 

mal wthout pala ee Τα 
‘The: fprilly:toll “is ‘long: two 
randfathers, two old-fashioned 


ves, τίς in Wisdom, gone at a - 
Stroke; Heidi: "a witty” talented 
dunt, with alf er ‘family; en un- 
εἰκόνων i gentle philosp- 
ier -my-fathor says they called 


5 δ 
rd only: byother:: Somethin 
Went Wrobe Af birth, fie couldn’ 


uk-. They wheeled him away ἢ 
ds wheelohaly. He-was 16 shel 
(ah vot talks οὐ 7 


_ other names. 


τ will always come back, bearing 


ει IfeverPhave ason, Lshall call _ 


ae 


Ez uw 


MY SISTER tried te calm us buth 
They wouldn't tiem us, Alter all, 
we were ouly children, we were on 
our way to Cirandina's, ὦ 
knew her there, the litte fown wis 
lamiliar aun beloved Trom nhiny 
holiday Visits in the past, We finally 
Slopped in the main square, where we 
were liken to whit we presumed ta 
he SS headquarters. There they con- 
tinued te shout at us - the youths 
standing over us threateningly. 
“You Jews hive only yourselves tg 
blame for what is happening to you. 
You stupid kids, did you really think 
that anybody, even foreign royalty, 
can help you here, on German 
soil?” (10 transpired later, that Prin- 
cess Juliana had phoned the local 
wuthorities, asking if there was a 
way in which she could help us legal- 
ty, and they in turn alerted the SS.) [ 
do not remember all that was said to 
us, but I do know how it ended. 

“Stand up against the wall," they 
commanded. At that moment some- 
thing snapped inside me and I start- 
ed to seream. They were going tu 
shoot us! I sereamed so loud that 
people rushed from all comers of 
the building, including the superiors 
of the hays who had taken us froin 
the estate. They sent us home with 
alern wiumnings never, ever to bother 
foreigner ἢ with such subver- 
sive propaganda, 

A short ride tank us ta Grandma's 
plive. OF course, we had to tell her 
what happened, and we eried our- 
selves tu sleep thal night, fright and 
exhaustion adding to the trauma. In 
the morning Mutti told us over the 
phone that Daddy and all the other 
men with him had been taken from 
jail in a bus - to an unknown 
ination. We were besides our- 
selves, sure that our foolish escapade 
was the cause, cand returned home 
on the next train, hardly able to 
control ourselves. A few hours later 
we heard that every Jewish male in 
Germany had been taken to concen- 
tration camps and we were certainly 
nat to be blamed fer that. 

Daddy stayed in Oranienburg- 
Sachsenhausen fer one month and 
returned to us just before Hanukka - 
a different man, to a changed 
world. Β 


TyLedy 


The writer and her family emigrat- 
ed to Australia just before the oul- 
break of World War I. She immi- 
Rrated to Kibbutz Kfar Hanassi in 
1952. 


My mother told me of a beau- 
tiful cousin of hers, de 

with her baby. At the selection . 
Point, she was sent to the right, 

the child to the left. She be; 

them to let her stay with ber 

baby. They graciously consent+ 

ed. Mother and child were. 

gassed together. Who said there 

was no family feeling in the- 

Third Reich? : 


BNOUGH. I HAVE been to 
Yad Vashem and seen the name 
Of their village, along with all the - 


My mother told me that after- | 
wards, when the few returned, te 
like penitents from house to * 
ouse, réclaiming the posse? 
sions which thoughtful nejgh-. 
bours had been “looking after 
for them, she heard one farmisr 
say to his wife, “Just look, more 
of them are coming back than 
they took away!” - - 
No answers, I can't even find. 
the right questions. I only know 
ons thing: we are a people who. 


that awesome, terrible privilege, - 
Our Jewishness. ᾿ 


“him Alexander. oe he 
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SEE EB TEE Te eres ee 


: Please give 
generously 
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malled directly to ass 


‘The Jerusalem Post 
P.O.B. 81, Jerusalem: 91000. 
_ Tel Aviv: 9 Carlebach Street. 


cep ents 


Haifa: 16 Nordau St., Hadar Hacar 
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¥ Lather’s immunity on the 
1th ol November. Kris- 
tallnacht. was bough with 
four lives: thase of Otte 
Birnbaum, his wife Ilse, their son 
Kiaus, and drei unborn baby, 

My father dist not need tu wear a 
yellow star to identify him asa Jew: 
he did pot look paracularly Jewish: 
he was tall -- during the First World 
War he had been a private in the 
Grenadier Guards — and his appear- 
wished. 
services on the 
en a member of 
the congregation was called ta carry 
the second scrall tram: the ark, it was 
usually my father who ascended the 
Steps on one sie, while uur rabbi 
and cantur asvended on the other; 
they wore black caflans und white 
prayer-shawls bat he looked just as 
Splendid in his dress suit aad top 
hat, wearing a raw of service med- 
als. Everybody who mattered in our 
fown knew dat he was a Jew; many 
af these people were his friends and 
same of them were old comad 
fiom his four yeas in the trenches. 

The lust home { shared with my 
parents was on the outskirts of the 


Karen Gershon 


town in the workers’ quarter where 
ao other Jews lived. One morning 
my tnother and | were alone; we had 
climbed the six Hights of stairs to the 
attic to sce if one uf the suitcases up 
there would serve for my emigra- 
tion. My sister Lise and 1 had just 
finished attending a course at the 
end of which we were awarded cer- 
lificates to go to Palestine; we were 
waiting for our papers, It was the 
10th of November 1938. 


hen my mother and | came 

down, there was a woman 
waiting outside the door of our flat; 
she was seated on the mat, her head 
on her knees. My mother knew her 
as the servant of relatives. “What 
has happened to them?” my mother 
asked her and the woman, with a 
ted face blotchy from crying, wild 
white hair and dressed all in black, 
threw her arms up like Jesus on the 
crucifix and exclaimed: ‘What will 
happen to us all -- the synagogue is 
burning!” 

My aunt had sent her to bring us 
to her house: it was thought to be 
unsafe for us to remain in isolation. 
My mother looked round the flat, 
walking from room to room and 
touching things without straighten- 
ing them, as if she were abandoning 
her home forever. Without having 
to be told, I changed into my best 
dress to go visiting. My mother 
locked up; but on that first morning 
we did not carry anything awny with 
us. 

We walked into town, anticipat- 
ing by a few hours, I think, the law 
which forbade Jews to travel by trol- 
ley; and ‘after a man blocked the 
pavement and spat at my mother we 
did not wait to be told that Jews 
must, from fiow on, give way and 
walk in the gutter. My mother and 
the other woman were crying; that 
morning they loo did not need a 
yellow star to identify them. 1 
walked nearest the traffic with 
downcast cyes, ashamed - of my 
mother, 1 think. 

My father had left an address 
where we were to meet him at noon, 
the home of one of my mother’s 
childhood friends, well-chosen be- 
cause no men lived there for whom 
the Gestapo might have come. My 
father ought not to have expected us 
to go out into the streets again, peo- 
ple said; what good could we do by 
trailing him? My mother wanted to 
go at onve; she and my father did 
not live harmoniously, but there was 
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One of these, “a small underground 
UnIL Was captured, probably die to 
an informer's tip off, Malku 
relates. “Herschel was in that 
Broup. The Germans soon managed 
to uncover his identity. 

“They transported him to 
Gestupo headquarters in Berlin, 
from whence he was sent to the 
+g Sachsenhausen concentration camp 

in Germany. According to 
testimony we have, he was kept 
there among some of Germany's 
topmost political and intellectual 
captives. He was being held for a 
show trial which the Germans were 
planning to coincide with what they 
expected would be their impending 
victory, to explain away what they 
did to the Jews. The idea was to 
Present him as a ‘tool of 
international Jewry,’ which was 
blamed for the outbreak of the war. 
We don't know for sure what 
happened, except that at some point 
Herschel was put to death. How and 
when, we don't know." 


MORDECHAI and Herschel's 
parents made one lust attempt to 
find out during the Eichmann trial. 
Herschel’s parents reached Israet in 
1948, after several years in DP 


Avraham K. was tired of being Avraham K., a down-and- 
out homeless Tel Aviv street bum. But he had an idea. You 
only live once, he decided, and at 73 if he was going to live 
he had better start soon. And so Avraham K. shed his 
ragged old clothes and quite literally became a new man, 
namely, Joseph G., a wealthy businessman. 


“| couldn't resist the temptation of ending my life as a ri 

man," the ald coot told the judge ater Hie bivare mae 
finally came to an end. Avraham’s ticket to high society 
was an identity card he found, which, with a picture of 
himself, a little personalizing and a lot of hutzpa, sudden- 
ly, miraculously transformed the penniless pauper into a 
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he Tenth of No 


no one else in her life to whom she The heat had caused the stained- drawing-room, where the men door of our flat. “It must be another 
could have turned at that moment 8.855 windows to explode; splinters were. There, no one took notice of Jew," my mother whispered. 

for security. “You think he's a boat οὗ glass lay on the pavement and I me; I pushed against the solid wall © Otta Birnbaum was another per- 
and you step into water,” she some-* picked one up to kiss it as, at that of the crowd until 1 man looked — son well-known to my parents whom 


(Opposite page) SS men escorting Jews τὰ the rencentration campy: 


thick smoke billows out of the Baden-Baden synugogue. oe old. Ἔν prea ae τ τ 
i s buck. 

Mordechai made his way to France 

a shect, and dumped outside ou rest, had beeome the responsible fated ee, τ ἱππροὶ oa board the . 
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door; there had been no messape leaders, spent hours in fieree whis- aleng Fee ps the 
from her since the 10th of ΝΟ ΕΝ pered Spelt fog should they break ᾿ρέπαι ἤν ΤῊΣ ταύτη Ἡλ 
ber. You would have to have known the seal, which might cost them their | the children's EEG % end μ᾿ 
{πὸ care she bestowed on her ssex- lives if i were discovered, or should Assuta Hospital, and Eine 7 
sions fo understand the implic they bury titualistically what might in advertising Both have cape 


in that refus . he Sai eee f Prosperous prodigy with a bank 
times said . age, I would have picked’ up and down over his shoulder and said: I hadi seen but never noticed before oa = ie le at bers τ he en ihn soni: to simulate | their own. burn, none ait οἱ course, his dwn Tha ον τ μον to 
They would not permit us to go kissed any holy object thathad been “Your father is here.” aman in his thirties, quite bald, with gitthond yeats OF her the weight of ἡ corpse? When Adolf Eichmann was put purchased the fanciest, sh jest cl sr 
out into the streets again; the syna- desecrated. Had I come in by the front door, an unlined face made childish by ἡ Δ the coftin contained the dead } on trial in Jerusalem, both Zindel α 8 hoo-h pitta dicts othes he could tind 
ogue was burning and in the early along the distance of the corridor, 1 prominent ears. Lise and 1 moved as her return, she would not man, why was it seated? Shomld they and Mordechai were called to the his eet ener ettache case, puttin’ on the ritz with 
fours of the morning Jewish shops would have seen him at once: he was into our own beds, my mother came pried pappenrl that not investigate what had happened | witness stand. They not only told iat renicdhd fortunes. He quickly put to shame the idle 
had been smushed up and looted: he two Rosenthal sisters livedin a head taller than anybody cise to sleep in my eldest sister's bed; for to say that she woul Nites ee to him ihe certificate gave the | Herschel's story and that uf their sal by running himself ragged buying and selling, hob- 
the total damage had not yet been ablock of flats behind a factory; there. We three girls were never a long time the two men continued was 21. She died ik ee 7 ἘΝ ¢ Seal aH heey own ordeal. They also sought nobbing with the big shots in restaurants considerably 
assessed: so far two suicides and 14 its entrance lay through the factory demonstrative with him; in his pres- to sit in the kitchen, drinking coffee that, aud nowt Mull wee He ae ἈΝ ‘i ries Ν μὰ wha {πα} 1 Τα οτηνατίομ, from Eiehmann, upmarket from the cuisine of the garbage cans that used 
arrests were known. _ yard. ; ence the relief | felt at having found and smoking. : . pa sea ete ἧς sae iniheee what ΜῊΝ uutside the courtroom, about to provide him with meals. He checked out of the gutter 
My eldest sister, Anne, was in _ My father had not yet arrived. him became embarrassing, and ull = He returned the next evening, aturally. our fanul 1 Fe ea | Herschel's fate, Eichmann reported and into a five-star hotel. But Avraham was playing fanta- 
Berlin; my second sister, Lise, had The flat was crowded with good fur- my proud possessiveness showed just before midnight. By that time, N pints ὯΝ ἽΠΗΗΝ felt respon. this he a geod thing? My father was | that he saw lin Sndl that Le ae sy ina deadly real-lifa world, and ell of aa 9g 
gone to work as usual that morning: niture from better times; the two onlly as aggression: “Why didn’t you mast Jewish men and boys in our fe for the Birnbiaums, My ho amongst these whe weat to the impressed by Hersehel’s “acute once again unsh h ͵ of a sudden he was 
she was an apprentice dressmaker. women, who were my mother'scon- come as you said you would!” Fex- town had been arrested; they were half coe Ofbeials on the man's hy ἡμὴ μα the night before the funeral; | j ave,” Rivka Grynszpan told hand ἣ πηϑηθνθη, unary and shabbily-draasad, 
temporaries, seemed elderly to me. claimed, as if ] were still too much of kept in the local prison for two days [ everywhere Ie wats told: “IE τὶ the morn, be tok us that the Sut he wouldi't divulge jandcufied and at the mercy of the law. He was given 
They made us welcome, gave uscof- a child to understand. onl then either relensed or sent to asa at We sould base cottin bi not been opened alter all. anything ahouwt what happened ae three years, and they took back his chequebaok. 
that hour in the morning the fee and later a frugal lunch; my fa- It was not until that evening Duchiaut concentration camp. My was Otte ἘΠ ΔΝ thc u Bhat ταν Herschel. He claimed not to haow,” Your friends and relatives overseas want to kuep tabs on 
Strects were not very busy; ther did not arrive. When it was when, at another flat, we listened to mother my sister and I had spent 4 trouble th that πεν sdewihs F . Fhe only thing we do know,” how wo'ra faring here in Isracl, TI : : 
when people were at a dislance we three o’clock and he had not come, the German broadcast from Mos- the day in the town with other wom ini arabia ea a 0 un Hunday night, a service was (Malka goes on, “is that a froin the charlatans iy Ce 
looked at them to sce if they were my mother sent me aut to look for cow that we knew that, on that day, en and children: my father was shel- re to dunk: “AN that ctant on held iva warchonse; it was kept | Sachenstausen survivor once. told Raspes nas atans to the holy men, from _avernight 
Jews, but we turned away from all him; perhaps we had misunderstood the synagogues had been burning ali tered, for a few hours at a time, ia fiom eH that mau” “There were se eetet tee inany lews making their my glandparents that) Herschel inca ne stores ΤΩ the everyday man in the street. Give 
others who passed close by since we his message and he had returned to over Germany, and Jews in other homes where there were only won- Ι af μὴ Mets ἔ ΛΈΜΕ nates my ta ΜῊΝ te the place would betes turned to hin one day, saying: ‘1 dem thie full report every weck, with a gift subscription to 
could not have guessed their inten- the Heines. towns had suffered more than we. en, or in homes from which the men } a mad tied fo ave semirene whe acted ay mother decir, feel hal this will be my tase full day. THE JERUSALEM POST INTERNATIONAL EDITION, 
tions. We did not have far to go; our From a shabby purse one of the On the way there, we had collect- had already been taken away. 4 ἮΝ somes tome the bop eeper tmwhent we were {PE tee! that | will be caccuted EARN) Joc a 
direct route lay past the synagogue, women surreptitiously gave me the ed my sister; again my father was It was rumoured that former sol- ὑπῷ ΙΝ | temnornny tnottung. ff yan aie lucky ΟΣ en ; : “| 
my mother turned down asidestreet coins for my trolley fare as she saw expected 10 join ὧν ἔμ had wee digg a ony arrest this WAS pregnant; evs Pebete nee ja che ange ate promise notte telly fenonph ts pet out ab here. alive, tte “fia εν Στὸν BIN 
to avoid it but changed her mind. me out. “Only be quick," she said, come. ‘The ‘cuttains, were. drawn why Otto Birnbaum believed bim- AMOS Sih deaf cessed tee Deter Pocus she still beaged Lor his wise trys te tell my nesther and 5 Proton 1.0.0. 81, JERUSALLM ocuga 
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tll all young Tewish people” us 
behave with pride and ta react te 


We did not speak to each other. “or your mother will die of worry.” against the night: in our home. But nite She [με 1 τι paused bi and ἡν αν Phepon protmbe: te her ang 
Later, my father, who knew how My mother had deliberated whether poem Se comet Ga ae sie iy faehes did not return that rene: ΠΝ - 

to find things out, told us that be- or not to send me until she could not radio which was tuned in so low that night he went out in the early morn- and tits we tears εἰ setuteis es ταν αν 

tween two and three o'clock in the have stopped me had she wished. |. our breathing was louder than the [πὲ erhaps to look for him on my μὰ Εἶμὸ many Seve ts Hote τ Cer- 

morning the Nazis had come with just wanted to get away from her, to speaking voice. “All men and Pa ee behalf. He was arrested 85 many at that tie enya 
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truck-loads of gasoline cans; they spend the time of waiting activel: wees it Sail A qwded with sult tunnitur fran {πππ|κ verng. the Jews lad come [ρας ltiup humiliation and Buse se ‘ ᾿ 
had thrown gasoline over the mas- even if this were futile pe prac boys...,” it said, My mother fainted. ae oe heard, he went to τ TYAS. Valnable ornament tesether te evehange outermation injury, καὶ ἂν to walk tall and rade Please send The Jerusalem Post International ΕΠ τε 1: - 
sive doors, the benches, the dark ous; at that hour no one yet thought the Gesta and they turned it into vide ne Which no tonger pro. beture God. ‘There was av one whe | with their heads held up high und 
red coconut matting in the aisles. that Jewish children were in danger. fterwards, she wanted to go a joke:  eource he had been taken suri Pleasure but promised a litth led the service. the men did noe | their hacks stritight.”” 
These men had come from outside  Βεγοπά the yard, walking in the A home. We received offers μὰ Ξ ἐπ ραν of my father! Wasn't my prititas Biving a eme the atime. stand in pow: or even facing East. ᾿ 
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ε fire brigade had been called look at the synagogue, though I had “You must stay for the children’s mornings. ἢ secretly filled the pock- fue eno Toons to sit at stk then ings - those who were praying by { committed two years eurlier in 1936, 
out, to protect adjacent property; been instructed to go by a different sake,” someone said. But to us, our εἰς of fay coat with my eldest sister 8 Psheiairad boy spent hours play- ing their verces to each other in |in Switzerland by David 
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frequently receive phone calls 
and letters fram readers which 
begin with the phrase “Not 
fong age, you recommend: 
ed..." brsuch cases, E quickly 
point ont thal it is τα γοῖν my inten- 
tion tn recommend any company or 
product. What readers commonly 
miMake for reconmendations are 
Inexnl to be ἐπ για ἴσαν to pouds 
and services, manufacturers and τὰ - 
halers. se that consumers will have a 
hackptound against which te make 


vane new firms aml presducts the 
public is likely to eneounter and 
wonder about. 


Hakes a lot of caurage to openia 

household appliance showroom 

in the former premises of the 
defunct Matum, the Mashav Mave- 
mient’s appliance chain which went 
bankrupt last year, leaving muny 
customers in the lurch. (Mutam had 
served a widespread clientele of or- 
ganized employee groups, nol just 
moshay members.) Apart from the 
location, however - at 50 Derech 
Petuh Tikva, just north of Tel Aviv's 
central bus station -- there is no con- 
nection whatsoever between Matam 
und ihe new company there. 

“Best Buy” is the name, in He- 
brew as well as English, of the pri- 
vate firm which will offer consumers 
a chance to see and compare virtual- 
ly all the household appliances avail- 
able in Israel under a single roof -- ἃ 
possibility which has been sorely 
missed since Matam’'s demise. The 
doors are already open, though the 
formal opening isn’t untit tomorrow 
evening. 

If Best Buy is a new name in 
Isracli retailing, its owners are no 
strangers in the appliance sales ficld, 
at least not to Jezreel Valley resi- 
dents. The Shtrowchler brothers -- 
Neria, Zvika and Avinoam — have 
had a household appliances store in 
Afula for 28 years, and say that their 
reputation for reliability is known to 
rpg and customers alike. The 
Alula store will continue as usual, 
independent of the big leap to Tel 
Aviv. 5 

Helping the Shtrouchters run the 
new metropolitan store -will be 
Moshe Avraham (a civil engineer 
and former Technion lecturer) as 
general manager and Benny Tattar 
as sales manager. Both worked with 
the Shtrouchlers for 15 years in 
Afula. 

Anyone who remembers the Ma- 
tam store will see an immediate dif- 
ference in Best Buy. Here, the ap- 
pliances are rationally arranged by 
category ~ refrigerators, kitchen 


stoves, television sets, etc. Whereas . 


Matam had them organized by com- 
panies, with representatives of each 
.. Manufacturer or importer on hand 
. to explain its own goods, Best Buy's 
sales staff docs all the explaining of 
. allthe brands. ᾿- - . - : 
ες Inthe tetevision line, a big atten- 
tion-getter is certain to be the mini- 
screen sets made for automobiles, 
which work off the cigarette lighter. 
The black-and-white models sell for 
NIS 350, while colour models are 
ΝΙΝ 800. Sereen size is only about 
five inches. I trust even Israeli mo- 
torists realize that these sets are 
meant for back-seat or campsite 
viewing, not for the driver's use. 
The’ Shtrouchlers say they are 
awate they must be competitive 
pricewise with other shops in the 
field, or customers will simply come 
to Best Buy to look, then go and buy 
‘Isewhere. They say their regular 
prices will be at the levels of other 
stores known for having good deals, 
while Best Buy's short-term “speciat 
offers” will be even cheaper than 
anywhere elsc. ia any event, it is 
always prudent for consumers to 
conipare prices, espevially on major 
purchases. Until now, my yardstick 
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All the news 


MARKETING WITH MARTHA 


Pal Gal Home Electric Grill. 


for the best appliance prices and 
fastest supply times in the Tel Aviv 
urea has been ἃ busy little shop 
called Shivuk Hogen, 63 King 
George (alongside Dizengoff Cen- 
tre), tel. 03-299191. 

est Buy's brief discount offers, 
of two or three days’ duration “for 
fast decision-makers,” will be pro- 
moted primarily on a moving elec- 
tronic billboard atop the building 
itself, visible to motorists from a 
nearby major intersection. It is said 
to be Israel's first such computerized 
billboard with a constantly moving 
message. 


uick supply on virtually all ap- 

pliances is expected to be one 

of the main drawing cards at 
Best Buy. The firm maintains a 
large stock warehouse of its own, 
just across the road, where custom- 
ers should be able to pick up their 
goods either on. the same day, or 
within a very few days at most, at 
least after the running-in period. 
Delivery service will be available for 
an extra fee. 

There will be credit terms, mainly 
via credit cards, with up to 12 pay- 
ments possible, at the “market rates 
of interest.” If a customer pays by 

heque, Best Buy reserves the right 
to Fi one his bank for confirmation 
before the goods are carried away. 
After banking hours, this may delay 
receipt of goods for a day or so. 

On the customer protection side, 
especially relevant in the wake of 
the Matam fiasco, buyers will have 
the option of making only a small 
down payment on expensive items, 
paying the rest when the appliance is 
actually delivered, Best Buys prom- 
ises. This means something in the 
line of NIS 100 on a product costing 


-oyer NIS 1,000. Or customers: can 


request and receive a bank guaran- 
tee (for which there is generally a 
modest fee) for sums paid in ad- 
vance of delivery. 

. Any consumer forced to hand 
oyer a cheque-before receiving mer- 
chandise should always be careful to 
write “non-negotiable” (in Hebrew, 
lo Sahir) on the face of each cheque. 
In addition, says the Israel Consum- 
er Council, one must cross out the 
printed words “pay to the order of 
(in Hebrew, lifkattat) and add the 
word “only” (bilvad) after the name 
of the person or firm to which the 
cheque is made out. 

It was the Israel Consumer Coun- 
cil which succeeded in salvaging 
most of the consumer money tied up 
in the Matam bankruptcy, The 
Council worked out a deal, δρ- 


proyed by the District Court, that - 


returned to the 1,430 affected con- 
sumeis 75 per cent of the money 
they had paid in advance to Matam 
without receiving any goods. In 
bankruptcy cases, consumers are 


Rormally way down the line — after 
banks and suppliers -- as recipients 
of the remaining assets of a compa- 
ny that has gone bust. 

The Best Buy showroom will be 
open daily, 9 a.m. to 9 p.m., Fridays 
unti! 2 p.m. and Saturday evenings 
after Shabbat, until] 11 p.m. The 
phone number is 03-5370222. There 
is a parking lot adjacent to the build- 
ing, and customers who make a pur- 
chase will get their parking for free. 


xercise parlours for lazy peo- 
ple would be the best way to 


describe the chain called 
Aproposa, recently established in 
the Greater Tel Aviv area. No 
doubt the idea will appeal to those 
who have over-indulged at the same 
owners’ other line of business, the 
elegant Apropo coffee houses. 

Aproposa purports to firm up 
flesh and take off centimetres by 

sessions on exercise ma- 
chines which lift and massage vari- 
us parts of the body, while the user 
simply lies down and relaxes. This is 
not the first such offer in Israel; 
Jerusalem's Marze Morit slimming 
institute was reportedly the pioneer 
here with a single machine. Today 
there. are. several multi-machine 
chains in the country. 

The franchise-style Aproposa 
chain boasts that it has more ma- 
chines than its main competitor 
(“seven instead of six"), that its par- 
lours are all impeccably decorated 
to a uniform standard, and that it is 
the only chain to offer a money-back 
guarantee if no centimetres are lost 
within a three-week programme. * 

Laccepted the free offer— open to 
anyone — to try aut Aproposa's ma- 
chines at the Tel Aviv salon, 46 Re- 
hov Basel. It was one of the most 
relaxing hours I have ever spent. If- 
it were free, or cheap, 1 would be 
tempted to become a regular. 

But sloth carries a high Price-tag. 
A course of 10 treatments, which is 
the minimum, costs NIS 300 -- in 
other words, NIS 30 an hour. By 
comparison, most exercise classes, 
such as yoga or aerobics, charge NIS 
60 or NIS 70 a month these days, for 
two hours of p instruction per 
week. Health clubs, where patrons 
come to use the equipment actively, 
not passively, generally charge 
atound NIS 120 for monthly mem- 
bership. 

The popular generic term for ef- 
fortless exercise is “toning.” Apro- 
ed imports its toning machines 

πὶ an American company called 
SunTana. The underlying principle 
is that the machines move various 
sections of the body, while the body 
itself provides passive resistance. 

The largest chain in the country 
uses machines of the Dr. Stauffer 
brand, named after a man who de- 
veloped the system about half 8 cen- 
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tury ago. The Dr. Stauffer network, 
with about 20 branches, most of 
them in the Dan region, charges less 
{NIS 250 per 10-session course) than 
the newer Aproposa chain. 

Aproposa clients are carefully 
monitored for “centimetre lass” 
during their courses of treatment — 
the total figure being based on mea- 
surements taken at various places on 
the body, Aproposa director Nahi 
Laor claims that one wontan bust as 
much as 25 centimetres through 
treatment. 

Assuming this is (ruc, it may alse 
he the result of dieting during the 
sume period. Clients are advised to 
moderate their food intake if they 
want to see good results, though no 
uniform diet programme is imposed 
upon them. There is often a signifi- 
cant loss of centimetres despite only 
a kilo or so of weight loss, salon 
directors say. 

One wonders what happens after- 
wards to those who firm up on a 
three-week programme but find ma- 
chine-toning too expensive to con- 
tinue. 

An experienced yoga teacher of 
my acquaintance concedes that pas- 
sive exercise on machines may give 
some tone-up to muscles, but says it 
works on a very superficial level. 
Even physically demanding exer- 
cises such as aerobics “must be re- 
peated all the time” to be effective. 
He, of course, recommends yoga as 
a system which “works on an all- 
around basis — uniting body, mind 
and breath.” Toning machines, he 
chides, are for “self-indulgent peo- 
ple who are not willing to make any 
effort." 


here must be a lot of self-in- 

dulgent people around, as 

these toning parlours are 
springing up like the proverbial 
mushrooms after rain. Aproposa 
has opened five branches since the 
summer ~ in Herzliya, Ra’anana, 
Rishon le-Zion, Tel Aviv and Ra- 
mat Gan, with Ramat Hasharon 
next on the list. The main office is in 
Tel Aviv, 03-5621146. 

The og τεῦ πὰς of its bigger ri- 
val, the Dr. Stauffer network, is Ey- 
lon Engineering of Ramat Gan (03- 
775003), which began importing 
machines last spring from Stauffer 
Europa, an affiliate of Stauffer In- 
ternational in the U.S., whére the 
toning craze began three years ago. 
Dr. Stauffer franchises have been 
mushrooming all along the coast and 
its hinterland, from Nahariya to 
Ashdod, with Beersheba and Eilat 
expected to open soon. 

As at Aproposa, anyone can 
come to a Dr. Stauffer centre for a 
free demonstration. Dalia Eylon of 
the import and franchising company 
says there is no need for a money- 
back guarantee Tegarding centi- 
metre loss, since the company is 

. Convinced the system will work un- 
less someone deliberately goes out 
and ovcreats to a ahge it wrong. Diet 
advice, if needed, is given on an 
individual basis. 

One cheap place for lazy exercis- 
era seems to holler in Ramat 

Pasharon, 8 single salon operated 
directly by the importers of ash an- 
Other brand of these machines, 
Comfort Tone from the U.S. 

Single treatments are offered at 
NIS 18 mornings and NIS 20 after- 
noons and evenings, while a course 
of treatments costs NIS 160 or NIS 
180, depending on the time of day. 
‘ Bits tact who imports this 

rough her company, Bod 
Culture (03-5403112), rs pelltees 
snother independent parlour in Ri- 
fsa a She also offers a 
even-machine setup, includi 
What she describes pg Unit i 
Istael “scissors machine” sai to be 
especially good for restoring the 


shape of wo: 
cis τὴν men 3 few months after 


_Just as this was going to Press, } 
discovered a new independent ton- 
ing salon, again in Ramat Hasharon 
called Bodyly Toners, Co-owners 
Shula Ginossar and Shosh Nagar 
have imported seven machines from 
yet another American company 
and boast an eighth machine huilt to 
their own specifications here in Isra- 
el. Prices ure on the low side, us 
these things go: NIS 150 for a course 
of 10 treatments in the morning or 
ΝΙΝ 200 later in the day. A single 
full trial treatment costs NIS 25. The 
address is 8U Sheshet Hayamim, tel 
03-5400722, ‘ 


s Where branches Oper- 
anchises of a chain, the cen. 
om puny dues not accept finan- 
cial responsibility for the individual 
salons, though they try to screen 
franchise-holders carefully in δά. 
vance. Clients should exercise rea- 
sonable caution in giving out large 
sums of money in advance for 
courses of treatment. 

If post-dated cheques are used, 
write “non-negotiable” on them, as 
explained above. Cheques marked 
“non-negotiable” cannot be passed 
on by the receiver to a third party in 
lieu of cash, unlike ordinary cheques 
simply made out “pay to the order 
of” so-and-so. If a business which 
fails has passed on your ordinary 
cheque to a third party, you are 
obligated to honour it, even if you 
failed to receive the goods or ser- 
vices for which you contracted. 


ould-be picnickers who 

don’t want to brave the 

# crowds in public parks can 
barbecue meat and fish at home ona 
new locally made product called Pal- 
gal Home Electric Grill. It consists 
of a drip pan, electric coils and a flat 
rack said to hold enough for five or 
six servings at a time. The manufac- 
turers, Gal Electric of Tel Aviv (03- 
220929 or 03-236785), say their 
home-grill system is smokeless and 
easy to clean. As for the smokeless 
claim, ] saw a demonstration only in 
a garden setting, where no smoke 
was visible, but I cannot substanti- 
ate the claim as regards indoor use. 
As to why the Palgal grill should 
be preferable to the grill feature 
which most people have on their 
kitchen ovens, manufacturers Ya’s- 
kov Levy and Dov Flatto insist that 
grilling inside an oven with the heat 
source coming from above cannot 
duplicate an outdoor charcoal bar- 
becue as accurately as their new grill 


’ with the coils below. The Palgal de- 


vice takes 2,000 watts of electricity, 
the same as the average household 
oven. 

The product is manufactured on 
the basis of knowhow i 
from Spain and enlarged for local 
habits. The smaller Spanish imports 
here cost nearly as much as the new 
Palgai grill at its introductory price 
of NIS 99 at chain stores and appli- 
ance shops. me 

The grill is somewhat reminiscent 
of the revolving Shipudit, an indoor 
table-top griller with skewers, Im 
vented and manufactured by Am- 
cor’s subsidiary, Pleese Amcor 
Holon. The Amcor device, howev- 
er, cannot grill flat steaks and chops 
or whole fish, only pieces of meat 
and fish on skewers or mini-chickens 
on 8 spit. Amcor’s Shipudit today 
has a list price of NIS 150, but 15 
generally available somewhat 
cheaper in the shops. 

y the way, the mother-and- 
baby panda bear illustration 
which accompanied my eth 
column on winter heating, entith 
“Warm and Cosy” (The Jerusalem 
Post, Oct. 14) was nol identified as 
being the logo of D.K. Heating Sys- 
tems of Nahariya (Tel. 04-920241), 
which manufactures electrical heat 
ing nets to go under carpets OF ba 
tiles. 
MARTHA MEISELS 
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ONE OF poetry's virtuesis its ability 
to record the motion of an alert 
mind. To the extent that a poem in 
translation somehow echoes or 

ns onto this motion, or sets up an 
interesting tangential motion, it fects 
successful. 

Poems in translation, however, 
almost invariably sacrifice most of 
what the Israeli writer Dan Tsalka 
has called “the litte weddings be- 
tween the words." This is presum- 
ably what Frost meant iat he said 

at poetry is what gets lost in trans- 
πε αςΝε also why hack or hulf- 
thought-through translation is so 
much like running on a gym- 
treadmill: the pulse is raised and the 

flushed, but one gets nowhere 
and sees little of interest. 

And yet we know that Frost was 
somehow wrong, or not — at any rite 
- entirely right. In a poem such as 
"Three," by Jacob Glatstein, for 
example, the poetry does come 
clearly through in Rutle Whitman's 
translation: ” 8 

The three of them stroll along the 

road, looking 

at the sunset. 

Two of them und the calf. 

With a cigarette benveen his 

teeth, the first one says 

like asmall child: 

The sky. 

Then he swallows his smoke, spits 

and is silent. 

The second gazes, his eves soft, 

and something cries inside him. 

He stares through his wars, spits, 

and is silent. ; 

The calf looks up and mous. 

Each walks on his own shadow in 

Silence, 

watching the sunset, 

and in all three of them half. 

formed words are slumbering 

and around the place where the 

words are slumbering 

three melancholy suns are setting. 

In the two of them and the calf. 

One’s pleasure in coming across a 
poem like “Three" in an anthology 
of Yiddish poetry is considerable nat 
only because the translator his done 
much of the work that all too often 
gels left to the sympathetic reader, 
but because it appears to confirm 
that the motion which characterizes 
Poetry lies beyond what any one 
Specific language might contain. 
We're telieved, ur so it seems, of a 
certain pressure toward Innguuge. 

» Moreover, as a clear sense of 
both tone and sure-footedness in the 
translation emerges, it secms hardly 
10 matter that the reader doesn't 
Tread Yiddish. ἐπ or she has been 

Up into the spuce between 
What the English is trying to say and 
what the Yiddish-one-imagines 
Maybe says, 


WHITMAN'S TRANSLATION is 
unfortunately not included in The 
Penguin Book of Modern Yiddish 
Verse and its telltale omission throws 
into focus the mixed blessing that the 
three new gatherings of Yiddish 
Poery in translation comprise. Yid- 

Poetry is safely in. Thanks to the 


. Sorts of a relatively small but grow- 


ing community of scholars and wri- 
ters—the editors of these anthologies 
ing among them - Yiddish 

Poetry, or at least ἃ significant and 
Tepresentative chunk of Yiddish 
Poetry, has been salvaged for a gen- 
con that most likely will be able 
andomoach it only through English 
with only the fuzziest childhood 
τὰς of what Yiddish feels like by 
aa background. The editors’ 
ne introductions accordingly 
πὲ the complicated Eastern 
tice and North American vor- 
Under the pressure uf which 
org Pactry took striking 

Ν 'n Shape at the beginning of 
= etry. Their warnings seni 
Ι ἘΠ and condescension are 
laken for, in us much as il is 

τι, Yiddish poctry asks to be 
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THE PENGUIN BOOK OF MOD- 
ERN YIDDISH POETRY edited by 
Irving Howe, Ruth R. Wisse, and 
Khone Shineruk. New York, Vik- 
ing. 719 pp. $29.95. 


AMERICAN YIDDISH POETRY 
edited by Benjamin and Barbara 
Hiashav. Berkeley, Univ. of Califor 
nia Press. 813 pp, $55.00, 


SELECTED POEMS OF YANKEY 
GLATSHTEYNE translated by 
Richard J. Fein. Philadelphia, The 
Jewish Publication Society. 215 pp. 
$19.95, 


Peter Cole 


read in the same light in which we 
read the work, say, of William Car- 
las Williams, Osip Mandelstam, or 
Paul Celan. If, in that context, it 
emerges more often than not as a 
lesser poetry than its English and 
European counterparts, itis well to 
bear in mind the complex back- 
ground of Yiddish poetry as both 
Howe and the Harshavs present it in 
their respective introductions. 


DESIGNED FOR the general read- 
er, the Howe, Wisse, and Shmeruk 
anthology collects poems from 39 
poets, while revising its predecessor 
- the Howe-Greenberg 4 Treasury 
of Yiddish Poetry. Beginning with 
Yitshok Leybush Perets and the pro- 
letarian or “sweatshop” poet Morris 
Rosenfeld, it moves maybe too 
quickly along (where, forinstance, is 
Yehoush?) to concentrate on two 
groups of poets - one in New York, 
and the other in Eastern Europe. 
The Di Yunge poets (the Young 
Ones), in New York, rejected ἃ 
previously prevalent social-national 
aesthetic, under the influence of 
which Yiddish poetry ~ said Zishe 
Landau — had been “little more than 
the rhyme department of the Jewish 
Lubour Movement.” Also in New 
York, the in Zikh (or Introspectiv- 
ist) movement reacted in turn 
against what it saw as the soft roman- 
ticism and limited poetics of Di 
Yunge, and was eventually responsi- 
ble for what would prove most mod- 
ern and most lasting in American 
Yiddish poetry. The Eastern Euro- 
pean group consisted of pocts who 
formed fuosely organized groups 
around jiterary magazines in Kiev, 
Warsaw, and Vilna. τα 
The Penguin book highlights 
seven particularly strong and repre- 
sentative voices: Perets Markish and 


HMlustration to Halpern’s ‘Golden Peacock.” 


Poets retrieved 


Moyshe Kulbak — both of whom 
were victims of Stalinist policy (Kul- 
bak died in a labour camp, Markish 
was executed with other Soviet Yid- 
dish writers in 1952); Abraham Sutz- 
kever — who settled in Israel; [tsik 
Manger - who made his way to New 
York and, toward the end of his life, 
to Tel Aviv; and Mani Leyb, Moshe 
Leyb Halpern. and Jacob Glatstein— 
who emerged as major figures in 
New York's Yiddish world. 

Markish’s expressionist roots are 
evident in these stanzas from “To a 
Jewish Dancer,” a long poem writ- 
ten after the German invasion of 
Poland in 1940: 


My homeless one, will you ever 
Sly again? 

Is there a road on which your 
grief's unknown? 

Lithuanian Brisk is opened like 
an old book, 

And multitudes come bearing 

grief and woe, 

eanard Wolf) 


Moyshe Kulbak’s poetry, likewise 
well represented by Leonard Wolf, 
is noteworthy for its range of voice 
and technijyue. He can move from 
the checked and bitter “Songs of a 
Poor Man” -- 


O Lord, why is one so punished? 
Jam too much where I stand 


What shall { do with my 
superfluous hand 
And with my heart which is 

superfluous too? 


to the expanse and vibrancy of 
“Summer”: 
Today, the world was unfurled 
once more and renewed. 
The teeming earth, the whispering 
green, the swelling bud. 
Everything shook, as the tense 
body of a virgin 
Becoming a joyful wife might be 
Shaken. 


And |, like a cat, lay in the middle 
of afield 

Where light spuried and glistened 
and glowed. 

One eye smeared by the sun, 
the other eye shut... 


Both recall the gravity-less intima- 
cy, and sometimes sentimentality, of 
Chagall’s painting. ᾿ 

Part of “Ῥοεπις from ἃ Diary” -- ἰπ 
which the poet remembers Boris 
Pasternak’s once asking him to read 
from his poems in the original Yid- 
dish - encapsulates the ambivalent 
sense of “difference” which at cultu- 


ral and thevlogical levels cuts to the 
heart of so much Yiddish, i.e. 
Jewish-exilic, poetry. Now living in 
Israel, Sutzkever is considered the 
last of the great Yiddish modernists: 


Remembrance of Pasternak: the 
earth of his forelock 

in new Moscow snow, Red shawi 
at the throat. As thougl 

Pushkin had entered... something 
it was he felt in the air. ; 
The snow was still there. 


He gave me his hand, entrusting 
akey 

made of fingers. Across, his face 

nervous yet potent: 

“Read on in your Yiddish, I can 

follow the sounds that we share.” 

The snow was still there. 


! read my coals plucked from 
Hell. “A rege fell 

like a star" — he understood every- 
thing well, except rege 

“moment” in Hebrew, He could 
stretch, but rot snare. 

The snow was still there. 


In his moist marble pupils, bur- 

nished and black, 

that rege struck like a star: 

yellow pateh 
Russia's poet had, for a moment, 
to bear. 
The snow was still there. 
(trans. Cynthia Ozik) 

Di Yunge's leading figure Muni 
Leyb — “among cobblers, a splendid 
cobbler; among/poetical circles, a 
splendid poet” -- brought his simplic- 
ity, energy, and Russian Symbolist 
influence to New York in 1905. 
Again, the combination of awkward- 
ness and an attraction to form and 
“artistic alchemy" seems repre- 
sentative. 


MOSHE LEYB Halpern and Jacob 
Glatstein, arguably the two most 
powerful voices in the Penguin 
anthology, come off less well be- 
cause of misleading selection or 
weak translation. In the Harshay 
anthology, however, both emerge as 
major figures of startling energy and 
range. The more literal translations 
there generally allow what feels like 
the impulse of the original ta come 
through, despite, or occasionally be- 
cause of, the lack of surface slick- 
ness and control]. The seven poets in 
the anthology — A. Leyles, J.L. Tel- 
ler, Malka Heifetz-Tussman, H. 
Leyvik, Barysh Vaynshteyn, Hal- 
pern and Glatstein - are amply rep- 
resented in selections of 50 to 100 or 
more large bilingual pages each. 
Photographs, reproductions from 
the original Yiddish publications, 
and artwork by American Jewish 
artists of the period are laced effec- 
tively among the poems. The limited 
number of poets notwithstanding, it 
would be difficult to imagine an 
anthology giving one a better sense 
of what modern American Yiddish 
poetry was like in context. 

By modern, it needs to be noted, 
the Hashavs mean Introspectivist, as 
the anthology limits itself to poets 
affiliated with that movement. In 
addition to its generous selections 
from the poets, the anthology sup- 
plies some thirty pages of Introspec- 
tivist manifestoes, reviews, and 
letters. 

Essentially, the Introspectivists — 
Glatstein and A. Leyles at their head 
- were calling for a poetry of ‘‘inter- 
na! panorama.” Moyshe Leyb Hal- 
pern, while always independent, in 
fetrospect seems to have answered 
the call most fully. His first two 
books contain caustic, whiplike 
poems in traditional forms and 
metres that snapat sharp angles both 
to the speaker and his reader. “The 
Bird” and “Momento Mori", trans- 
lated in the Penguin anthology by 
John Hollander and in the Harshay 
anthology by the Harshavs and 


Kathryn Hellerstein respectivety, 
come across as two of Yiddish poct- 
ry’s outstanding achievements -- 
characteristically energetic, humor- 
ous, but deeply conflicted in their 
treatment of difference, Impressive 
as Hollander’s virtuosity gets, his 
renderings of Halpern sometimes 
Icave the reader with the impression 
that an essential abrasiveness has 
been smoothed over in his atherwise 
masterly translation. The Halpern 
that comes through in Fellerstein’s 
and some of the Harshavs' transli- 
tions seems, if less clever, more 
forceful and closer to the Halpern 
that Malka Heifetz-Tussman de- 
scribed as the man who “laughed 
with lizards.” 

The real value of the Halpern 
section, however, is in the substan- 
tial selections from Halpern's two 
posthumous books - where the poet- 
ry veers full speed and wildly off into 
a thicket of poetic rhetoric. Hal- 
pern’s poems in these two volumes 
are as charged as Yiddish poetry has 
hecome, and seem to point toward 
Allen Ginsberg, another Jewish- 
American poet writing in not- 
Hebrew: 


A monkey -- a hairless body, 
Brown-and-blue fram cold - 
stands at my window 

And cries to the sky 

Hanging above like a sea af blood 
and mud, : 
Overturned on the dark city. 


ft eries like a man in the dark 
Who thinks he hus lost something 
When he has lose the light of his 
eyes: 

After all, sometimes a man may 
lose 

The light of his eves... 


The translations of Jacob Glat- 
Stein’s poems ure more difficult to 
assess, as they're dizzyingly uneven. 
His power, therefore, comes 
through us though on uw poorly re- 
ceived radio signal. While Richard 
Fein has tried to inject life into his 
English by employing a taut free- 
verse line und colloquial diction, his 
effort is strained, and the results are 
decidedly mixed and frustrating. I 
remains for readers to compare 
translations, inchiding the earlier 
Whitman collection, in order to 
appreciate Glatstein’s clarity and 
compassion, as well as the curye of 
his poetic career. “Mozart,” one of 
Fein's successful renderings, is a 
good place to start, as it too addres- 
ses that persistent sense of difference 
which emerges as the deep theme of 
the three hooks under review: 


I dreamt that the goyim 
had crucified Mozart 
and buried him 
in Potter's Field. 
Only the Jews 
revered hint us holy 
and blessed his memory. 


And f have roamed the world 
as his apostle, 
haranguing every man 
1 chanced to meet. 
Whenever [ caught a Christian 
i converted him 
toa Mozaritian. 


How marvellous this godly man's 
musical lestament; 
how radiant with song 
his nail-pierced hands. 
Laughter 
uit the fingers 
of the crucified singer. 
dn deepest despair, 
in sadness most bitter, 
he loved more than himself 
the ear of his neighbour. 


How meager a thing, how scant, 
compared with Mozart's testu- 
ment, 

és the Sermon on the Mount. a 
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TEAM PASROY was born in us: 
“ἃ ed Ree) te Palestine in 

uy ες 
“εκ ἀκ Han 


Wire ππμ Work 
War dh. amd ceturned τὴ Palesane 
where he contributed te the win- 
Hing ool the War oat ladependence 
amd the establishment of the 11}. 
Ihe remained nth "ἈΠῸ served 
insenior milicazy positions, finally ay 
Chied ol Stall. 

After rewing trom the ariay he 
beccne the first head of the Ports 
Authority. [le then returned to the 
army as Us first ombudsoaan and alsa 
served on the Agranat Commission 
which investigated the army's fia 
jures during the first days of the Yom 
Kippur War. He continued in dis- 
tinguished public service until his 
untimely death from cancer in 1982. 


WHILE Liskov was undoubtedly a 
famitiar and Wighly-admired figure 
to anyone who lived in Isruet and 
read the newspapers during the first 
30 years of the state, he wis never ἃ 
colourful charismatic folk hero, and 
young people here prabubly know 
very little ahout him. Mordechai 
Nawr's book is meant ta keep his 
memory and personal exaniple 
alive. 

This is a straight chronological 
account, sticking to the facts and 
explaining dem very clearly, but it 
does nat reaeh into the depths of its 
subject's soul to explain what lay 
beltind Laskov’s extraordinary self- 
discipline and personal integrity. 
Perhaps, given the mitn's intensely 
private nature, such understanding 
would be accessible only to a gifted 
novelist. Fence, rather than a per- 
sonal biography, this hook is a 
chronicle of the history of Israel and 
her army from 1938 to 1982, centred 
around a figure who helped make 
the IDF whal it is today. 

As 1 young man Laskov seems to 
have set himscif the goal of becom- 
ing a professional soldier in the ful- 
lest sense of both of these terms, and 
he wis perfectly suited to that task, 
being both a powerful athlete and an 
intelligent, thorough thinker. In the 
British army during World War ΠῚ he 
became ἃ soldicr, not an under- 
ground fighter or guerrilla, not a 
dashing, heroic warrior, but a disci- 
plined member of a complex mititary 
upparatus. 

During his six years of duty in the 
Jewish Brigade, the first four or five 
of which were spent waiting to be 
sent to the front, rather than vege- 
tate idly, Laskov attended virtually 
every course the army offered, ac- 
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LASKOY by Mordechai Naor. Tel 
Aviv and Jerusalem, Ministry of De- 
fence and Keter. 375 pp. Nu price 
stated. - 


Jeffrey M. Green 


quiring a library of training manuals 
in preparation for the creation of a 
regular army for the Yisiuy, in con- 
trast to the underground militias that 
had been formed. When Laskov re- 
turned to Palestine after the war, it 
was the far-sighted Ben-Gurion who 
realized that such professionalism 
was essential to the survival of the 
Yishuv, and he made sure that Las- 
kov's influence was felt during the 
estublishment of the IDF, despite 
the self-defeating rivalry between 
the underground fighters, who had 
remained in Palestine during World 
War II, and the veterans of the 
British Army. 


LASKOV'S career is a model of 
devoted public service, the embodi- 
ment of the personal example. He 
was the architect of the training 
programmes for officers during the 
early years of the IDF, and he 
viewed leadership as the main attri- 
bute of a successful officer, epito- 
mized in the famous motto: “After 
me!" Absolutely demanding of his 
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subordinates, he was thoroughly 
loyal to his superiors, and deeply 
concerned with the welfare of the 
common soldier. Since he never held 
back, never sought personal advan- 
tage or wealth, his moral stature 
entitled him to expect the same of 
everyone who worked with him. 

In the army this was ἃ successful 
strategy, and at first it continued to 
be so when he became the first head 
of the Ports Authority. He oversaw 
the construction of the Port of 
Ashdod and pathered an excellent 
staff of professional managers. 
However, Laskov's military auster- 
ity ultimately worked against him. 
The end of his tenure was marked by 
labour disputes in which the govern- 
ment backed down from its declared 
policies and knuckled under to 
pressure from the unions, 

Typical of Laskoy, and unlike 
other retired Israeli generals, he de- 
clined well-paid positions in indus- 
try after leaving the Ports Authority. 
He also eschewed politics, though he 
could easily have become ἢ member 
of the Knesset and a minister. He 
‘was not interested in money, nor was 
he flexible enough to bargain and 
connive in the political arena, Be- 
cause of his own personal prestige 
and integrity, and by dint of his 
enormous ory for hard work, as 
-the army ombudsman he made what 
could have been a marginal sinecure 
into a post from which he could exert 
powerful influence on the moral 


chatacter af the army. Similarly, his 
inetubership inthe Agniuat Con 
nisin undoubtedly enhanced ils 
prestige aad Wits rantee beth of 
apart integrity and ΗΠ ν es- 
pore 

Lov's iuther died when he was 
only 11, and the headmaster of the 
Reali School, Dr. Arthur Biram, he- 
cane a surrogie father τὸ him, ex- 
enfing a lifelong influence and im- 
hung him with a deep respect lor 
education and public service. Al- 
ways a vorucious reader, Laskov 
understood that intellectual breadth 
contd only improve his performance 
asa military officer, and took two 
years off to study history and econo- 
nics at Oxford after the Sinii Cam- 
paign. Throughout his career he 
wrote extensively both for military 
publications and for the general pub- 
lic, and gave countless speeches to 
groups of all kinds, from senior offic- 
ers ta schoolchildren. 


LASKOV was ever ready to assume 
commitments and responsibilities. 
he was married but childless, and 
later in life he took a paternal in- 
terest in a young educator, Sara 
Egozi, the principal of a comprehen- 
sive school in Kiryat Gat, whom he 
first met when invited to lecture to 
her pupils at Latrun. He was im- 
pressed with her work us an ec 
and suw to it that her school ree: 
contributions through his exte 
network of powerful friends. Elis 
voluminous correspondence with 
Sara provided the author af this 
biography with insight into Laskov’s 
thoughts during the Jast years uf his 
life and career, mainly disappointed 
Teactions to a country which did not 
live up τὸ the personal example of 
educators uke Biram and leaders 
like himself, 

Kipling's “If,” that litany of plati- 
tudes, mostly seen printed on fake 
parchment, hanging on the walls af 
luncheonettes and insurance brok- 
ers, wis Laskov's favourite work of 
literature. Revealingly, a man like 
Laskov could never see how corny 
that poem is. He was both highly 
pier and extremely loyal both 
to old friends and old institutions. 
He regarded his comrades-in-arms 
from the Jewish Brigade as an eaten- 
sive family and could not do enough 
for them, within the limits of his 
Sharply defined personal integrity. 11 
is typical of his sense of respunsibil- 
ity and loyalty that, during his seven 
years of military service with the 
British army, he gradually reim- 
bursed the Reali Schoo! for the tui- 
tion that had been advanced to him 
when he was an indigent scholar. 


a ee 


ESR Sreitaa 
After the publication of the Aw 
nat Commission repart, the hee 
bers of the commission Were wi ἐπ 
accused of sparing the poli ‘al it 
Hures involved in the: debacle at the 
Yorn Kippur surprise attack, Specit 
eally, Laskey was hell rs 

Dayan's politi 
supposedly exon 
condemned David 
oL Stait, and Shmnel Goney the 
Chief of Southern Conmnind, whom 
the publig regarded as Scupepoats, 
thrown to the wolves in place of 
{hase truly responsible. 


to he ἢ 
1 debr. ence he 

ated Dayan and 
ἅν the Chief 


CORRECTLY, Laskov never 
leigned to respond to this public 
criticism, though the controversy 
will probably never be set to rest 
until the seeret portions of the Agra. 
nat Commission Report are made 
public, Nevertheless, Laskov values 
emerge clearly from the following 
anecdote: 

“About a year after the war, ina 
conversation with one of his assis- 
tants, the subject of an officer's 
responsibility came up. The assistant 
asked whether Haim had heard that 
the Egyptian chief-of-staff at the 
time of the Yom Kippur War, 
General Shazti, had summoned the 
commanders of the two armies 
which had crossed the canal, whom 


he viewed as responsible for allow. 


ing Ariel Sharon's brigade to cross 
the canal in the interstice between 
them, and, with his own hands, he 
had executed them. Haim an- 
swered that he had heard the story 
but wasn't sure it was true. Howev- 

τς it was entirely clear to him thatin 
other armies, when: thousands of 
soldiers were killed, in a surprise 
attack, the chief-of-stalf would 
summon the responsible general, 
have him read the report about what 
had happened, and send him to an 
adjoining roum. And, ‘since gener- 
als usually weir pistols, if was utterly 
clear what) conclusion was to be 
drawn, However,” he added, ‘our 
norms are different.’ ἡ 

Perhaps only a mun with a record 
like Laskov's could make such ἃ 
chilling comment. In my opinion, he 
deserves a better biography than this 
one, Mordechai Nuor's book is duller 
than it needed to be. Eis Hebrew 
style is uninspired, to say the least, 
und he never really penetrates Las- 
Κων» privacy, which is what one 
demands of ἃ biography. On the 
other hand, he does convey a cleat 
sensc of the facts and one finishes the 
book with a strong sense of admira- 
tion for Laskov and a kind of wistful- 
ness as well, Where are the Laskov's 
of today’s army? a 
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ONE REASON why Israel has no 


serene: Jewish bar ometer 


know one another. Hence they are 
likely to knew one or more of the 
parties, witnesses or counsel in any 
court case, and could not deal dis- 
passionately and anonymously with 
the case as required by the jury 
system. Perhaps a similar reason 
explnins why book reviewing among 
Israeli scholars is so weak. Scholars 
in most fields know everyone else in 
it, and are very touchy about having 
their works reviewed and judged in 
public by another. To be sure, plenty 
of unofficial reviewing goes on in 
private, 

One grent service performed by 
the Studies in Contemporary Jewry 
seties, which comes from the Heb- 
rew University’s [nstitute for Con- 
temporary Jewry, has been to review 
new books dealing with the spectrum 
of Jewish life in the 20th century. 
Thus, the present votume prints 59 
reviews of books, and they occupy. 
128 of the total 423 pages. Some 
reviews deserve awards for clarity 
and incisiveness, while a few are 


STUDIES IN CONTEMPORARY 
JEWRY: An Annual. Volume IV: 
The Jews and the European Crisis, 
1914-21. Edited by Jonathan Frank- 
el. Published for the Institute of 
Contemporary Jewry, the Hebrew 
University of Jerusalem. Oxford 
University Press; New York and 
Oxford, 431 pp. No price stated. 


Lloyd P. Gartner 


sag works of art as demolition 
jabs, 

Like each of its predecessors, the 
present volume has a theme, in this 
case “The Jews and the European 
Crisis, 1914-1921.” The crisis, unlike 
the war, did-not end in 1918, The 
people ruled before 1914 by Au- 
strian Habsburgs, Russian Roma- 
novs and German Hohenzollerns de- 
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Posed these monarchs, but were un- 
able to find social or political stabil- 
ity. Like nearly everyone else during 
those years, the Jews endured hun- 
ger and disease. As Jews they were 
decimated by pogroms and mas- 
Sactes, and this quite apart from 
vicious anti-Semitism which shook 
them badly even where their lives 
were not in peril. 

Tn the ashes of defeat, revolution, 
and reaction were ignited the fires of 
World War ΤΙ and the Holocaust. On 
the other hand, the Balfour Declara- 
tion, that happier wartime proctuct, 
laid the political foundation for the 
State of Israel. 

Inhis “On Habsburg Jewry and Its 
Disappearance,” William Ο. 
McCagg makes an interesting probe 
towards finding unifying themes 
within the ramshackle Austro- 
Hungarian realm, which extended 
from Vienna and Trieste to 
Budapest and Lemberg. One may 
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agree that the status of the Jews 
under the Habsburgs “afford the 
historian every Opportunity for con- 
trast and comparison” (p, 933) but { 
still do not think Professor McCagg 
has made his case. 

Most of the other articles discuss 
the aftermath of World War I: Isaac 
Babel riding with the Bolshevik Cas- 
sack cavalry (Ephraim Sicher); 
Upper-crust English Jews anxiously 
seeking to dissociate the Jewish com- 
munity publicly from Bolshevism 
(Shearman Kadish); the Palestinian 

ewish labour movement attracted 
and then repelled by Bolshevism in 
power (Anita Shapira); the socialist 
leaders ‘Karl Kautsky and Eduard 
Bernstein, himself a Jew, evaluating 
the rising influence of Zionism (Jack 
Jacobs); German Jews seeking 
prudently to weather the revolutions 
of 1918 and the rebellions on the 
right and the left which followed it 
(Donald L, Niewyk); wartime char- 
ity undermining the domination of 
the Russian: Jewish community by 
the magnates of Petrograd (Steven J. 
Zipperstein) ~ all these constitute a 
tich, original symposium unified in 


their theme by Jonathan Frankel’ 
opening article, “The Para 
Politics of Marginality.” 


BETWEEN this symposium and the 
book reviews lies a terrain Ὁ 
“Essays. Here we find studies 
American Jewish sociology. Get- 
man historiography, Holocaust te 
fugees in Russia, and Zionist ideo 


gies, The latter group is unusual), - 


since it dissects the messianic th 
gy of Gush Emunim (Gideon Aran) 
and looks into Utopian and pessim's 
tic Zionist ideas of the 19 e 
Caplan). The Holocaust authorily 
Dov Levin presents 8 SUup¢! ted 
study of Lithuanian Jews who μή 
deep into Russia. For example, ἢ 
learn that the Lithuanian ap na 
recruited into the Red Army cl 
the war was about half Jewish. 
Studies in Contemporary Jewry: 
IV, is not for the merely the 
reader, but neither is it only for pre 
committed scholar or advan ko 
dent. There is something impr Η 
in it for anyone to whom Lae ing 
not just entertainment but 


and learning. 


FRIDAY, NOVEMBER 4 1988 


“z00-CAGED for so long, 
schottische-minmed movements his 
natural pacaphertialia, bastioned in- 
side the arena for fools but now 
broken free.” ᾿ 
Free. Yes, this is the autobiog- 
ical novel by the young [rish 
unicorn, the speechless, drooling 
ic who laboriously writes by 
striking typewriter keys with a wand 
fixed to his flailing forehead. 
“was by nodding his head that he 
hashfully typed xrcen words, frail 
ws and childish prose, Writing 
became Joseph Mechan's: World- 
Wold. Brain-damaged, he had for 
years clustered his words, certain that 
some Cyclups-visioned carthling 
would stanble on a scheme by which 
hecould express hollybervien! itmagin- 


And as it shoul be abundsntly 
dear by now, this is neo fiterary 
frenk-show. Anyone inclined to bead 
Christopher Nok out ol mere 
curiosity, or worse, Gough sone 
vaguely directed chatituble impulse, 
issadly misguided. Crider the Lye og 
the Cluck is, first amd foremost, 
wonderful literature. a jeyaus 
celebration of Linge suci ans per 
haps only an incredibly byline 
mute sucklenly given vaice is capi 
ble of fashioning. 

“Rambling through ylistening 
orchids, gentians, meadow-sweet arid 
wild rack roses chained fram breezeb- 
lown, bird-couriered seed, the family 
stepped on scattered floral carpets 
srewn here and there amons te 
rocks. Joseph festered hymns of won- 
der at beauty born from limestone. 
He rode his huanan beast of burden 
and gazed down inta wells of verdant 
flower-cushioned greenery, Staiden- 
ἐγ Yvonne called Bruce's attention to 
afleefootcd hare and sadly flatfouted 

poor dog obliged and started off 
with great determination ta catch his 
quarry. The hare stevaked away, 
while Bruce, divorivnted now, ran 


SRRSUMIGS LOT LTS STAC Te 


Origina 


Ἐπ, ο΄... ..... Ee 


THERE [Ss long-stinding, aia 
Ment between the psychoses. 
and the psychiatrists the 
Psychoanalysis ΠΕ ΠΝ ΠΝ 
bing on in the mand af the disnarbedl 
atient, but can doy nothing το help 
mM, While the psychiatrists use 
Powerful drugs te treat the patient 
sometimes effectively, without 
understanding what is going on in hi. 
Orwhat exactly the effect of the 
drugs is, 
Dr. Kellerman, ἃ clinical psycho- 
t from the University of South- 
tm California, uses this theme to 
Provide a framework for Over the 
+ Ὁ Most remurkable thriller, 
one of the most original I have ever 
ἐς His hero, Dr. Alex Delaware, 
itd Psychologist, gets a confused 
oy for help in the night from a 
‘eenager who had belonged to 4 
Small group of geniuses with whom 
‘aware had worked. 


Soon thereafter the genius is 
with a series of grucsome 
Pails His guilt seems clear, and 
Delaware’ defence is insanity: Dr. 
Ἔν ΒΕ is called in by the defence 

1 to prove this. 


So begins 4 plot as full of twists 
᾿ TAS as 8 boa-constrictor. By 
have he We reach journey’s end, we 
ἡ ἀπαῖτετη gentle ‘lessons in 
ἩΤΈΠΙΒ, drugs, pollution of 

the eovironment, high finance and 
raman greed. Dr. Kellerman scat- 
Strings in every direction, 
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the wondrous sensution of standing 
Upright. 

_ Heres Nolan simply relishing the 
sights and smells and sounds of the 
muatkel: 

“Joseph. being the Jarmer he was, 
revelled in the atmosphere. He sat 
and witnessed hancd-slappiny  bur- 
Raining among serious-faced horse 
dealers und wily cate jabbers. He 
sized up lurrylaads of calves and pens 
of pigs. Sun blazed down on the 
far-coated Strects. Quiet-standing 
horses: suddenly urinated musty” 
urine; it splashed off the ground 
sending droplets flying in all diree- 
tions, then in artistic fashion it scrib- 
bled away, breaking here anil there 
into litle rivulets all chasing after 
their pitiful bend.” 


UNDER THE EYE OF THE 
CLOCK by Christopher Nolan. 
London, Pan. 207 pp., £2.99, 


S.T. Meravi 


A OE ERE 


this way aeud that trying to pick up the 
seen. Then, as if deciding that fol- 
lowing hares was beneath a collie's 
Jahion, he lay down and laughed, his 
ham-pink tongue lollying in terrible 
eviuaustion.” 


YIF0 MORE unfolds here, Nolan's 
book isa tiple Giumph, Beyand the 
artistic exuberance, that rightly 
euned hin the 1987 Whithread 
δε δον is an immensely moving story 
oF one young miin’s struggle to win 
his pkice in the wold, 
Ble 


{FP ALL THIS were not amazing 
enough, Under the Eye af the Clock 
contains a third achievement, that of 
hringing the reader inside the world 
nt the physically afflicted. Indeed, 
Nalun’s stated purpose is to blast 
away the barriers, to lend voice toull 
the enerations of handicapped 
feared. shunned, ridiculed, ignored 
and hidden a ly society al kirge. 
Chis he accomplishes-- without pity, 
without fury, withont hectoring, but 
cither with merciless, even self 
niucking lionesty. , 

“Hesaw life revoil before him, and 
using the third person he rescued 
put sad boyhavul and casting hin 
self inside the frame of crippled 
Joseph Mechan he pranked himself 
as ad staryieller, therchy casting re- 
nown on himself by dangling disabit- 
ity before the reader. Look, he beg- 
lunk deep down; feel, he begged, 
sense life's limitations; cry, he beg- 
gwd, ery the ears of cruel frustration; 

but ahove all he begued laughter, 

laugh, he pleaded, for lovely laugh- 
wr vanquishes raw wounded pride.” 

{n the end we do luugh and re- 
jive with Christopher Nolan. In 
celebration of both his integrity and 
artistry, I've tried as much as possi~ 
ble to let Nolan speak for himself 
here. He deserves that privilege, be~ 
cause He's carned it, And it's a privi- 

Inge to read his book. [5] 
ΚΟΝΣ ΡΣ ΠΏΣ ΤΆΣ aT 

a job, both asa 
spy, despite his i 
fie it both fields. Sehe 1 
al CHL r= protector abit YOUn, 
daughter of fhe Principes “τ 
infione, whose Husband wis kidnap: 
ped and killed, despite the payment 
ΑἹ 1} CASTS ESOL. 

The Principessa iss memberol the 
smartest of smartset, the beautitul 
peuple who fly around the globe to 
participate in each other's parties. 
She throws the party of the year, 
with everybody who is anybody pre- 
pared to slit throats to gel iu invita- 
tion. 

In the result, it proves a party a 
wise person would have missed, as 
terrorists charge in, guns blazing. 
And Professor Cassidy unveils a plot 
of medieval complexity. 


ROBERT CAMPBELL'S The 
Junkyard Dog takes us to quite a 
different environment -- the Chicago 
of Democratic politicians, warlords 
(ward leaders) and precinct cap- 
tains. This is a world where one hand 
washes another, where favours are 
never forgotten, and where it does 
not pay to do anything to upset the 
party applecart. 


But this is precisely what Flan- 


only τὸν τἠν ΠΟΥ the fimage of idiet that 
his jucdering timbs and balling rn 
sue constantly, ΤΠ ΟΣ ΝΙΝ siguiat, 


ταν τος his senmukably ¢: ae 
tenteatl sister af fis meth lis 
titi. Then games coping 
instdution toy the handicapped. 
Nest is winning entry (oat seleul tur 
cepwthir pupils, and earning respect 
and dricndship among: his ches 
nates. Punally we have the 4 
writing, and, im JOST, of publi: 


Nolan at the family farm: watching 
his mother prepare a Christmas tur- 
Keys sitting tan art class and paint- 
ine pictures i his head: mentally 
participating ina rugby watch; 
Sigbing over sex; wrestling with God: 
espertenicing for the first cine, vist 
the expedient of being binied up to 
lus aeek ithe sand at the 
Ph UNS DRAGS le SASS oS TF ois 


{ΕΠ 


SEE 


PNG Uy ΠῚ 
ΠΝ 


OVER Vi 
helheunan 
set pp. RHAYS, 


PARTY OF THE YEAR by John 
Crosby. Coronet, Landen, 238 pp. 
so. 


THE JUNKYARD BOG by Robert 
Crmpbell. Signet, New York. [v0 
pp. $2.95, 


Philip Gillon 


but, in the end, he ties up every one 


4 ? do 

hem. nery, a precinct captain, has to do, 
᾿ He has written a really extraordin- when an old Jewish woman and a 
ary thriller. young woman are killed in his pre- 


cinct. Noblesse oblige - a man of 


RTY OF THE YEAR is equally integnty, he has to look after his 
atte and satisfying, but thts isa erg So he sets out le ba 
light-hearted sort of frolic with killer and bring him _— es err 
death. It is alittle hard to accept the all kinds of warnings that ie a 
hero without a pinch of sult, Profes- better lay off. nebo some! : ly ἰδ: 
sor Cassidy is an incredible mixture: vades his territory, he = = — 
a professor of medieval literature ous 85 a junkyard dog. The re: Έ 
and a bounced CIA man, and out οἱ an amusing gripper. 
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THE FIFTH COLUMN 
Matt Nesvisky 


Scarlet 


CNS 


ἱ 


NOW ‘THAT the elections ace firm- 
ly behind us, whieh is where they 
firmly belong, 
witch up un readers’ leters: 


Dear Mr. Column, it's suid that 


when Jerusalent Post readers want 
thei 
here's something that puzgles me ta 
distraction, Mr. Shamir said at a 
polition| rally in γον that he re- 
jects the notion of public referen- 
dums, like on the pei 

cause refercrdums ire ‘ 
devi 
H.C., Tznneret Habira 


inside dope, they tuna τὸ you, So 


issue, be- 
totalitarian 
SS Isn't this deuble-talk? — 


Certainly not. Like elections, ref- 


erendtms solicit the apinion of the 
totality of the voting public and 
therefore wre totaily totalitarian. 


ly undemocratic states resuit to 


nocent citizenry. 


Relieving that harden front all citi- 


zens eqtally, rewerdless af party, 
nukes dseurd He aenie of dentactacy. 


Which is onty one reason why irs 


more of a please to live in deme- 
cratic Israel than in totalitarian Catt- 
furniv. Lastly, Me. Shanir toes not 


eagage in doudle-talk, At certain Jes+ 
five occasions, hawever, he hes been 
known to siniudiancorly whistle and 


pluy the kazov. 


Dear Filth. If this county ts su 
democratic, why can't we seu The 
Last Temptation ef Christ? [ mean, 
for Christ's sake, even Catholic 
countries like Spain, Italy and Ire- 
Sand are showing it. Must we be 
more Christian than the pope? — 
M.M., Nazareth 

Congratulations, M.Mf., you got it 
on the first try. It has already been 
noted shat the world expects the Jew- 
ish state to be the only Christian na- 
tion on earth by turning thé other 
cheek to Arab violence. So we 
should show somie cockamiainie Jc- 
sus flick? Especially after they spent 
all that money shooting it in Morac- 
co instead of in Israel? Fooyah. Be- 
lieve me, we should be thankful the 
Film and Theatre Censorship Bourd 
is protecting the public. By the way, 
have you seen ‘Rambo Meets Son of 
the Texas Chainsaw Massacre?" 
Now that's entertainment! 


Dear Mr. Column. I have another 
question about censorship. These 
foreign newsmen got into trouble 
with the military censor over their 
story about alleged Israeli “death 
squads” in the West Bank. But their 
offence isn't clear to me. Is it that 


they failed Go» submit the story to the 
censor, or that their story wasn't 
fue, or that the stery Witte Or 
nol, was simply more negative sul 
coming out ot isa 

Ju other words, les say ἢ larefgn 
journalist’, wrate an article: about 
wonderfully compassionate LDF 
troops in their spare time istritut- 
ing food and medical supplies to 
West Bank Arabs. And let's say the 
newsman filed his story withaut go- 
ing τὸ the censor. Would he also be 
punished? Would he receive the 
same punishment? Would it make a 
difference if his story were true or 
not? Please explain. —- B.T., Ramat 
Gan 

What do yan mean, “another 
question about censorship"? Have 
you been reading my mil? 


Dear Mr. Coluinn. The lew office 
of a prominent Knesset Member is 
invelved with wo bank chairman 
charged with embezzlement, The 
suspect’s bank grants the MA an 
interest-free $5U,000 loan. ‘The MK 
subsequently deni 
ety in the mater, naintiining, he 
reveived the maney nol from the 
bal but deren it. “Pwo questions: 


ing 
where cain ΒΟΥ αι free 650,000 faa? 
-- BS, Beersheba 

No Kaesser Mearber coyages in 
doudble-talk, αἰ the une in 
question is Known for his ability to 
yodel and play fhe spoons while cut- 
ing a banandt. The fier thatthe loam 
was in dois and nat in shekels 
aneans there was ne cost ie the israeli 
public, and hence na impropriety. 
As for ebtaining such a μη your 
self. axk the manager of any hical 
bank branch. Uf Jor some reason the 
banker is not inclined te ablige, iry 
yodelling, playing the speons and 
eating a banana for him. 


Deur Fifth. The whole worhl was 
uplifted by the spectacle of the U.S. 
and the USSR cooperating to rescue 
those two whiiles. Just think how 
they could break the tee in an inter 
natidnal conference on the Middle 
Kast! What is Isenelatiaidat A. 
Ben-B., ‘Tel Aviv 

Nothing, as tong es tie Padestin- 
fans dre ΠΡΟ ΥΩ 
Jordan, 


Dea ΠΙΠῚ απ μετ ιν 
we're disenssing ie 
explain me semeth 
Fal says he aecey 
tions. Yet be still refines Ἷ 
acceptince of Israel. Tso't {ΠῚ} dow 
ble-talk?) And muy if the 
PLO docs proehiin in ἐμ ρει 
state, where will they staid ΟἹ there 
fireworks every imlependence day? 
— E.K.G.,, Netanya 

The chubby chairman does not 
dabble in double-taik, although at 
diplomutic receptions he has ecea- 
sionally been known to don a lamp- 
shade, sing '‘Melanchuly Baby" and 
shake your hand while stubhing you 
in the back. As for where the PLO 
will shoot off their fireworks — usc 
your imaginution. 


Stove 


Deur Fifth. Don't you think that 
by his involvement in our election, 
that Rebbe in Brooklya was guilty 
of foreign intervention in Israeli do- 
mestic affairs? I mean, after all, the 
guy has never even set foot in Israel. 
— LE., Kibbutz Gan Shmuel 

At the risk of having my house 
surrounded by Mitzva tanks, I'li sim- 
ply observe that the Rebby doesn't 
have to set foot in this cauntry. He's 
planning to fly in on α white donkey. 


Dear Filth Calumny. You're the: 
funniest thing to hit this country 
since the polio outbreak. I liked you 
much better when you were Alex 
Berlyne. — S.O., Kiryat Haim 

Frankly, Scarlett, so did 1, Oo 
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